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1.
Introduction

Urban regeneration is a broad
and multi-faceted issue; it brings
together multiple stakeholders and
actors across governance levels
and professional disciplines of city
making. It impacts on us all; the
socio-economic changes it brings
are never contained within a space,
or set of spaces, nor with a specific
time, but impact on the relationships
of people to the places they live
work and play.
Within this context, a way to do
regeneration with the community
in mind and with culture at heart
has been traced by Trans Europe
Halles itself – the collective
experience of a trans-European
network repurposing former
industrial spaces for arts and
culture through community- and
citizen-led initiatives since 1983
across Europe. It is through such a
lens that the Urban Regeneration
Knowledge Base (KB) was
conceived. Developed as part of the
Cultural Creative Spaces & Cities
(CCSC) project it brings together
projects and resources on urban
regeneration, with a particular focus
on: industrial heritage; culture and
creative industries; public space;
community building; participation.

Identifying the content of the KB
was based on a systematic search
and review of case study literature
(see bibliography, section 9) that
provided an initial set of sufficiently
and critically documented case
studies from which further research
into key background resources
and complementary material was
undertaken.
Following a final selection and
review of 55 projects and 45
resources in relation to urban
regeneration across Europe, this
report introduces a contextual
and theoretical background for
each of the key themes present
and briefly reviews a number of
related projects and resources.
Sections of the report are by nomeans exhaustive of each theme;
the intention is to introduce key
concepts and related discourse
in order to enable a critical
understanding of the material
present in the KB and highlight
some of the questions to be further
explored.
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2.
Industrial
heritage

The economic transition of much of
Europe’s economies from the 1970s
onwards away from manufacturing
and towards services released a
vast and diverse constellation of
post-industrial spaces in and around
cities across the continent. Sites that
have since long been functioning as
an integral component of their cities’
operational and productive model,
from small-scale manufacturing
units and industries to large scale
energy plants and their associated
infrastructure, started to fall
into disuse; globalisation, under
the era’s predominant neoliberal
paradigm, dislocated much of
low-skilled industrial production
and manufacturing into developing
economies and markets with lower
labour costs. This fragmented
post-industrial European territory
constituted a challenge, on how to
deal with the sudden loss of function
of these urban areas, their ambiguity
and openness to unpredictable and
spontaneous use, and at the same
presented an opportunity in the
form of spatial assets with potential
to improve cities and their citizens’
quality of life.
It should be noted that such
sites were not immediately or
automatically considered ‘industrial
heritage’ worthy of preservation and
valorisation. In fact as Preite notes1,
there are two phases that define the
approach towards post-industrial
sites from the 1970s onwards:

an early one that considers
them purely as land assets to be
redeveloped, disregarding their
memory as industrial spaces and
their architectural presence, even
purposefully aiming to erase them
considering them a negative image
for the city’s decline, and a latter
phase that assigns them historical
and architectural value, perceiving
them as heritage to be preserved,
readapted, and valued.
Over the past decades a great
number or projects, research work,
international and interdisciplinary
collaborations as well as local and
community-led initiatives, has
increased the appreciation and
understanding of industrial heritage
and its role in urban development
amongst different stakeholders and
professionals. At the same time a
body of international references
and guidelines have been developed.
In 2003 the ‘Nizhny Tagil Charter’
for the Industrial Heritage2, was
adopted by The International
Committee for Conservation of
Industrial Heritage, TICCIH3, one of
the first instances at international
level to recognise and give guidance
specifically on industrial heritage,
its protection and conservation.
ICOMOS, the international Council
on Monuments and Sites4, jointly
with TICCIH, have later adopted
the ‘Dublin Principles’5 for the
conservation of sites, areas and
landscapes, in 2011.
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As industrial heritage becomes
a resource and a tool in the
regeneration of European cities, it
interweaves discourses in heritage
and planning, including notably with
regards to a) gentrification and b)
the value and nature of historical
memory within a new architectural
environment and new programmes
of activities and uses.
The story of the Flon6 in Lausane
is illustrative of the development
of many post-industrial sites
repurposed through the arts and
culture across Europe: a set of
derelict warehouses originally
revived by artists and citizen led
initiatives start to gradually increase
the value of their broader area
until this becomes unaffordable to
its own community; regeneration
ultimately becoming gentrification.
Caterham Barracks7 on the
other hand demonstrates how a
community planning approach
has resulted in a mixed-used
neighbourhood that become an
example of socially sustainable
regeneration. The involvement
of the local community in its
development but more importantly
the formalisation of long-term
community-led governance and
ownership structures through
the creation of a Community
Development Trust were
fundamental to its success.

