Gyorgy Ligeti

Musica ricercata

per pianoforte
(1951-1953)

ED7718
ISMN M-001-08036-1



Durata: ca. 23’



Sostenuto 4 = 66
¥

Musica ricercata

per pianoforte
(1951 -33)

I

Gyorgy Ligeti
* 1923

P

e

| U —— = =
A o %
*)
BEE === - -
1 7 r.N { | I i N 1 -~ ~
77 %r v 77 t M %o-
& = . <>
4 i e
ped. ped. ped.
6 Misurato d = 106
=" = - = =
Ef o
AN Vi
oJ
prp
=% £ —& - i 1 % i ¥a 7 F—
il 3 M i 3} - A > 3 A 3 3 3 3 A Y A
7 —TI! —T7 — S B 1 A S B B B
¢ e = = i 3 ¢ ¥ 3 3 ¢
10
% - L - -
AN174
[Y)
1: L i % I L7 L i I T T
C— — N ™ o » = ——
1 = ! 0 g - g g gy - g ° 3 4 g > g 0 -
¥§ & F & 4 ¢ & & 4 & 4 ¥ s & & ¥
14 {misurato, poco pesanie)
 J T & L T 2 p
| £ .. O { & 1 . .
5 F— T ‘
Pre < & ¢ @ 4 ¥ ¥ & o ¥ o < &
> = : > = : > = = o > =
A ! ! ] T i i !
— —_t f— —_ —_— —_ —t —_t —_— —_t —_ — — —_t — —
+ ¢ 4 < s ¥ 4 @ ¥ ¥ ¢ @ ¢ ¢ 3 &
18
ﬁ Y | i N I i N
Y3 &9 . S|l < & |# s T & | - &
s v @ ¢ - P4 v 4 *l” ’ *L” 4 o
S ! ! i i P
] T — ] == C=
04 4 O g i s N R — 0 g - = - O 4 3 I
¢ ¢ ¢ @ d & ¢ @ ¥ ¢ ¢ @ 4 & & &

*} Tasten stumm niederdriicken / depress keyvs without sounding.

&3 995 Schott Musik Intermational, Maine



Rens Jean-Marie
6

Rens Jean-Marie
10

Rens Jean-Marie
14

Rens Jean-Marie
18


4
22

stringendo paco a poco sin al Prestissimo

—+—

ot

°\

L 3

L 3%

3
{

¥

I

»

&
H

INL

| AN

A

B

15
AN} V4

Y

o
e
Cresc.

-
poco a poce {sin

- O §
&

al

bid

4

-4

IF4 T

et O3
Z

N
(o))

“*H

g, il

-4

»

-0

-4

g

g AL

"

..___

g At
4l

-y

&

4Ll

‘AL

4L

»V

‘A

“&H

-

4l

-4l

g i

1

Lo

2

L je

1.3

Ny

Ha-

] HEE

Vel

L1

L}

4]
4]

I(M

N

..__-

g in

. EEl

4

g 1N

4

ol

-V

ol

‘41

g ail

-4l
g

L 3%

g, aul

-

Al
g Ik

ad
y-

4

‘AL
‘AL

"

"4

g sl

"

| B

o

-

2|

M~

I
-

A

s

L

g

I

Je

‘4l

4

/

1Y

4

\\..#

ALY

4

"4

g 1

-

aulll]
]

-

+

g

‘AL

-4

2 )8

)

‘A

-4

g I8

IALS
IAULS

Lo

AL

RAALL
EIAALL

[

iy

e

2|

Vel

4

Y

14

4l
4!

Y
1Y

1Y

L)

A

g 1!

g SEi

4l

-

3

4

g En

&

‘A

1 EEl

g 18
-4

‘&4

.T_'_
-4l

&L

-/

@]

‘L

L I8

¥ TV

HIAALL

RIAALL

I

10

Ry

4l

V-4

g !
‘4
LY

4
g !

y 15l

g RNl

¢ mal

g I

it

4

-4l

-4

wlll

4l
4l

"

-4l

4

-4l

g I

-4l



Rens Jean-Marie
22

Rens Jean-Marie
26

Rens Jean-Marie
30

Rens Jean-Marie
34

Rens Jean-Marie
38


42

el

T

L8

Bt

I SN

V-4
4

14l

V-4

4]
[

(4]

-4l
4]

v 'n.d.

4
Q

] KBl

‘AL

y Enl
| B

d 1l
g il

4
4

. ._‘_‘_

4l

-4

-4
-4l

-4l

|, EEl
N

-4l
LN

i!l

ma

M~

2|

=1

J
LY

L g

4
4

V-4

‘4
-4

Vil

4
1

V-4

VI

‘4
-4

VI

-4

ey

N

y EEl

41

4l
1

<ALl

-4l

+

4

4
i

g

L

-1

g 8!
YR

ik

-m'r

g 1y

TITev

=

e

o

il

v-4]

A q_ﬂ_

-4
4

Y
4l

14
-4

A2

q Y
-4
LY

-4

>

-4
‘i

-4

y,
n

-4
g Ih

wll
ol

“$i
&L

-4

o

-4
-4
14

V-4

4]

V-4l
ey
-4

14/

V-4l
|

‘L

] _EEl

YN
4l

piTe-v

&1

Al IFL

|
44

z

13-

«
‘4

Prestissimo

‘L

r

g 1
44

I8

v-4l
4l

4l
‘4
-4t

ar

"
"
-4l

L o

-§
Y

g
-4
2 I

4/
-4}

>
il

IRALL

T

7 1 17
| 4 1 | 4

>

T i i e — i  —
-
o Sh== ¥
= 2 C= e a
= == S = S>3 333 2 D333 3
) ) ) * ‘ N N > > > >

*) mit beiden Fingern zugleich anschlagen / plav note with both fingers ar once.
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#) Tasten stumm niederdriicken / depress keys without sounding.
**} Mit beiden Fingern anschlagen, dann mit einem Finger halten. /' Play note with both fingers then hold with one.
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*) Pedalwechsel bei jedem Ton / change pedal on each nole.
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*) Die Figuration der linken Hand wird gleichmiBig, akzentlos und unabhiingig vom Rhythmus der rechten Hand pespiclt.
*) The figuration in the left hand is to be played very evenly, without any accent and independently of the right hand's rhvthm.

*¥) Nur fiir die linke Hand (fiir eine [TTTT]]1 Gruppe)/ oniy for the lefr hand (for one [TT[1] group).
*%xy Nur fiir die rechte Hand / only for the right hand.
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*3 Das ganze Stiick soll sehr tiinzerisch und im Tempo sehr rigoros gespielt werden. Die drei sf sollen durchgehend stark betont
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#) The whole piece should be very dance-tike und plaved rigorousiy in tempo. The three storzandi shonld be strongly accented throughout
fand relatively accented in dynamics of plano}.
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