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bokomslag: Photoshop, Illustrator, InDesign
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LP-platecover: Photoshop, Illustrator, InDesign
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Plakat, CD-cover, sticker, 
platecover: Photoshop, Illustrator, 

InDesign
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Logoer: Photoshop, Illustrator
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Hva slags innvirkning hadde David Bowie egentlig 
på norsk ungdom? Flashback til 1973. Vi digget alle Slade, 
T. Rex, The Faces og Led Zeppelin, bare for å nevne noen. 
Som et bakteppe spøkte fortsatt The Beatles´elementære 

kraft, nesten tre år etter at de ble offisielt oppløst.

Bowies musikk ble til å begynne med ikke noe særlig verdsatt 
av platekjøpere i Norge. Han var kanskje for langt foran sin tid. 

Det var ikke før LP-en Aladdin Sane at publikum her hjemme fanget 
ham opp og ga ham den anerkjennelsen han hadde fortjent i flere år.

David Bowie var en nærmest ubeskrivelig karakter og utøver, som aldri 
glemte fansen. Konsertene hans opplevdes som ren energi fra scenen og 
var som oftest en sann fryd, selv for den mest kyniske tilskuer. Noen av 
Norges mest profilerte musikkjournalister, kunstnere og prisbelønnede 

forfattere forteller om sitt forhold til den spennende historien 
om David Bowie. Med øyeblikk fanget av de beste fotografene.

Nye artikler og klassiske             intervjuer med sidemenn 
som var med bak kulissene.          I tillegg til vitnesbyrd fra 

fans og iherdige samlere.       Unike vinklinger og sjeldne 
illustrasjoner gir leserne         en ekstraordinær innsikt 

i den mangefasetterte           artistens karriere.

ROLAN ZOWIE & Co
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Bokomslag: Photoshop, InDesign
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LP- platecover: Photoshop, InDesign

Maxi single platecover: Photoshop, InDesign



43

The Cut

B O X E D  
1 9 8 0 - 1 9 8 4

The Cut
BOXED   1980-1984

E * C U T

L I V E  C U T S

CCD074CCD074 © 2021 C+C Records 7 059131 210744

ODDS AND ENDSThe Cut

5 CD-boks: Photoshop, InDesign
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T H E * C U T

L IV E  CUT S

CD 4: Live Cuts 
1. Red Light 
                  (Zibell/The Cut) 4:45

2. The Crowd 
                  (Zibell/The Cut) 3:35

3. A Hand in the Door 
                  (Fossum/Zibell/The Cut) 4:06

4. Break It 
                   (Zibell/The Cut) 4:24

5. Ships 
                   (Zibell/The Cut) 5:23

6. I Wish it Was Simple 
                   (Gundersen/Zibell/The Cut) 5:15

7. Books and Dreams 
                   (Zibell/The Cut) 4:09

8. Success 
                   (Buchanan/The Cut) 2:40

9. In Dieser Stadt 
                   (Niessen) 4:16

Innspilt live med publikum i  Sveriges Radios 
store studio i Stockholm, november 1981

10. Intro 
                  (The Cut) 1:08

11. Modern Age
                  (Zibell) 4:43

12. Now and Then 3:46 
                  (Zibell/The Cut)

13. Evening Sky 
                  (Zibell/The Cut) 3:59

14. Dance on Glass 
                  (Zibell/The Cut) 3:47

Innspilt live i Odda Kino, Odda, 
september 1982.

15. Shock of the Familiar 
                  (Zibell/The Cut) 5:34

16. Beauty is in Trouble 
                  (Zibell/The Cut) 4:25

Innspilt live i Handel & Kontor, Fredrikstad, 
september 1983.

CCD074-4

ODDS AND ENDSThe Cut

CCD074-5

1. In dieser Stadt  2. Ships  3. Waiting  4. Wheels in Motion  5. From Day to Day  6.  Couldn´t Care Less  7. Sucks  8.  Supernatural Conspiracy  9. Cope  10. I Collect Hands  11. Jailbird  12. Our Man In Heaven  13. The Boy In Me  14. Black Holes  15. The Business Class D
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CD-covere: Photoshop, InDesign

MY REVOLUTION

T
he single (My Revolution) was heavily inspired by Mott The Hoople and 
David Bowie, and it could also relate to my own time in London with the 

Hollywood Brats during the early seventies. 
I had the basic chord structure to My Revolution, but felt that a significant 

part was missing. The song didn’t happen! Matt (Dangerfield) wrote the middle 
eight and suddenly it just clicked. I had some of the lyrics and the chorus, but 
when Ian (Hunter) came up with the verses, it felt like everything was right. He 
bent the song into shape very quickly and we were all quite surprised. 

