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Preface

After the Fluidic Project had come to an end, I could not accept 
the idea that the project would not leave any traces behind. 
There was no information material left for those the people 
who were curious about the project; there was no documenta-
tion for the artists. It was important for me to draw a retro-
spective, to establish the work of every artist in the context 
of the project and to put the work of every artist in relation to 
the other works. It was important to gather all the information 
about the Fluidic Project and to summarise the whole mate-
rial in a catalogue; to show all the successful exhibitions, and 
to remember all the little accidents which in their sum defi ned 
the Fluidic Project. 

I hope you will enjoy reading the catalogue.

Simona Soare

Preface 
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 The need for an exchange project with 
Romanian artists

When I came to Berlin three years ago, I was surprised to fi nd 
out that people knew very little about Romanian art. Unfor-
tunately, there were few art exhibitions1 featuring Romanian 
art in Berlin. I was wondering why there were more connec-
tions and exchange programs between Paris and Bucharest, 
Vienna and Bucharest or even Venice and Bucharest (pro-
moted through special prices and exchange programs) than 
between Bucharest and Berlin2. 

Being one of the few Romanian artists in Berlin, I decided 
that it was up to me to promote the exchange between Bu-
charest and Berlin3. 

My initial idea was to organise an exhibition with Romanian 
artists in Berlin and, by way of preparation, I assembled a 
small archive of portfolios of different artists from Romania. 

While I was contacting Romanian artists for my Project, 
I met Marta Jecu, and together we elaborated the concept of 
an exchange art project. Then we planned two series of exhi-
bitions, one in Bucharest and one in Berlin, a micro-festival 

1 “Balt Orient Express” organised by the IFA Institute (1996) and “How to Do 
Things?—In the Middle of (No)where” (2006); Curators: Dorothee Bienert & 
Antje Wentzel. Another exception of an art exhibition between Berlin and Bu-
charest was the video collection (Curators Marco Scotini and Mihnea Mircan 
(2004) “Revolution Reloaded” by the Play Gallery for Still and Motion Pictures”
2 Brancusi Exhibition / Grant in Paris; four galleries from Romania were 
present at the Vienna Art Fair 2007; various Exhibitions / Grants for young 
Romanian artists were available for Venice
3 With the exhibition “Von B(Berlin) spre B(Bucuresti)” (2004) I laid the fi rst 
foundation for closer ties between the two cities and their art universities.
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Motif of the invitation 

card and the poster of 

the Project Fluidic 

drawing “Faire la Tour” 

by Jullien Collieux

of contemporary art. The Fluidic Project, which developed out 
of this idea, offered a glance at the contemporary art scene 
in Romania and Germany through a series of exhibitions in 
Bucharest and Berlin. 

Idea

“A great stimulus for the idea of an exchange came through 
the rapid development of the young artists in Romania. The 
new generation of artists from Romania developed a great 
interest for various new media, interactive work, video art, 
installations, street art, and art in public space. A similar 
development has been taking place in Berlin for the last ten 
years, and it brought Berlin a world wide reputation as the 
new oasis of freedom for international art. This is the reason 
why these two worlds should be brought together.” 

 “Accordingly, the ideas of the chosen artists refl ected a looser, 
ironical and deconstructive playfulness in contradiction to 
the complexity of concepts” (Proposal Concept for the Fluidic 
Project, Marta Jecu , Simona Soare 2006).

The playful approach that all artists have used defi ned a 
thematic direction. To describe this approach, we chose the 
project title “Fluidic”. It is a mixture of two notions: FLUID (to 
express the idea of a fl uent interchange) and LUDIC (to play). 
We formulated our objectives, which were at the very centre of 
our project4: “The game, seen as an analytical method, decon-
structive practice and communication stimulator, is a com-
mon tool of artists from Berlin and Bucharest. The project 

4 Marta Jecu and Simona Soare, application for the project sponsorship 
submitted to the Berlin Art Senate, April 2006

Introduction to the Fluidic Project
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develops a common conceptual paradigm through two series 
of exhibitions involving groups of artists in and from Romania 
and Berlin in the charisma and discourse of the autonomous, 
subjective view.”

Conception

Marta Jecu and I proposed artists and works of art to one 
another and, little by little, we selected some artists for the 
project. To choose artists, we primarily considered how they 
develop their ideas and how they expressed their ideas artis-
tically using a particular medium. We looked for special and 
original elements.

We also paid special attention to some interesting exhibi-
tions in Germany and Romania, and approached the corre-
sponding artists. Later, we received important suggestions 
about other artists from the fi rst participating artists. A central 
aspect was the funny, humorous, burlesque, playful approach 
that should be represented in all the works of art. We con-
tacted the artists, told them about our ideas and asked them 
for additional information (photos, curricula vitae, and state-
ments in order to prepare a portfolio). In this way, we chose 
the following artists:

From Berlin:
 Bankleer, Johannes Deimling, Julien Collieux, Patrick 
Jambon, Sunny Im, Luis Fernandes Pons, Jasmina 
Llobet, and Höfner & Sachs

»
»
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From Bucharest: 
 Anca Benera, Dan Ionut Popescu, Raluca Spataru, 
Dorel Naste, Ioana Alexe-Ecker, Gorzo, Casa Gonz, 
Ciprian Muresan, and Horvath Zoltan

»
»
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 The Fluidic Project Exhibitions

Place profi le
Exhibition Tour
Drawings, photos

In Bucharest

Galeria UNA
General Budisteanu Street 10 | Bucharest | Romania

Profi le of the Gallery
In Galeria UNA numerous exchange projects are shown in 
collaboration with the Goethe Institute and the Polish Insti-
tute. It is also the host of the Bucharest Biennale (Bienala 
tinerilor artisti romani), and a place where the students of the 
University of Arts Bucharest (http://www.unarte.ro/), and the 
members of the UAP (Association of the Visual Artists) or-
ganise exhibitions. 

Exhibition tour
On the 5th of September 2006, the fi rst opening of Fluidic 
Project took place in the UNA Gallery. A large audience was 
present and people commented enthusiastically about the art 
and performances of the evening. The idea of the exhibition 
was to create a symbiosis of different media, a fl ow from video 
to drawing, from drawing to installation, and from drawing 
to performance. In all the works of art the artists themselves 
played a central role as protagonists in their works. 

On the night of the opening, Julien Collieux and six other per-
formers performed “The International” on an unfolded draw-

»
»
»

»
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ing of fi ve metres diameter. The protagonists stepped into 
circles on the drawing and blew into coloured plastic pipes, 
following the drawn musical score under their feet. After the 
ephemeral performance, the drawing was left on the ground 
until the end of the exhibition. 

On the walls behind the large musical drawing, Jasmina 
Llobet and Luis Fernandez Pons showed an innovative and 
playfully discursive work of art, combining elements of draw-
ing and installation. For their experimental drawing, they per-
forated black plastic bags with a bit and thus created fi gurative 
elements of bright spots. The powerful contrast between the 
dark material of the black plastic and the bright small holes,  
due to the illuminated walls, created drawings of light  (dots) 
of a new and unexpected quality. The pictures depicted their 

Sketch of the Gallery and positioning of the works of art

Introduction to the Fluidic Project
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Gallery UNA | Art Works in the Gallery Space by Jasmina Llobet and Luis Fernandez Pons

self portraits in oversized forms, as well as meaningless writ-
ings in the style of ‘70s advertisements. 