Repurposing those former industrial
sites for cultural activities and
mixed-use housing development
respectively demonstrates how
industrial heritage can be reconciled
with new uses and activities, as
is the case with the rest of the
projects, save a limited cases
where buildings are preserved
mainly as monuments with no
other uses. In two such cases,
Leopold Station8, in Brussels,
and the Bezigrad Stadium, in the
Fond houses9 area, in Ljubljana, it
is worth noting how community
and grassroots movements have
embraced the preservation of
cultural heritage in their campaigns
to resist top-down development
plans that put in danger the social
and cultural character of their place
– demonstrating in essence how
informal bottom-up processes and
community activism can indeed
guard architectural and industrial
heritage when this is under threat
by official agents and formal city
institutions.
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3.
Culture and
creative
industries

While human creativity, art, and
culture have flourished in cities
since ancient times, many point
to the post-industrial era as the
period when creativity and cultural
activities ‘had a critical impact’
on the development of cities and
urban regeneration10. This is hardly
a coincidence: the economic and
spatial void following industrial
decline in the West offered the
opportunity for a new kind of
industry, the creative industry. The
discourses around “the creative
city”11 and “the creative class”12
bring into focus the role of culture,
arts, creativity, as key agents in
urban development. At the same
time the European political project
embraces the idea of European
Capital of Culture, conceived by
the then Minister for Culture of
Greece, Melina Mercouri, and
initiated together with her French
counterpart Jack Lang, as a yearlong cultural event – a celebration
of Europe’s diversity and cultural
richness. Creativity and culture
as a key sector of urban life is
backed by an EU-wide political
commitment, facilitated by the
spatial voids of the post-industrial
economy, and explored as means to
the regeneration of cities and their
citizens’ wellbeing. Last but not
least, arts and culture are employed
as a means to promote cities as a
destination for tourism but also as
a more long-term desirable location
for an affluent class attracted by its
‘creative offer’.

If creativity and innovation—
now in terms of culture and the
arts, in the past as industry and
manufacturing—goes hand in hand
with urban development, it is worth
unpacking the concept to more
critically assess whose city and
whose culture is being regenerated
and promoted. For while major
cultural events, arts, and creative
clusters, have transformed the face
of many cities and their experience,
their impact has almost never been
equitably distributed amongst
urban populations neither can
arts and culture as an economic
industry ever contain the richness
and diversity of culture and artistic
creation.
The story of Berlin’s Tacheles13
is an emblematic example of
how such citizen-led cultural and
artistic creation has revitalised
a former industrial space and its
local community operating through
a model of social solidarity that
celebrated and encouraged a culture
made from the bottom-up; more
than culture as art and creation,
Tacheles ‘produced’ culture as a
new way of being in community
with one another and an alternative
social model. While this is in conflict
with a concept of culture as an
industry instrumentalised for urban
economic growth it is culture which
is the offspring of human creativity
and artistic expression in and
through community, culture as the
creation of a way of life.
9

Several examples in the KB
illustrate the potential of culture
as exactly such an alternative
system of social relations that
reinvigorates community life and
empowers citizen-led action at a
local scale, including Les Ateliers
du Vent14, in France, the Makasiinit
warehouses15, in Helsinki, Embros
Theatre16, in Athens, Agrocité17,
in the outskirts of Paris. A very
different process is observed in
the case of the intense cultural
rebranding of El Raval18 in
Barcelona, with major institutions
physically and financially ‘invading’
the former ‘Chinatown’ with the
ambition to turn into a major
cultural hub and gentrify it, a
process which has radically altered
the area’s social and economic
character, criticised by many for
its negative impact on the most
vulnerable. Last, cases such as
Wester Gasfabriek19 in Amsterdam
or Haller 1420 in Leipzig are
demonstrations of how the complex
deliberative processes between land
owners, citizens, and municipalities,
can create enabling conditions for
local artists, community and citizenled initiatives, as well as a more
market-led cultural offer.