I’m still proud of My Revolution. It’s a fantastic song; the very sound of it, 
the overall wall of sound we put into it, was really good.
Also, Ian Hunter was a terrific guy to work with!

CASINO STEEL

DANCING ON THE MOON

H
onest John Plain and I came to tour Scandinavia with Casino Steel who I 
admired for his work with Gary Holton – and of course Hollywood Brats. 

After a gig Cas said ‘If you could work with anybody, who would it be?’  I had to 
think in realistic terms... Rod the Mod? Ron Wood? Bob? Nah, then I hit on the 
idea … 
Well, blimey! Who’s written some monster Rock `n Roll tunes, produced killer 
stuff and worked with three of the best guitarists in Britain (Ralphs, Bender, and 
Ronson)? IAN HUNTER! Cas put the wheels in motion and approached Ian at a 
gig in Sweden. 

Well, when the news about Mr H and a deal with studio time at Abbey Rd. 
came down the line it knocked me out for six months, spiritually. 
The band was supposed to be called The Gringo Starrs but for all my worrying for 
the last six months we didn’t take the ‘Gringo route’. Firstly, as IH pointed out, as 
he is an expert on stardom - ‘We’re not stars’ ... very true, on a world wide scale, 
especially as a few years later Ian was in Ringoś All-Starr band.

So for the next few months of early ‘94 demos of songs were sent over, and 
direction was given ... (Less slow numbers) and it’s funny cos none of the demos 
made the album ... However the best bits for me are the songs we wrote mostly in 
the studio like ‘Dancin’ On The Moon’ and the beautiful ‘Scars’. I’m sure there 
are a few out-takes on the reels, but I don’t know how good they are ...
I had great fun and itś probably the best album Iv́e been involved in!

DARRELL BATH

Ian Hunter – Guitar / voc.
Casino Steel – Keyboards / voc. / perc.

Honest John Plain – Guitar / voc.
Darrell Bath – Guitar / voc.

Glen Matlock – Bass
Steve “Vom” Ritchie – Drums

Produced and recorded by Bjørn Nessjø
Engineered by Rune “The Loonie” Nordal

Additional musicians: Milt Garmon (harmonica), Blue Weaver (keybs.)
Torstein Flakne (additional guitar on “Invisible Strings”)

Lasse Hafreager (piano & organ)

Background vocals: Vaneese Thomas, Angela Clemmons-Patrick 
James Williams, Bored Svendsen, Torstein Flakne

Recorded at: Abbey Road Studios, London NW8  
Assistant Engineer: Ashley Alexander

Nidaros Studio, Trondheim
Right Track Studios, New York City

Power Station, New York City
Ambience Studio, Oslo

Remastered by Rune Nordal, Nidaros Studio
Reissue Coordinator: Tom Kristensen

Art Direction and Design: Volker Zibell
Photos: Per Heimly

Thanks to: FFUK, NOPA, James Moncur for backline, 
Cas, Michael, Dazza, Bjørn & Rune “The Loonie”, Hjalmar Hanssen I

an Hunter is absolutely one of the greatest Rock artists and song writers of all 
time.  He’s a hero in my book, especially because he’s still here today making 

brilliant music to everyone’s great enjoyment.
I have always been a huge fan of Ian’s, starting with the Mott The Hoople days, 
and his first solo album “Ian Hunter” (1975) is one of my all-time favorites, which 
I still use as a reference for drum sounds in the mixing process of my own records.  

I’ve had the huge honour of working with Ian with my old band Hanoi Rocks 
as he wrote lyrics for 3 songs on the Hanoi Rocks album ”Two Steps From The 
Move” (1984) and he also played the piano on my solo albums ”Nights Are So 
Long” (1987) and ”Not Fakin’ It” (1989).

This fantastic “Dirty Laundry” album has a bunch of killer songs and a 
killer line-up for a band and it’s definitely one of the best Ian Hunter records to 
date. Without going into too much detail, all I can say is this is essential listening 
to all Ian Hunter fans and to everyone who’s into great Rock ’n’ Roll. 

MICHAEL MONROE

Ian Hunter ś Dirty Laundry
Side A

Dancing On The Moon (5:24) Hunter/Bath/Plain
Another Fine Mess (3:27) Hunter/Bath/Plain

Invisible Strings (3:53) Hunter
Psycho Girl (2:48) Plain

Red Letter Day (5:11) Hunter

Side B
My Revolution (4:08) Steel/Hunter/Dangerfield

Everyone´s A Fool (2:41) Bath/Roig
Scars (5:00) Hunter/Bath/Plain

Junkee Love (2:45) Matheson/Steel
The Other Man (5:24) Hunter

Produced & recorded by: Bjørn Nessjø 

Ian
 H

u
nte

r´s D
irty Lau

n
d

ry

© Per Heimly

7 072253 103183

BDSHOP0121

BD
SH

O
P0121