On the left side of the entrance, Sachs & Höfner presented 
a video installation with spectacular video recordings through 
the medium of water. In absurd pictures, the artists drove a 
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Gallery UNA | Opening Night | Jullien Collieux | “The Internationale” | 1 min. | music performance

car fi lled with water through the street as if it were a mobile 
aquarium. In a second work, the car is driven upside down 
through the gloomy canals of Venice. On the wall behind the 
TV screens visitors discovered the beginning or the end of the 
story: a red drawing of the “Heros” next to their car back on dry 
ground. The scene was drawn with a marker directly on the wall. 

Introduction to the Fluidic Project
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Project Space “Carturesti”
 www.carturesti.ro | Arthur Verona Street 13 | Bucharest

Profi le of the Gallery
“Carturesti” is a young bookstore where new books are 
launched and readings and art exhibitions take place. The 
bookstore comprises a teasalon and a basement as project 
space for art expositions. This is where the exhibition 
“In the Middle of (No)where” (2006) took place, curated by 
Antje Wenzel & Dorothee Bienert, as well as a number of 
other cultural projects. After discussions with the bookstore 
owners, we came to the conclusion that the refl exive works of 
Julien Collieux (drawings, video documentaries, and perform-
ance) were most suited for the rooms of Carturesti. 

Exhibition tour
On the upper fl oor, the bookshop was open and the people 
looked through the books and drank tee. In the basement, the 
second version of “The Internationale” began, performed by 
Julien and a group of volunteers. The piped song of “The In-
ternationale” interrupted the quiet atmosphere of the book-
store. In contrast to the paper drawing in the UNA Gallery, 
the musical score consisted of a precise chalk drawing, drawn 
directly on the fl oor. The ephemeral performance lived on 
throughout the duration of the exhibition: a video documenta-
tion showed an open air version of the same performance in 
Belgium. The audience was stimulated to revive the perform-
ance in their imagination through the combination of chalk 
drawing on the fl oor and video documentation. Together with 
the TV set of the video documentation, there were also copies 
of the portfolios, books and other information material about 
Julien Collieux.

»
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Sketch of the Gallery and positioning of the works of art
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The NIT Gallery
Selari Street 13 | Bucharest | Romania

Profi le of the Gallery
The NIT Gallery was one of the few exhibition spaces dedi-
cated to young artists in Bucharest. Unfortunately, the gallery 
has been closed due to fi nancial diffi culties and can no longer 
serve as a cultural meeting point for exhibitions in Bucharest. 

Exhibition tour 
At the NIT Gallery, the focus lay on the playful approach to-
wards performative elements and aesthetics. Everything was 
very dynamic and playful, starting with the motifs, and ending 
with the installation staging and performance. 

Bankleer presented the video “Deregulated” (9.30 min.) and 
a corresponding installation. The video projection showed a 
scene of restless chimpanzees on strike, holding the slogan 
“Work is resistance”. This tumultuous situation is drawn into 
irony through the anticipation of an evolutionary absurd class 
of proletarian apes. An agitation space comparable to that 
shown in the video was provided to the visitors, with fi re hos-
es, hogged paper, car tyres, strike slogans, as well as empty 
protest shields and a thick black marker. In the next room, a 
smaller space, Patrick Jambon showed a video documentation 
of his past performances with a colourful, playful approach 
towards everyday life. He wore visionary costumes, futuris-
tic forms as extensions of his own body—a mixture of man 
and machine. Patrick Jambon, as a stranger to this world, ex-
plored the reaction of people on the street. In front of the Gal-
lery he performed an intervention named “Grand Tourisme”, 
where he brought the interactive game of “Formula 1” onto 

»
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Sketch of the Gallery and the positioning of the works of art

the streets, and motivated passers-by to play. The platform 
was made of a bicycle with a colourful umbrella, and a play-
ful interactive installation made out of a notebook and two 
computer-game steering wheels. The latter were mounted on 
the bicycle handle bars and controlled the computer game. 
Two persons could move the bicycle on the real streets of Bu-
charest and at the same time drive the Formula 1 game on the 
virtual streets of Berlin. 

Introduction to the Fluidic Project
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Gallery NIT | Installation “Deregulated” by Bankleer
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Gallery NIT | Installation “Deregulated” by Bankleer

Introduction to the Fluidic Project
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Gallery NIT | Performance by Patrick Jambon
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 Green Hours | Performance by Patrick Jambon

Jazz club Green Hours 
Calea Victoriei 120 | Bucharest | Romania

Profi le
Green Hours is a Jazz Café where various experimental 
theatre plays and music concerts, as well as other cultural 

»

»
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events take place. There is a continuous intercultural dia-
logue going on, and we found it appropriate for the works by 
Patrick Jambon to be presented there. His art is a symbio-
sis between performance and intervention in public space.
Patrick Jambon presented within the framework of the exhibi-
tion a second version of the “Grand Tourisme” intervention. 
In a new situation, one time between the dangerous cars on 
Calea Victoriei and another time in the Green Hours yard, he 
stimulated the spontaneous dialogue with passers-by through 
his version of “Formula 1” on the virtual streets of Berlin.

Galeria Noua
 http://www.galerianoua.ro | Academiei Street 15  
Bucharest, Romania

Profi le of the Gallery
Galeria Noua is an established gallery for contemporary art, 
and exhibits video works, photography and other experimental 
media and installations.

“Galeria Noua is a non-profi t organisation which exhibits 
Romanian and international artists. Galeria Noua organises 
exhibitions in collaboration with galleries, museums and con-
temporary art centres from Romania and Europe.”  
(http://www.galerianoua.ro accessed 24th May 2007)

Exhibition tour
Works of art by BBB Johannes Deimling were exclusively ex-
hibited in the Galeria Noua. The exhibition was focused on 
“performance as medium”, and addressed how the artist de-
velops his own language in this medium. Essential material 

»

»
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Sketch of the Gallery and positioning of the works of art

from the performance series “Acted images” (pictures created 
through the medium performance5) was exhibited. 

In addition to “Acted images”, a series of videos (2004–
2006), and the video installation “Herzschrittmacher”, the 
projections “Das kalte Herz” and “Quo Vadis” were exhibit-
ed. The video installation showed two different projections: 
super-dimensional pictures with big shoes showed the fre-
quent and hurried steps of unidentifi ed people; on the other 
side, an abstract picture was to be seen, a piece of ice in the 
form of a heart which was melting in water. Everybody was 
looking in a pensive way, wondering about the essential ques-
tions in life: Where are we going? What is our goal? What is 
our heart made of, and who makes it melt?

5 www.bbbjohannesdeimling.de, Site accessed 24th May 2007

Introduction to the Fluidic Project
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Gallery Noua | Opening Evening

Straight ahead, two comfortable corners invited us to sit 
down, and many interested persons watched in a relaxed 
atmosphere the video documentation of numerous per-
formances by BBB Johannes Deimling. The elements of this 
performance series were absurdity and violence (for example 
“Hate” 2006), and the artists’ strong body language. A spe-
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BBB Johannes Deimling | “Das Kalte Herz”

cial endurance exercise showed the fi ght between mind and 
body, the latter being manipulated as a tool for the own will 
(for instance, “Wille” 2001, Berlin; Tallin, Estonia; Katowice, 
Poland). Deimling also thematised performance as medium 
and the body language as Leitmotiv for the communication 
with the audience.