We can try to conceptualise
approaches towards culture-led
urban regeneration as a continuum
between:

1. A top-down approach, oriented
around culture and creative
industry in the form of new arts
and cultural facilities and events,
instrumentalised within a broader
logic of urban rebranding and
economic competitiveness and
revitalisation.
2. A bottom-up citizen-led
approach, where culture refuses
to fit within the logic of economic
production and takes the form of
a collective action of co-creation,
exchange, and activism, guided by
values and aspirations towards
a more just urban development
often in reaction to top-down
development plans that disregard
community needs.
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4.
Public
space

In the context of culture- and
citizen-led urban regeneration
public space occupies a pivotal role.
And it does so by functioning not
as a traditional square or park or
pedestrian street and alley, but as
a public programme of activities
and possibilities that often go much
beyond the provisions of open
and green spaces. The qualities of
public space in terms of providing
the material support for individual
wellbeing, community life, but
also, notably, for the sharing of
meaningful experiences with people
who are not like us are widely
praised. Seen through a political
discourse, public space is where
society can claim its rights and
freedoms, confront, and challenge
authority and fight injustice. So
rather than looking at public space
as a mere spatial typology to be
included in the spatial design of
urban development projects, a
critical practice looks at how these
very qualities of “publicness” are
provided for in these projects
throughout their spaces,
programmes, and ways of operation.
This is ever more important in a
period where the public is under
threat of rising privatisation and
control.
Creative- and citizen-led
regeneration offers an opportunity
to reclaim ‘publicness’ in new and
innovative ways. Many projects
referenced in the KB are indeed

those spaces of co-creation,
knowledge and skills exchange, civic
action, community organisation, and
inter-cultural communication, which
are providing such a fundamental
role in the city and its society.
As a spatial type, public space is
always connected to and affected
by the features of its particular
location in terms of the network of
spaces, private and public, of which
it is a part. Uses and activities of
surrounding spaces will be key in
the success or the failure of such a
space. It is therefore worth thinking
of public space as an outcome of
the spaces around it, i.e., how their
mix of activities and uses, their
interface and connection with the
public realm, will enhance those
qualities of “publicness”? For
example, an open square within a
mix of buildings for housing, daytime retail, and nigh-time cultural
activities, will feel very different if
those same buildings would mostly
be used for 9-5 office spaces,
or were converted to high-end
residences. Context is important;
the challenge for regeneration in
creating successful public spaces
is often to correctly identify those
gaps in its urban context that will
enable a greater and more inclusive
mix of people to come together;
these gaps may too often lie outside
public space: by intervening outside
and beyond it we can condition what
happens inside it. To use another
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example, a greater number of
doors and windows opening onto a
street will increase perceptions of
safety with no actual intervention
in the street space itself. Similarly,
increasing connectivity and
accessibility between public spaces
that may be fragmented and hard
to navigate can result can radically
change a public space.
In its report summarising evidence
on the importance of public space
in successful regeneration policies,
and for creating sustainable
communities, the Joseph Rowntree
Foundation21, highlights some of
the main features of successful
public spaces following a review of
relevant case studies and research
in England and Wales. These
include:

• Accessibility, considered not only
as a spatial feature but also equally
in terms of time, e.g., ensuring
spaces can be accessed and used,
in a safe and welcoming way, for
extended hours
• Exchange-based relationships
– moving beyond consumerism to
participation in the exchange of
goods and services
• Discreet good management
while also leaving room for selforganisation
• Moving beyond mono-cultures
– encouraging diverse groups and
activities to share common spaces
• Avoiding over-regulation of
design and space – security and
well-being are more likely to grow
out of active use
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The Project for Public Spaces,
PPS22, as well the European Prize
for Urban Public Space23, resources
in the KB, document case studies
as well as tools and best practice,
regarding successful public spaces
in Europe and internationally. PPS
have also developed a ‘good place’
index, the dimensions and qualities
of a successful place. A similar
project is being developed by Gehl
Institute24, the public life data
protocol. Both of these examples
illustrate a way to ‘measure’,
promote, and identify good practices
in public space and place making.
Recognised as an important
territorial development agent at
policy level in France with state
support towards their operation, it
is worth mentioning the emerging

concept and discussion around the
“tiers-lieux”. As a term “tiers-lieux”,
third place, within urban sociology
has been used to refer to those
places beyond the home, first
place, and the workplace, second
place, that are claimed to play an
important role for civic engagement,
civil society and democracy. In
France, the term has been more
recently used to describe initiatives
towards the creation of spaces
aiming to revitalise local economies
through participatory models of
operation, focused on co-creation,
knowledge exchange and network
building, business development,
cultural activities, and community
cohesion. La Cooperative des
Tiers-Lieux25 provides a database
in Nouvelle-Aquitaine, France, and
further resources.

14

5.
Community
building

There is hardly a moment in
urbanism where building community
doesn’t occupy a central place
in urban plans and projects.
Building community can be seen
as strengthening the social and
community infrastructure of places,
reducing social exclusion, enhancing
participation and equal opportunity
to all. The Right to the City
discourse26 is of particular relevance
here and so are discourses on
social justice and the city27, as
well as the capability discourse28,
justice as the full ability of one
self to reach the goals they set for
their life. Seen in their light, urban
regeneration has a role to play in
ensuring that the benefits of a new
project are equitably distributed to
all stakeholders, but also that these
stakeholders are rightly recognised
as equal partners, in and through a
democratic and transparent process.
Being part of city making is thus a
fundamental aspect of citizenship;
the mere act of participation in itself
as a lived experience, doing things
together, is one of the most effective
ways to build community, before and
beyond its outcomes at project level.
In practice then, looking at
regeneration in the light of its
impact on community building,
we should be posing a number of
questions:
• Beyond project delivery, what
is the impact of a project in its

community? Who, which groups,
which people, will be affected by
project outcomes? Whose lives will
be affected by the changes that
such a project will bring? Rightly
identifying and recognising those
material stakeholders (those for
which a project’s impact matters), is
a key step in a community building
process. Identifying stakeholders in
terms of how they will experience
the impact of urban change is
not a simple exercise of merely
representing the local population,
but a careful evaluation of how the
specific outcomes of a project are
impacting on specific groups that
may well be a minority within the
local community yet the ones most
affected by its impact.
• To what extent then does the
project respond to the needs and
aspirations of those stakeholder
groups? Community building can
only happen when project priorities
align with community priorities.
• How does the project create
meaningful opportunities for cocreation? Community engagement
throughout a project’s timeline
from inception to implementation
can take different forms, from
establishing shared visions and sets
of principles, to participating in the
design of spaces, to communityled project implementation, to the
management and governance of
spaces.
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At a strategic policy level the
SynAthina29 platform in Athens
and Crowdfund London30, as well
as Urban Innovative Actions31, EU
programme, all function as platforms
for supporting community-led
projects. SynAthina, operates
as a digital platform for citizens’
initiatives, connecting them with one
another and with institutions, in turn
amplifying their voice and presence
in the city and making it easier for
them to access funding and support.
The programme also incorporates
project innovations in urban policy.
Crowdfund London is a promotion
and crowd-funding platform by the
Mayor of London. The platform
invites proposals from citizen
initiatives for regeneration projects
that if selected are then part-funded
directly from the Mayor and receive
further support and promotion for
their own crowd funding campaign.
Urban Innovative Actions provides
urban areas throughout Europe
with resources to test new and
yet unproven solutions to address
urban challenges.

It is interesting to note the
example of Stockwell Urban II
programme32 as a case where
the local residents took an active
part in the actual delivery of the
programme’s activities, becoming
community researchers for the
programme itself after having
followed an accredited training
course. In this way the programme
has both upgraded the skills
and the employment record and
future prospects of the locals.
The programme has sprung from
local activists claiming a fairer
share of regeneration funding for
their neighbourhood. It has since
developed into the formation of a
charity organisation with a local
mission as well as new governance
structures.
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6.
Participation

Participation in planning is certainly
a much-discussed topic. Local
authorities, planning bodies,
developers, often strive to include
an element of participation in their
projects; communities themselves
strive to have a meaningful say in
urban development on issues that
affect their lives. Participatory
planning approaches sit within a
broader paradigm shift from expertto community-generated solutions,
a shift of values from technical
knowledge to lived experience, and
a recognition that people are able
to formulate their own solutions
to the problems that affect them.
Yet, and sometimes despite best
intentions, formal and institutional
urban development stakeholders
engage in a tokenistic participatory
approach that appears more as an
attempt to legitimise predetermined
decisions and plans rather than an
effort to integrate the community
into future plans and visions, even
less so to delegate control through
co-creation and community-led
governance.