Introduction to the Fluidic Project
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Art in Public Space
 Lipscani Street | Historic Distric of Bucharest, 
Romania

“The Lipscani Street in the German translation means Leip-
ziger Straße because the merchants from the Leipziger fair 
used to sell their goods there. The neighbourhoods around 
the street are the oldest ones in Bucharest, with the oldest 
church and the oldest guesthouse. It used to be much more 
extensive, but after the great earthquake in the ‘70s, and be-
cause of Ceausescu in the ’80s it was destroyed.” (Excerpt 
from http://www.youth-reporter.de/artikel/insideeurope, ac-
cessed 15th April 2007)

Sunny Im performed the one-man show “Strip Tree” on the 
Lipscani Street. The performance was a surprising mixture 
between fashion show and art intervention in public space. 
Sunny Im wore a complex multilayer costume and walked for 
30 minutes up and down Lipscani Street. With precise foot-
steps and moves, she walked around and posed from time to 
time like a living sculpture in public space. 

The fi rst layer of her costume comprised a yellow coat, dark 
brown trousers and a piece of green material that she used as 
a cape, wrapping herself up. A gradual strip-tease revealed a 
second layer of clothing: white trousers, white boots, a white 
blouse and a transparent top with white dots hiding colourful 
apples. A row of apples was rolled around her body and was 
let loose somewhat later. The colourful apples sprang on the 
fl oor while Sunny Im was making precise moves and gestures. 
The people looked amazed and were very happy to gather the 
fruits. She took off her yellow red fruit coat like a living apple 
tree in autumn. 

»
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Sunny Im | Performancde on Lipscani Street
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Sunny Im | Performance on Lipscani Street
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Sunny Im | Performancde on Lipscani Street
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In Berlin

NYRT Project Gallery
 NewYorkRioTokyo e.V. | www.nyrt.net 
Eberswalder Str. 4 | Berlin, Germany

Profi le
NYRT is an association of young artists from various coun-
tries that supports exchange projects. NYRT exhibits in Italy, 
Teheran, India and all over the world.

“The non-profi t association ‘NewYorkRioTokyo’ was founded 
in summer 2005 with the purpose of creating an international 
network for the promotion of young artists, designers and 
curators. Through art and beyond, we want to use this net-
work to establish a dialogue about the effects of globalisation 
in order to take part in the promotion of cultural, civic and 
social integration.”6

Exhibition tour
The works of art and installations in the NYRT Gallery were 
concerned with the idea of space itself, and (with the illusion 
of space perception) spatial perception.

The entrance in the gallery perfectly suited our exhibition. 
There was only one possibility to enter the gallery room— 
through the window. The exhibition space was situated on the 
ground fl oor and the visitors had to climb up a little staircase 
to enter the room through a window. After this climbing tour, 
the visitors landed in another world.

6 www.nyrt.net, site accessed 24th May  2007

»
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The fi rst room was dedicated to the work “Gummi” by 
Horváth Zoltán and was an abstract landscape of black 
puddles. Black rubber tubes were attached to the fl oor and 
were fi lled to the edge with water and black ink. Honouring 
the opening night of the exhibition, our special guest Marco 
Barotti performed a hang concert in the water of the biggest 
rubber tube. The clear sounds of drumming on the hang 
instrument were mixing with the opaque smoke fl oating in 

Sketch of the Gallery and positioning of the works of art
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Rotating Projection by 
Casa Gontz

the air. The artifi cial neon light added a special alien feeling. 
The light refl ected the silhouettes of the curious visitors in the 
water as they tried in vain to catch a glimpse of the bottom of 
the round puddles.

The visitors walked to the room on the left where another 
kind of darkness welcomed them. An unnatural room per-
spective unfolded through the contrast of black light and 
white ping pong balls. White lines formed by the balls expanded 
the limits of the room, breaking the normal borders of the 
physical space, and transforming it into a new fl exible form. 
The artist Anca Benera thus brought the virtual world from 
the computer into reality. Inspired by graphics programs, she 
named her work “CTRL +T Free Transform Site specifi c”. 

Walking further down the dark corridor, people could discov-
er the work “Trans 06” by Casa Gontz. A video was projected 
onto a small rotating canvas and created an intimate corner. 
The rotating video projection showed various private rooms, 
a collage from the everyday life in the private apartment of the 
artist. Every turn of the camera showed a new room, but the 
artful montage created a virtual space of apparently infi nite 
round dimensionality. On fi rst glance, the scenes appeared 
nearly static, but every turn captured a new moment from the 
everyday life, and refl ected it like a mirror with a museologi-
cal view. A correspondence between time and space came to 
life—correspondence that transported the profane everyday 
events to another dimension.
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Content & Condition
by Kai Schupke, Curator NYRT
It was most interesting for me to see the different ways the 
artists installed their works at the NYRT Gallery: Anca Benera 
arrived the night before the exhibition to build her room with 
table tennis balls and black lights, achieving a maximum ef-
fect with a minimum of resources. Daniel Gontz came only a 
few hours before the opening, but was so well prepared that 
he only needed electricity for his projector and the rotating 
stage. Obviously, these experienced and professional artists 
have found their solutions for the most general problem of 
international art projects: the lack of time. Horváth Zoltán, on 
the other hand, arrived two days before the opening reception 
with lots of different materials that he would rearrange again 
and again up to the last minute. We had several opportuni-
ties to talk, and I got some personal impressions about his 
life, his plans and his work. I could follow the progress of his 
work and obtained a good idea about the concepts of his art. 
That exchange, and the open experiment was very pleasant, 
and became an important part of the NYRT project. The expe-
rience taught me once again that time is the most important 
ingredient to leave a lasting impression. In a big project like 
Fluidic, the freedom for experiments of course relied on the 
professionalism of other artists.

Within the limits of time, I would claim that the expectations 
of the curators were largely fulfi lled: “The artists’ works chal-
lenge defi nite solutions and patterns of interpretation. With-
out aiming at the perfection of a product and at an image for 
a previously formulated discourse, all works exhibited bring in 
the potentiality of the unexpected, of chance, in order to con-
nect subjective experiments to social statements.

Introduction to the Fluidic Project
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Gallery N.Y.R.T. | Opening Night
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Gallery N.Y.R.T. | Concert by Marco Scotinni in the installation “Gummi” by Horváth Zoltán 

Introduction to the Fluidic Project



38

Play Gallery
 Play Gallery for Still and Motion Pictures | www.push-
thebuttonplay.com | Hannoversche Straße 1 | Berlin 

Profi le
“PLAY is a gallery and a showroom for artistic projects, reveal-
ing to what extent fi lm, video and art reciprocally infl uence 
one another. Far beyond classical gender distinctions, new 
narrative and visual languages form an alternative to the fl ood 
of images and their latent subliminal advertising divulged by 
traditional mass media. The gallery’s goal and main interest 
is primarily focused on the changing of the visitor’s and con-
templator’s visual patterns, as well as reception channels, in 
order to invite and fascinate him in a positive way.