In evaluating participatory
approaches it is worth asking:
• What is the impact of decisions
that are made by citizens in relation
to the overall impact of decisionmaking? I.e., how much agency does
participation have over the projectattributed urban change?
• To what extent are citizen
and citizen groups affected by a
proposal and plan rightly recognised
as equal partners in regeneration,
including groups that may be
vulnerable, misrepresented, and
hard-to-reach? I.e., are the actors
of the participatory process rightly
representing those groups that are
actually affected by the project?
• In what ways are citizens and
community partners empowered
and technically trained in order to
effectively participate in decisionmaking? Not everyone has the
confidence, time, capacity, and
technical ability, to engage with a
regeneration project. Participation
is about understanding the enablers
that will create the conditions for
everyone to have an equal voice in a
project in order to actively include
them.
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Reading Arnstein’s ‘Ladder of
Citizen Participation’33 in the light
of the Right to the City and the
broader social justice discourse,
we have attempted in this project
to define 5 modes of participation,
ranging from ‘information’, which we
considered as the least effective, to
‘citizen control’, which we consider
as the most effective.:

For each case study a participatory
mode, or a combination of 2 modes,
is indicated. Different phases of
the same project may present a
different approach to participation.
Equally, different elements of the
same programme may engage
differently with citizens. Therefore
a combination of modes appears in
many cases most appropriate.

1. Information: Decisions are
communicated with the aim to
inform citizens. Citizens do not
participate in or shape decisionmaking.

In the resources of the KB, the
website of Involve34 charity in
the UK is particularly useful,
including the many tools, ideas and
resources in the website, regarding
engagement and participatory
engagement. Of particular interest
is the work of the Participatory
City35 Foundation, in London, that
aims to create the first of its kind
large scale participatory eco-system
in Barking and Dagenham through
a network of 250 projects including
knowledge sharing, common
resources and spaces for work, play,
food growing, trading and repairing,
and growing community businesses.

2. Consultation: Citizens are
consulted in order to provide
evidence, alternatives, and
feedback, with the aim to inform
future decisions.
3. Collaboration: Citizens are
involved in the collaborative
development of certain proposals
and solutions.
4. Partnership: Citizens are
involved as equal partners through
a formally recognised process in
the development of proposals and
solutions that impact their lives.
5. Citizen control: Decision making
and initiative in the hands of the
citizens.

Last but not least, participatory
approaches do not necessarily result
in greater social justice in the city
and a truly transformative project
that expands social justice may not
include a participatory approach.
Let us be critical about participation,
the questions mentioned earlier in
this section provide a first checklist,
and mindful that a meaningful
participatory process will be more
like a long marathon than a short
sprint.
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7.
Learnings

In conclusion, some key points
to be taken forward by urban
regeneration policy and practice:
• Industrial heritage represents
a significant resource in the city
in terms of a space that can be
repurposed in multiple ways and
fill the gaps in existing land uses,
services and activities, and social
infrastructure, all while preserving
its historical value.
• Active urban policy tools and
mechanisms are needed to guard
against the effects of gentrification
and negative community impact,
e.g., management, governance, and
ownership structures that empower
local stakeholders and ensure
they can share the successes of
regeneration.
• Urban regeneration is ought to
be understood as much as a project
and an action plan as the impacts,
the changes of such projects and
action; a careful consideration of
‘what will change for which groups’
as a result is essential in order to
rightly identify stakeholders and
social outcomes in the short and in
the long term.
• Culture and creative industries
can take different forms ranging
from high-culture facilities and arts
institutions, to creative clusters, to
bottom-up emergence of alternative
lifestyles and ways of exchange,
learning, and making; it appears

essential to consider what is the
form of culture and creativity that
can have a positive social impact
on communities in each specific
context.
• The ‘public’ is not just a
space; regeneration should offer
citizens an opportunity to reclaim
the qualities of ‘publicness’ –
exchange, sharing, communicating,
spontaneous use, unplanned
activity, surprise, confrontation,
dialogue, and activism.
• Spaces cannot be considered in
isolation to one-another but as an
interactive network where each one
complements the other; a diverse
and inclusive public space can only
happen within the context of diverse
land uses and activities, in day and
night, and conditions (e.g., the level
of rents, shop and food prices) that
enable a diverse mix of users to
come together.
• Participatory approaches in
regeneration practice need to be
critically approached in terms of
a) the agency/role of participatory
decision-making in relation to
overall decision-making, b) the
just recognition of those groups
who are actually affected by the
impact of a project as participating
stakeholders, c) the empowerment
of all stakeholders to participate as
equals in a deliberative decisionmaking process.
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1470155, available at: <https://www.cairn.info/revue-multitudes-2004-3-page-147.htm>.
“The closure of Berlin’s Tacheles squat is a sad day for alternative art”, Jonathan Jones,
The Guardian, Wendnesday 5 September 2012, available at: <https://www.theguardian.com/
artanddesign/jonathanjonesblog/2012/sep/05/closure-tacheles-berlin-sad-alternative-art>.
14. Les Ateliers du Vent, further reading:
Website of Les Ateliers du Vent association: <http://www.lesateliersduvent.org>.
Project description in ArtFactories: <http://www.artfactories.net/Les-Ateliers-du-VentRennes-35.html>.
15. Makasiinit, further reading:
Groth, Jacqueline, and Eric Corijn, 2005, “Reclaiming Urbanity: Indeterminate Spaces, Informal
Actors and Urban Agenda Setting” in Urban Studies, vol.42, no.3, 2005, pp. 503–26.
“Experience And Conflict; The Dialectics Of The Production Of Public Urban Space In
The Light Of New Event Venues In Helsinki 1993–2003” dissertation by Panu Lehtovuori,
2005, Helsinki University of Technology, Centre for Urban and Regional Studies, available
at: <https://aaltodoc.aalto.fi/bitstream/handle/123456789/2909/isbn9789512283125.
pdf?sequence=1&isAllowed=y>.
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16. Embros Theatre, further reading:
Embros theatre website: <https://www.embros.gr>.
“Embros Theatre”, Joanna Panagiotopoulou, The Occupied Times, March 21, 2014, available at:
<https://theoccupiedtimes.org/?p=12836>.
17. Agrocité, further reading:
Project description by Atelier d’Architecture Autogeree: <http://www.urbantactics.org/projets/
agrocite-gennevilliers/>.
Related projects part of the R-Urban Network: <http://r-urban.net/en/projects/>.
“Why is a Paris suburb scrapping an urban farn to build a car park?”, Justinien Tribillon, The
Guardian, Friday 11 September 2015, available at: <https://www.theguardian.com/cities/2015/
sep/11/paris-un-climate-conference-colombes-r-urban-urban-farm-car-park>.
“L’Agrocité trouve refuge à Gennevilliers”, Lamia Barbot, Les Echos, 20 February 2017, available
at: <https://www.lesechos.fr/2017/02/lagrocite-trouve-refuge-a-gennevilliers-162432>.
18. El Raval, futher reading:
Tremblay, Diane-Gabrielle, and Angelo Battaglia, “El Raval and Mile End: A Comparative Study
of Two Cultural Quarters between Urban Regeneration and Creative Clusters” in Journal of
Geography and Geology, vol.4, no.1, 2012, pp. 56–74.
Fundació Tot Raval is a community foundation and umbrella organisation in the heart of the
Raval neighbourhood. Fundació Tot Raval has acted as a coordination platform for the people of
El Raval, empowering the community by working to support and coordinate the efforts of over 60
neighborhood organizations, associations and other initiatives actively engaged in the revitalization
of the Raval neighborhood. Website: <http://citiesofmigration.ca/good_idea/fundacio-tot-raval/>.
19. Wester Gasfabriek, further reading:
Westergas official website: <https://westergas.nl/en/about/>.
Mommaas, Hans, 2004, “Cultural Clusters and the Post-Industrial City: Towards the Remapping