In order to do so, Play invites artists, directors and camera-
men to present their project ideas that will subsequently be 
realised for the space. Production know-how, and theoretical 
background of the projects are considered as equally impor-
tant. This is why a particular emphasis is given to the coop-
eration with universities and academies in order to elaborate 
such new conception during workshops with the participation 
of students and professors. In this very context, the best Offs 
coming from festivals are presented in screenings and mod-
erated by experts.”7

Exhibition tour
The PLAY Gallery was a perfectly suited location for videos, 

video installations and photography. With two fl oors and a 
strong contrast of bright and dark rooms, it offered the pos-

7 www.pushthebuttonplay.com, site accessed 23th Mai 2006

»

»
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Sketch of the gallery and positioning of the works of art

sibility to confront art and politics. On the ground fl oor, the 
video “Untitled” by Ioana Alexe Ecker sang the awakening of 
Romanian art. The video “Untitled” by Ciprian Muresan men-
aced everybody who dared descending into the big, dark base-
ment. There, the video “Poltur” by Casa Gontz roared with the 
‘Sturm und Drang’ of the current sociopolitical situation in 
Romania. Politics dominated only part of the underground 
space; the interactive work “The Collectors” by Anca Benera 
lured visitors into the more naïve artwork of her fi lms. Her 
quest to collect collectors entertained the public by showing 
the endless human passion to accumulate simple things.

A bright room on the ground fl oor showed “Photography as Ex-
periment” by Ionut Dan Popescu. A meditative conclusion to the 
exhibition, the experimental photography showed blurred black 
and white pictures, a conciliation between light and shadow. 

Introduction to the Fluidic Project
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Opening Night Play Gallery
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“Poltur” | Video Installation by Casa Gontz
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Project Space .Lichtschliff. 
 www. lichtschliff.de | Kopenhagener Street 15 | Berlin, 
Germany

Profi le
“.Lichtschliff. has designed and produced exhibitions and 
media presentations for more than six years. From classical 
single exhibitions to group exhibitions, and series of exhibi-
tions that are thematically constructed.”8

Exhibition tour
In .Lichtschliff., the art of Anca Benera, Ciprian Muresan and 
Naste Dorel lived in the same room. From the street, the pro-
jection of the videos “Daily Story”, “Identity Card” and “Colour 

8  www.lichtschliff.de, site accessed 24th May 2007

»

»

Sketch of the Gallery and positioning of the works of art
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Skizze des Galerieplans und Positionierung der Kunstwerke

Dreams” by Naste Dorel was visible through a huge window. 
The strong colours in the fi lm and the processed self-portrait 
of his Identity card awakened the interest of passers-by. Anca 
Benera’s work was positioned at the entrance: a huge paper 
bag, the “Art Sickness Bag for intellectual discomfort”. The 
bag, an ironic play on the ubiquitous Sickness Bags in aircraft, 
addressed the possible needs of culturally overloaded visitors. 
In the back of the room, a ’70s sofa, a chair and a modern TV 
set invited he visitors to get comfortable. The visitors could 
sit with their drinks, usually a beer or a glass of red wine. Only 
the protagonist from the video “Choose” by Ciprian Muresan 
did not have such a choice and drank a mixture of Coca Cola 
and Pepsi in an endless loop.

Exhibition by .Lichtschliff. | art works by Ciprian Muresan, Naste Dorel, Anca Benera

Introduction to the Fluidic Project
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Art in Public Space
Mauerpark | Prenzlauer Berg | Berlin, Germany

Mauerpark is a place of graffi ti, overshadowed by the memo-
ries of the historic Berlin Wall. It is a place of freedom for the 
young people in Berlin and lies just across the street from the 
NYRT Gallery. 

“Mauer Park, Prenzlauer Berg, near Eberswalder Strasse U-
Bahn—so named because the Wall ran through here. This 
place is a trip on summer nights—DJs, people hanging out, 
drinking beer. On summer days, people sun bath, play soccer, 
drink, and just hang out in a pretty unique way.

On winter nights it’s cold and long, and inevitably between 
where you are and where you want to be” (Nicky, website, Site 
accessed 24th May 2007).

In the Mauerpark we searched a place for the special inter-
vention “The Parking with Angels” by Raluca Spataru. The 

»

Fragment of the concept drawing for “Parking with Angels”

Detail of the 
Art Intervention
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location should have enough space and harmonise with the 
largeness and the symbolism of the work of art. In the amphi-
theatre we found a perfect spot, and the art intervention drew 
the attention of many visitors. The passers-by could watch the 
intervention from the stairs of the amphitheatre or just walk 
around the stage. 

Art in public space “The Parking with Angels” Raluca Spataru

Introduction to the Fluidic Project
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Street Art 
Berlin Centre

The Street Art intervention by Gorzo showed a series of pho-
tographs from his home village Ieud. The photos revealed 
the intimate life of a faraway place, from happy weddings to 
funeral ceremonies, from children in traditional ceremonial 
costumes to scenes of friendship where people drank and joy-
fully celebrated. Thus very personal experiences were yanked 
out of their context and were publicly shown in the brand new 
context of everyday life in Berlin. 

»

All photos: Gorzo, “Ieud People”, details
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The artist created small stickers out of his poetic pictures 
and stuck them to public walls, electricity poles and sign-
posts. The contrast between the graffi ti tracks and the old 
pictures from his personal family collection was very powerful 
and captivated the passers-by. 

All photos: Gorzo, “Ieud People”, details

Introduction to the Fluidic Project
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Artists in Bucharest

September 5th –15th, 2006

Artist Pages in Alphabetical order



50

Bankleer

Bankleer (artist group) Karin Kasböck and Christoph Leitner

www.bankleer.org
 Karin Kasböck | born 1969, lives and works as visual 
artist in Berlin
 Christoph Leitner | born 1968, lives and works as 
visual artist in Berlin

“Deregulated”
Video (9:30’) and installation

“The background of this piece is the constant calls for fl exibili-
zation and deregulation that are made in the hope of reviving 
the economy. The resulting context of “deregulated beings” 
however tends to be left out of consideration. As soon as the 
state encounters real deregulation, massive security measures 
are undertaken or a “social industry” is deployed to manage 
the deregulated situation” (Bankleer). The video projection 
with 3 x 2 m size was screened on a large wall. The installation 
was exhibited in the NIT Gallery.

Artist Statement
“Using both documentary and fi ctional techniques we pro-

duce fi lms, installations, performances and exhibitions on 
urbanity, the media, economy and philosophy. Through con-
textualised artistic interventions, we try to create an aware-
ness of the growing infl uence of economic processes on 
public life. We have consistently worked to show the parallel 
between economic, political and media structures and physi-
cal games, athletics and fi tness as a way to engage the ‘body’ 
in social critique.” (Bankleer).

»
»

»
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Videostills and installation “Deregulated” (9.30’)

Artists in Bucharest



52

www.bbbjohannesdeimling.de
 Born 1969 in Andernach on the Rhein | lives and works 
in Berlin, Zürich, Estonia and Poland

In Noua Gallery, the video documentation performance 
series “Agierte Bilder” was exhibited along with many per-
formances, and videos from 2004–2006 and the video instal-
lation “Herzschrittmacher” (fi rst projection “Das Kalte Herz”,
 second projection “Quo Vadis”). 

The recurring elements in the works by Johannes Deimling 
are the constant probing of his own and the audience’s en-
durance through the repetition of single gestures. 

In his performance “Worries”, Deimling formulated his cri-
tique towards the Art Performance Conference Berlin 2005, 
choosing the form of pictures. He picked the letters of the 
word “Cooperation” from the wall, wrapped them around his 
head and hit his head, so protected, against the wall. This 
absurd, but very direct critique unifi es the characteristic ele-
ments of aggressiveness and (self-infl icted) violence and 
generated a speechless communication through strong, ex-
pressive images. 

Artist Statement
“No other existing artistic media is more immediate, more 
communicative, and more actual than the art performance. 
Performance is a radicalised process that combines the crea-
tion of an art work with its presentation and therefore has an 
immediate effect through its reception and refl ection by the 
audience. This immediacy of performance more closely relates 
to real life than to the museum-like meaning of art.”

»
»

BBB Johannes Deimling

Johannes Deimling 
“Bread or alive” 
Performance | 2004
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Johannes Deimling | “Kopfzerbrechen (worries)” | performance | 2005

Artists in Bucharest
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 www.juliencollieux.com
Born 1976 in France
Lives and works as visual artist in Berlin

“The Internationale”
 Music performance on chalk drawing (6 m diameter)
seven persons with fl utes
duration one minute | Year 2006–2007

The “International” performance by Julien Collieux was a play-
ful staging of the homonymous hymn. The artist himself and 
six other performers, coordinated by the artist, played the 
song for the audience, using colourful blow pipes. A round 
in a square, six-metre wide drawing by Collieux was the stage 
of the performance where the interpreters walked in a con-
centric circular path. The drawing was a constellation of big 
circles with precise colourful fi elds, which were used by the 
interpreters as scores. The group played for a minute on the 
drawn carpet, in accordance with the note-colours drawn in 
the circle. The childish game received all the attention of the visi-
tors. The performance was presented in two versions. The fi rst 
version in the UNA Gallery took place on a large unfolded paper 
drawing, and the second version at Carturesti on a chalk draw-
ing made directly on the fl oor of the bookstore project space. 

Earlier performances by Julien Collieux often involved mul-
tiple volunteers playing monotone instruments to create a 
naïve kind of music. Transforming chairs into monocord in-
struments, Collieux enabled seven persons to play the “Hymn 
to Joy” from Beethoven (Berlin 2000). La Marseillaise was 
performed with six air pumps connected to a barrel organ 
(Berlin 2003). For a short moment, the tones, the people and 
the instruments are on display, a still life of a concert.

»
»
»

»

Julien Collieux
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“The Internationale” | 1 min. | music performance | chalk, pipe, 7 persons | size variable, here 6 meters 

Artists in Bucharest
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 Franz Höfner | born 1970 in Starnberg | lives and 
works as visual artist in Berlin. 
 Harry Sachs | born 1974 in Stuttgart | lives and works 
as visual artist in Berlin.

“Opel zuverlässig in die Zukunft”
 Video installation “Opel, reliably into the future” 
(3’30’’) and “Venice by car” (2’45’’)

The video installations “Opel, reliably into the future” 
and “Venice by car” presented in the UNA Gallery play with 
our perception of reality and fi ction with respect to cars. The 
installation consisted of marker drawings directly on the wall, 
and the real, but absurd video recordings from the inside of 
cars and through the medium water.

In the fi rst video, the interior of a car was fi lled with water 
up to the top of its canopy. Wearing a diving snorkel and diver 
glasses, the artist drove the car around the neighbourhood. 
The car as aquarium eluded our idea of the real world and led 
to the deconstruction of reality, creating a seemingly unreal 
world where expected rules no longer existed.

In the second video, the artist drove the car upside down 
through the channels of Venice. Driving through the muddy 
water, only glimpses of the bright sky could be seen from time 
to time at the edge of the windows. The glimpses showed the 
idyllic landscape of Venice and once in a while a boat sailing by. 

The artists enjoy to question fundamental rules of the art 
establishment: what is actually happening behind the scenes 
of an exhibition? Instead of answering, they playfully pose the 
question anew with their installations. Höfner und Sachs create 

»

»

»

Höfner & Sachs 

Detail of the Installlation

Detail of the installation
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peculiar living spaces with unexpected dimensions as works of 
art: an art institution “Kunstverein Freiburg” is converted into 
an experimental Luna Park, “Rosapark Freiburg”, Rosa 9, and 
an unexpected maisonette apartment is found within the white 
walls of the exhibition space of the art society in Metz. 

Videoinstallation “Opel zuverlässig in die Zukunft” (3’30’’) and “Venice by car” (2’45’’)

Artists in Bucharest
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Sunny Im 1972 born in Seoul, Korea
Lives and works as visual artist in Berlin

The costumes play a very important role in the art of Sunny 
Im. She designs visionary clothes made of different materi-
als, e.g. rice bags (“Parade Rice”, Fashion Show 2003) or col-
ourful tassels (“Funky Art Part 1”, Project Space Sport Klübü 
Berlin 2005). The posture and movement in her performance 
are inspired by fashion shows and lead to a playful openness, 
through which she stimulates a dialogue with the public (en-
vironment). 

“The Strip Tree”
One man show, Performance (30’)

Sunny Im performed the one man show “Strip Tree” on Lip-
scani Street. The performance was a surprising mixture be-
tween fashion show and art intervention. She wore a complex 
multilayer costume and walked with precise footsteps up and 
down Lipscani Street. From time to time she posed like a liv-
ing sculpture in public space. 

The fi rst layer of her costume consisted of a yellow coat, 
dark brown trousers, and a piece of green material that she 
used as a cape. A gradual strip-tease revealed a second layer 
of clothing: white trousers, white boots, a white blouse and a 
transparent top with white dots hiding colourful apples. A row 
of apples was rolled around her body and was let loose some-
what later. The colourful apples sprang on the fl oor, while 
Sunny was making precise moves and gestures. The people 
looked amazed and were happy to gather the fruits. She took 
off her yellow red fruit coat like a living apple tree in autumn. 

»
»

»

Sunny Im 
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“The Strip Tree” | One man show, performance (30’)

Artists in Bucharest
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www.khm.de/~Patrick 
Born 1966 in Lyon (France)
 Lives and works as a visual artist in Berlin

“Grand Tourisme” 
Performance Intervention in Public Space (60’) 

The basic idea was to make accessible to the people an ar-
tistic intervention as an entertainment platform on a specifi c 
location (for example in the historical town of Bucharest). The 
platform was a mobile and funny bicycle with a colourful um-
brella and a playful construction where with two persons from 
the real streets of Bucharest could drive on the virtual streets 
of Berlin. This metaphor, to integrate a fi ctitious world into 
reality, created a big attraction. Numerous visitors of the exhi-
bition tried to play the game and had fun with it. The passers-
by and the children responded to the game and loved it. Two 
days later the intervention was also performed in the Green-
hours yard and its surroundings. 

Patrick Jambon created a playful platform for his art interven-
tion which lured the audience into an interactive driving game. 
The Platform consisted of a bicycle with yellow umbrella and a 
mobile computer system running a formula one driving game. 
While walking on the real streets of Bucharest, two players 
could drive through the virtual streets of Berlin. 

In his interventions, Patrick Jambon uses elements of enter-
tainment and playing to create new forms of communication. 
The parallels between cyber world and real world refl ect a fun-
damentally new world view of the young generation in a net-
worked world. 