of Urban Cultural Policy” in Urban Studies, vol.41, no.3, (2004): 507–32.
Project description and collected documentation by project manager Evert Verhagen responsible
for the complete development of Cultuurpark Westergasfabriek between 1990 and 2005: <https://
creativecities.nl/projects-2/westergasfabriek/>.
20. Halle 14, further reading:
Halle 14 art centre website: <http://www.halle14.org/info/english-information.html>.
Project report by AEIDL, the European Association for Information on Local Development,
available at: <https://www.aeidl.eu/images/stories/50bestpractices/de_leipzig_case-study.pdf >.
AEIDL “was founded in 1988 by like-minded individuals who believed that European integration
could make a positive contribution to citizenship and to the sustainable development of local
communities”. The organisation’s website is <https://www.aeidl.eu/en/projects.html>.
21. “The Social Value of Public Spaces”, 2007, report by Joseph Rowntree Foundation available
at: <https://www.jrf.org.uk/report/social-value-public-spaces>.
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22. Project for Public Spaces (PPS) is a nonprofit organization dedicated to helping people create
and sustain public spaces that build strong communities. Website: <https://www.pps.org/about>.
23. The European Prize for Urban Public Space is a biennial competition organised with the aim
of recognising and making known all kinds of works to create, recover and improve public spaces in
European cities. Website: <https://www.publicspace.org/the-prize>.
24. Gehl Institute is the home of the public life data protocol. The Protocol is an open data
specification intended to improve the ability of everyone to share and compare information about
public life activity in public space. Website: <https://gehlinstitute.org>.
25. Cooperative des tiers lieux website: <https://coop.tierslieux.net>.
26. The Right to the City, key references:
Harvey, David, 2008, “The Right to the City” in New Left Review, issue 53, September-October
2008, available at: <https://newleftreview.org/issues/II53/articles/david-harvey-the-right-to-thecity>.
Lefebvre, Henri, 1968, Le Droit à la ville, Anthropos, Paris. The 1st chapter from this
book as published in L’Homme et la société, 1967, (Lefebvre, Henri, “Le droit à la ville”
in L’Homme et la société, no.6, 1967, pp. 29-35), is available at: <https://www.persee.fr/doc/
homso_0018-4306_1967_num_6_1_1063>.
27. Fainsten, Susan S., 2014, “The just city” in International journal of Urban Sciences, vol.18, no.1,
pp.1-18, available at: <https://flacso.edu.ec/cite/media/2016/02/Fainstein-S_2014_The-just-city.
pdf>.
28. Sen, Amartya, 2005, “Human rights and capabilities” in Journal of Human Development, vol.6,
no.2, pp. 151–166, available at: <https://www.unicef.org/socialpolicy/files/Human_Rights_and_
Capabilities.pdf>.
29. Synathina website: <https://www.synathina.gr/en/synathina/about-us.html>.
30. Crowdfund London website: <https://www.london.gov.uk/what-we-do/regeneration/fundingopportunities/crowdfund-london/about>.
31. Urban Innovative Actions website: <https://www.uia-initiative.eu/en/about-us/what-urbaninnovative-actions>.
32. Stockwell Urban II, further reading:
Bailey, Nick, 2010, “Understanding Community Empowerment in Urban Regeneration and
Planning in England: Putting Policy and Practice in Context” in Planning Practice & Research,
vol.25, no.3, pp, 317–32.
Neighbourhood action plan produced by the Stockwell Partnership: <https://www.lambeth.gov.
uk/sites/default/files/TheStockwellNeighbourhoodActionPlan.pdf>.
Information from the EU Commission URBAN II website: <https://ec.europa.eu/regional_policy/
en/atlas/programmes/2000-2006/european/urban-ii-london-stockwell>.
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33. Sherry R. Arnstein, “A Ladder of Citizen Participation” in Journal of the American Planning
Association, vol.35, no.4, July 1969, pp. 216-224.
Read more at “The Citizens Handbook” at: <http://www.citizenshandbook.org/arnsteinsladder.
html>.
34. Involve charity website: <https://www.involve.org.uk/about/our-vision>.
35. Participatory City website: <http://www.participatorycity.org>.
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