»
»
»

»

Patrick Jambon

Ansicht der Performance
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Artist Statement “Grand Tourisme”
“new game play | steering wheel | enter | sensitivity highest | 
single player mode | sound music loud | practising a track or 
trying out a car  screen resolution medium | time trial | select 
a track | race against the ticking clock | Bucharest | multi play-
er mode | select your car | time of the day : night | accept 

“Grand Tourisme” | performance intervention in public space (60’)

Artists in Bucharest
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Jasmina Llobet & Luis Fernandez Pons 

www.luis-fernandez.net, www.barriochannel.tv
 Jasmina Llobet, born in Barcelona, Spain
Luis Fernandez Pons, born 1979 in Madrid, Spain)
They live and work as visual artists in Berlin

“Untitled 1–4” (2006)
Triptych of perforated rubbish bags
200 x 372 cm (up to 248 cm)

In “Untitled 1–4”, Luis and Jasmina created a poetic work 
adorned with fi gurative motifs, using dots of light on a dark 
surface. The drawings depict self-portraits of both artists, 
plants, and writings in the aesthetic form of advertisements 
which, surprising to the viewer, make no sense. The striking 
contrast between the dark background and the light dots ani-
mates the otherwise lifeless surfaces. Luis and Jasmina com-
bine classical drawing as medium and classical composition 
forms, like diptych and triptych, with non-conventional mate-
rials (in this case plastic garbage bags, reminding us about 
“arte povera”). The used material changes the context of 
the art and the result is an unconventional and poetical dis-
course.

Artist Statement
“The works presented at Fluidic Project, realised specifi cally for 
the exhibition in Bucharest, represent a logical development 
of the previous installations. We create patterns by perforat-
ing small holes in rubbish bags with an incandescent metal. 
These structures compose images when observed from a cer-
tain distance. The forms are vague, sometimes indistinguishable 
or ambiguous, mysterious. These images relate to the object and 
material from which they come and represent a hybrid form.”

»
»
»
»

»
»

Detail of “Untitled 1”
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“Untitled 3” | dyptichon | perforated garbage bags | 200 x 248 cm

Artists in Bucharest
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Artists in Berlin

September 25th–October 5th, 2006

Artist Page Alphabetical order
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http://ioanaalexe.piranho.com
Born 1970 in Buzau, Romania
Lives and works as visual artist in Berlin

“Untitled”
 Video (3’58’’) | 2005

The video by Ioana Alexe Ecker presents an ironical situation. 
Holding a candle in her hand, she contemplates the names of 
famous contemporary international artists on the spines of art 
books. In the background, weakly, she sings the Romanian an-
them “Desteaptate Romane” (Wake up, Romanian!). 

The ironic depiction of the present situation of Romanian 
contemporary art in comparison with the great international 
artists is linked to the hope of a great awakening. At the same 
time, the emotional timbre of her voice expresses a feeling of 
helplessness. 

The art of Ioana Alexe Ecker begins with naïve painting and 
leads to a strong critique against society presented in her videos 
and drawings. Starting with innocent motifs, e.g. elephants 
on canvas (“The Elephants”, 2004), through the ironic kitsch 
in pink in the series “Die rosa Farbe, die mir bei MoMA ins 
Auge schreit!” (2004), her work leads all the way to soldiers in 
camoufl age gear (“Study of Green”, 2005), which enters the 
discourse about the most pressing issues of our days. 

Her latest art video “The First Day in Europe” (4’54”, Mono, 
Colour, 2007) is about Romania’s ascendance into the EU. 
Once again she drew inspiration from her Romanian origins, 
as had been the case with her video “Untitled”, presented at 
the Play Gallery. 

»
»
»

Ioana Alexe Ecker 

“Untitled” 2005 (3’58’’) 

videostill
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Artists in Berlin

“Untitled”, 2005 | 1,20 x 1,00 m projection onto a wall
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http://www.conjoint.ro
Born 1977 in Constanta, Romania
Lives and works as visual artist in Bucharest, Romania

“Free Form/Free Transform (Ctrl+T)”
The art installation “Free Form/Free transform (CTRL+T) site-
specifi c Installation” exhibited in the NYRT gallery shows a 
distortion of the perspective of real space. The elements of 
this artwork are ping pong balls and black light. The ping pong 
balls, as light spots, create various trajectories along the wall, 
fl oor and ceiling. The visual perception of space is changed, 
and a new perspective is created—an illusion of fl exible 
space9. A second work of art was exhibited in the basement of 
the Play Gallery: next to the roaring installation of Casa Gontz, 
a small cabinet housed the interactive work of art “The Collec-
tors” as a projection.

“The collectors”
“The interactive art work of Anca Benera, “The Collectors” 
presents us a series of videos fi lmed by the artist herself and 
integrated in a web site. The video shows different collectors 
around the world, who collected different kinds of objects. They 
are fi fteen collectors and they present their own collection, and 
they are different kinds of people. The attitude of each one, the 
way of fi lming every specifi c person, is particular from a person 
to the next one.”10

9  Interview with Anca Benera by Simona Nastac, November 2005
10  Jenny Brownrrig, Art Critic 

»
»
»

Anca Benera

“The Collectors” 



69

Artists in Berlin

“Sickness Bag” 
10.000 sick bags for intellectual discomfort 
 have been disseminated to biennials, art fairs, 
and big museums
2006 | dimensions: 24 x 12 x 6 cm

This work was presented in the Project space .Lichtschliff.

»
»

»

“Free Form/Free transform(CTRL+T) site-specifi c installation” | photo: Fuori Uso

“Sickness Bag” 
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http://gontz.sptv.org/
Casa Gontz is Daniel Gontz
Born in Bucharest, Romania
Lives and works as visual artist in Bucharest, Romania

“Poltur” 
 Video installation with fi ve screens and two projections 
(Video, total duration 18’ 55”)

The video installation by Gontz is a satire addressing the 
present political situation in Romania. A fi ctitious travelling 
agency “Poltur” (Political Tourism Agency) advertises two all-
inclusive tours: the opposition package and the government 
package. The opposition offers adventure and interesting en-
counters with public institutions. People seeking relaxation 
and luxurious parties with friendly business partners are bet-
ter served by the government package. Fictitious clients, im-
personated by well-known Romanian actors, give interviews 
and tell stories of their travel experiences. 

The presentation consisted of two large projections facing 
one another, showing the Poltur advertisements. Five little 
screens sit in between and show the interviews. Every inter-
view hints at a certain form of corruption, representing the 
typical corruption cases in Romania. The names of the fi ctitious 
characters, Pagadin NaZaitz (Russia), Nix Embargo (Italy), 
Nupia Maturaiu (Transnistria), Ila Al-Liqa (Lebanon) and 
Nada Kulturny (Serbia) are chosen to exaggerate the promis-
cuity of the equivocal characters. 

The Russian makes jokes about his business with ships, in-
dicating background knowledge about the mysteriously van-
ished fl eet of Romanian ships in the Black Sea. The Italian 
talks about the circumnavigation of the embargo against Ser-

»
»
»
»

»

Casa Gontz

“Poltur” | videostill
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Artists in Berlin

bia. Nupia Maturaiu (in Romanian: the broom) plays an inspector in the 
grey area between government business and private profi t. Ila Al Liqa rep-
resents the shady businessmen who, after the privatisation, bought entire 
factories with unidentifi ed resources. Nada Kulturny receives his rewards 
for unspecifi ed services related to his work in the Ministry of Culture.  
Another video installation “Trans 06” was exhibited in the NYRT Gallery.

“Poltur” | videoinstallation on fi ve screens and two projections (video, all in all 18’ 55”)
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Gorzo

Born 1975 in Ieud, Romania
Lives and works as visual artist in Bucharest, Romania
“Ieud People”, Street Art with Photography Stickers

The Street Art Intervention by Gorzo showed a series of pho-
tos from his home village, Ieud. The photos revealed the inti-
mate life of a faraway place, from happy weddings to funeral 
ceremonies, from children in traditional ceremonial costumes 
to scenes of friendship where people drank and joyfully cel-
ebrated. Thus, very personal experiences were yanked out of 
their context and were publicly shown in the brand new con-
text of everyday life in Berlin.

The artist created small stickers out of his poetic pictures and 
stuck them to public walls, electricity poles and signposts. 
The contrast between the graffi ti tracks and the old pictures 
from his personal family collection was very powerful and 
captivated the passers-by. 

Artist Statement 
“My project is about the creation of public debate through the 
medium of artistic work. I want to exhibit the photographic 
collection of my family in the public space. There are about 
1000 tiny photographs with Romanian villagers from the 
area of Maramures, taken by unknown photographers in the 
years 1970–1989. Like printed stickers, I will post the pictures 
on public walls, taking care that not a single photo appears 
twice.” 

»
»
»

“Ieud People” 
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Artists in Berlin

“Ieud People” | street art



74

Ciprian Muresan

Born 1977 in Romania
Lives and works as visual artist in Cluj, Romania

“Untitled”, Video, (17’’), 2006 
The works by Ciprian Muresan are minimalistic and concep-
tual. He records short scenes and uses only very few elements 
to express an idea in the clearest possible form. 

In his video “Untitled”, 2007, Ciprian Muresan shows a 
scene inspired from the political movie “La vita est bella”, a 
movie about the deportation of Jews. A child shows his father 
a gesture, moving his fi nger along the neck, signifying decapi-
tation. Ciprian Muresan recorded the same scene, the portrait 
of an innocent child with a candid face, who makes the same 
gesture. The video repeats in an endless loop, an obsessive 
statement of an inevitable fate. The video is the sign on the 
wall, representing the present sociopolitical situation in Ro-
mania. 

The video is better understood in the context of some past 
works of Ciprian Muresan. His critique of the society is ex-
pressed in most direct and powerful pictures and symbols. 
An example of his ironic and politicised subjects can be found 
in the sculpture “The End of the Five-Year Plan”. Created as 
a reply to “La Nona Ora” (The ninth Hour) by Maurizio Cat-
telan, his work shows the Romanian Orthodox Patriarch, hit 
by a meteorite. His powerful critique against consumption is 
presented in the work “Choose” and is discussed in the exhi-
bition description .Lichtschliff. 

»
»
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Artists in Berlin

“Untiteled” | video, DVD, 17’’ | 2006 
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Naste Dorel

Born 1980 in Targu Mures, Romania
Lives and works as visual artist in Bucharest, Romania

“Unknown Identities” | video 2’, 30’’| 2004
“Coloured Dreams” | video 3’, 45’’ | 2004
“Daily Stories” | video 3’, 30’’| 2004

The art of Naste Dorel is infl uenced by his passion to experi-
ment with new media. He is fascinated by playing with dig-
ital sounds and digital pictures and experiments with various 
new media. As a Video Jockey, he creates sound interventions 
combined with digital pictures. As an artist, he creates and 
processes digital photos and videos. His videos are digital 
collages and free experiments with digital processing soft-
ware. In the video “Daily Story”, he tells the story of an or-
dinary day through the collage of images taken in the metro 
station and during a underground train ride. Another example 
is “Unknown Identities”, a video where he changes the photo 
of his identity card and thus adopts a multitude of different 
characters.

Artist Statement
“Dorel Naste‘s videos are employ the search for identity in 
a media bombarded society, in which the individual has to 
rapidly adapt his/her self to the self of the trend, a society in 
which trying to get a glance of your ego is more of a medical 
procedure (“Unknown Identities”). “Coloured Dreams” plays 
with the perception of form and colour in a virtual world and 
“Daily Stories” is the projection of a personal scenario and 
dialogue over an otherwise uninteresting daily situation of a 
couple in the Bucharest Metro, refl ecting how the image of 
the Other forms.” (Text by C. Moldovan/ Offset 2004 Review)

»
»



77

Artists in Berlin

“Unknown Identities” | video 2’, 30’’| 2004
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Born in Bucharest, Romania
Lives and works as visual artist in Bucharest

“ Project for the Investigation of 
Photography. Experiment”

Accomplished 2005
Numerous photos, camera, photo negatives

Artist Statement
“With a specially designed camera, which during the experi-
ment maintained the same settings (focus and shutter time) 
independent of the external conditions, I shot 20 rolls of Lei-
ca black and white fi lm. The settings remained unknown to 
me. In the process, the camera was set free from its original 
function and a new projection of the world was explored. The 
fi nal product consisted of 20 negatives, the camera as object 
and subject of the experiment, and the resulting photographs. 
I chose and exhibited the latter in accordance personal crite-
ria. This subjective selection refl ects personal perception that 
does not follow the criterion of truthfulness: rather, it is what 
Roland Barthes named the “Punktum”, a criterion of the aes-
thetic appreciation that does not follow a conventional rheto-
ric of the picture, but an unconscious affi nity together with 
a visual code. The experiment also questioned and analysed 
the limits of the relationship between man and technical ap-
paratus.”

The photography experiment was exhibited in a room of its 
own, allocated for this purpose in the Play Gallery. The nega-
tives, the chosen photos and the camera itself embodied the 
entire experiment in an installation format. 

»
»

»
»

Dan Ionut Popescu
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All photos: “ Project for the Investigation of the Photography. Experiment”
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Born 1977 in Braila, Romania
Lives and works as an artist in Bucharest

“The Parking with Angels”
Art in the Public Space

Raluca Spataru showed the intervention “The Parking with 
Angels” in the amphitheatre of the Mauerpark. The Mauer-
park is a lively place, symbol of freedom after the fall of the 
Berlin wall. Our intention was to introduce a poetic element, 
by marking the theatre stage with an abstracted angel motif. 
The angel plays a central role in the works of the artist and, 
as an abstract being, symbolises freedom, spiritual qualities 
and positive energy. The white shapes of the dispersed angels 
in the context of the redesigned stage expressed a powerful 
dynamic gesture, like a spiritual explosion in a profane place. 
The art intervention was completed by the movement of peo-
ple on the annular steps of the amphitheatre. 

Artist Statement
“There is always a dialogue between the abstraction and the 
fi gurative representation in my painting. But even when the 
motifs can be recognized, my drawings are still in an embry-
onic stage. Sometimes life appears to have hybrid structures, 
in the air and in water, in an abstract medium which is melt-
ing both.”

Apart from the expressiveness of the fi gures themselves, 
sometimes bizarre, sometimes fragile, they also express a 
particular rhythm which refl ects the spontaneity of gestures
—witness to a fl eeting moment, proof of an experience. In 

»
»

Raluca Spataru
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animated fi lms, where the fi gures from paintings reappear in altered shapes, the 
story becomes more important.

“The Parking with Angels” is an essay to poetise the city space. It is an invitation 
to meditate about a possible new world, a world of scientifi c truth where the existence 
of angels is impossible.” (Raluca Spataru)

“The Parking with Angels” art in public space
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 Installation “Gummi” in the NYRT Gallery, Rubber 
Wheels, Water, Black Ink

“Gummi”
The installation “Gummi” showed an abstract landscape with 
black puddles, rubber tubes glued to the fl oor and fi lled up to 
the edge with water and black ink. For the opening evening, 
our special guest Marco Barotti performed a concert in the 
middle of the largest black water puddle. The artifi cial neon 
light brought an additional alien feeling, refl ecting the faces of 
the visitors in the black water while they were trying in vain to 
see the bottom of the dark round puddles. 

The objects created a dynamic perception of the space of the 
exhibition room. With their simple round forms, the black cir-
cles introduced a disturbance, like a water drop breaking the 
surface of a quiet lake. The dialogue between the ancient ele-
ments water, earth and air generated an association with the 
Asian philosophy of Ying and Yang, the primordial elements 
of the world. 

The concept of this exhibition was developed while Horváth 
Zoltán had an artist scholarship in Vietnam and worked with 
sculpture and installation in nature. 

Artist Statement
“Sculpture is dependent from the space where it is viewed. 
I want to transform the gallery hall into a vivid component of the 
exhibition, as a sculpture in itself with its own dynamic life.”

»

Horváth Zoltán

Concert by 

Marco Barotti 
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Concert by Marco Barotti

“Gummi” | installation at NYRT Gallery | gummi wheels, water, black ink
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3.1. Artist and Curator

3.2. Conclusions and Reflections
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Born 1979 in Galati, Romania
Lives and works as artist and curator in Berlin

Artist and Curator
As curator in this project, it was my responsibility to create or-
der out of chaos. Being a Romanian myself, this didn’t come 
easy. Writing applications and organising the money was may-
be the hardest and most frustrating part. The choice of artists 
and the arrangement of the art works was more pleasant and 
allowed me to use my personal experience as an artist. Un-
fortunately, due to the tight schedule of the exhibitions, the 
communication with the artists was not as intense as I had 
hoped for. But the well-organised German and (sometimes 
less well-organised) Romanian artists worked wonders and 
managed to create beautiful exhibitions right on schedule. To 
advertise for the Fluidic Project, we printed 500 posters and 
5000 invitation cards. As we travelled to Bucharest for the 
fi rst exhibitions, most of the stored material was destroyed by 
fi re in the basement of Art Transponder. We survived this dis-
aster by lugging a lot of posters back to Berlin in overweight 
suitcases and managed to pacify the elemental spirits with a 
lot of splashing and the beautiful concert of Marco Barotti in 
the NYRT Gallery.

Another position that I took was as an artist. I wanted to 
bring within the Fluidic Project some personal art interven-
tions which were related to both roles and which refl ected my 
mixed feelings. 

The fi rst action, “No time for Art, only > Fluidic Project”, 
took place outside the exhibition. This action was designed to 
provoke public reaction, to promote the project itself and, at 
the same time, to protest against the lack of time remaining for 

»
»

Detail

“No time for Art, only 

> Fluidic Project”

Simona Soare
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“No Time for Art, only > Fluidic Project” | action outside the exhibition | 2006
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my own art. During the opening of the exhibition, I let go my 
anger that I had no more time for my own art (on account of 
the organisational work for the Fluidic Project). 

This frustration was expressed by leaving behind chalk draw-
ings. The action consisted in a big chalk drawing in the court-
yard next to the entrance to the exhibition. The drawing was 
my and Marta Jecu’s logo: namely a giraffe, quickly riding a 
bicycle, and carrying a fl ag with the words “Fluidic Project” 
in the back basket. It was a symbol of the hectic times that 
we had. It said in different speech bubbles: “No sleep”, “No 
Time for Art”, “No food”, “No Patience”, etc. “Only play 
Fluidic Project”.

The action continued in other locations: at every fl oor en-
trance, on the stairs, in the lift, it was written “No time for Art, 
only play Fluidic Project” around various pillars and sculptures.

A second spontaneous and fl eeting action was the “Special 
Edition Flyers” that I handed out at some opening evenings. 
The linocut print was a sign from me that marked and distin-
guished the people who visited the exhibition and in the same 
time a gift for the people who visited the exhibitions. The print 
was a “limited Edition” of 300 linocuts with the already men-
tioned giraffe, that said: “Come to see Fluidic Project”.

This Flyer was distributed by the opening of the UNA Gallery 
Bucharest, NIT Gallery, and NYRT Gallery, Berlin. 
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“Come to see Fluidic Poject” | Flyer-action at the Opening Evening | Linocut
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After the project has come to an end, there was time to recon-
sider the positive and the weak aspects of the project. In my 
view, the Fluidic Project was a success; it had a positive infl u-
ence on the visitors and colleagues. Many artists were enthu-
siastic to develop new ideas and were curious to discover the 
parallel scene in Bucharest or Berlin. 

I was very happy that new art works were created especially 
for this project: “Untitled 1–4”, by Luis & Jasmina, “Art sick-
ness”, by Anca Benera, “Ieud People” by Gorzo, “The Park-
ing with Angels” by Raluca Spataru, “Gummi”, by Horváth 
Zoltán, “Strip Tree” by Sunny Im and a new version of “Trans” 
by Casa Gontz. At the opening evening by NIT Gallery, our 
special guest Marco Barotti presented a special and sponta-
neous performance of a hang concert within the installation 
“Gummi”. The large attendance and the interest of the cura-
tors and artists fi lled us with joy.

A very important aspect of the project was the variety of 
media and ideas in the works of art. Different kinds of art in-
terventions in public space supplied the particular places with 
a spiritual load (“The Parking with Angels”, Raluca Spataru), 
or brought playfulness, entertainement and interaction by 
Patrick Jambon and by the one-man show “Strip Tree” from 
Sunny Im. Street Art with personal photo stickers appeared in 
Berlin with portraits from the Romanian village, “Ieud People”
by Gorzo.

Another kind of art intervention was the performance of 
“The Internationale” by Julien Collieux—the French hymn was 
transformed in a playful game with colourful pipes and drawn 
musical score.
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Very impressive were the powerful, critical and elaborated 
video installations by Bankleer and Casa Gontz. Another fas-
cinating video installation was the irritating drive through the 
water in the video recordings by Höfner and Sachs. 

The installations lived in the specifi c locations where they 
were exhibited and showed confusing perspectives in “Free 
Transform Art Specifi c” by Anca Benera and in “Trans VI” by 
Casa Gontz or wild installation spaces with fi re tubes and 
strike slogans in “Deregulated” by Bankleer. Another kind of 
installation was the work of art “Gummi” by Horváth Zoltán 
with water in black tubes, transmitting a meditative atmos-
phere. 

Videos and photos completed the media spectre and 
brought an important contribution. The videos “Untitled” 
and “Choose” by Ciprian Muresan, “Untitled”, by Ioana Alexe 
Ecker, “Daily Story”, “ID Card” and “Coloured Dreams” by 
Naste Dorel, and the experimental photography by Dan Ionut 
Popescu combined a playful approach with a partially powerful 
(political) discourse and, consequently, followed the very original 
concept of the exhibition. 

A weakness of the project was to part the two artists groups 
from Romania and Germany. The current diversity of the ex-
hibition could have been much more exciting if the works of 
art of the two groups had been shuffl ed. The contact between 
the different works and the exchange between the artists could 
have been much more intensive if we could have had the pos-
sibility to combine them. 

A major impediment was the short duration of the exhibition. 
Ten days was a very short period of time and longer duration 
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could have brought a wider audience. We also had problems 
to fi nd fi nancial support in order to materialize all our ideas. 
It led to a lack of material and it was very diffi cult to fulfi l al-
most alone all tasks, including setting up and dismantling the 
exhibitions. That in .Lichtschliff was the last one of the series 
and so it did not have the same level of expectation as the 
others. We were very exhausted.

The publicity could also have been much more intensive. 
Looking back, we could have prepared a much more aggres-
sive advertising strategy.
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