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OM KONST OCH KOMMUNIKATION

I ett samhalle dér vi standigt méts av information och dar vi
dagligen behdver hantera ett myller av talade och skrivna ord
kan vi ibland Iangta efter ndgot annat. Nadgot som ar tyst men
som talar till oss andd. Det dr i de stunderna vi kan vanda oss
till konsten.

Konsten kan ge oss tankar och kanslor som inte gér att fdnga
genom skrift eller berattande. Dar sprdaket erbjuder tydlighet,
fill&ter konsten mojlighet till olika tolkningar och associationer.
Nar spraket for fram det sagda kan konsten formedla det osagda,
och ibland kan det osagda vaga tyngst, vacka nyfikenhet eller
upplevas som en magisk géta.

Charlotte Gyllenhammars nya skulptur Osagd ar lika gétfull som
den &r monumental. | verket sammanfors kultur, natur och det
overnaturliga. Skulpturen som tagit plats i en orérd skogsdunge,
har naturtroget manskliga drag men kan samtidigt uppfattas
som ett uppforstorat, overkligt véisen. Vi dverraskas, kénner igen
och férundras pé& samma gang. Detta ar ndgot som ar kanne-
tecknande fér Gyllenhammars konstndrskap vilket framgdr i den
beskrivning som formulerats av Prinsessan Estelles Kulturstiftelses
Konstnarliga Rad:

"Charlotte Gyllenhammar arbetar ofta med skalférskjutningar,
motsatsférhdllanden och omvénda perspektiv. Hon har férmégan
aftt skapa verk som befinner sig i brytpunkten mellan det igenkénn-
bara och det okdnda. Genom en lek med ord i fitlarna balanserar
hennes verk pd gréinsen mellan olika verkligheter.”

Photo: Charlotte Gyllenhammar



Osagd &r det fjgrde permanenta verket i Prinsessan Estelles
Skulpturpark och det férsta som har en ménsklig form, men det ér
I&ngt ifrdin ett portratt av ndgon specifik person. Snarare kan man
se Osagd som ett fascinerande och fantasieggande portratt av
storheten och det unika som finns i oss alla, oavsett vad vi bdr och
héller inom oss.

Charlotte Gyllenhammar slog igenom for trettio ér sedan med
verket D6 for dig, en uppochnedvand ek som hangdes dver
Drottninggatan i Stockholm. Genom D& fér dig skapade hon inte
bara ett av vart lands mest betydande konstverk i det offentliga
rummet, hon adderade éven pd ett ovantat satt, en del av
naturen, p& en urban plats avsedd fér manniskor. | hennes nya
verk Osagd gér hon samma sak men tvértom. Hon adderar

en mansklig gestalt i dverraskande form pé en plats i den stilla
naturen. Bdda verken dr storslagna och uttrycksfulla - och b&da
talar till oss ljudlost.

- Sara Sandstréom Nilsson
Verksamhetsledare, Prinsessan Estelles Kulturstiftelse



ON ART AND COMMUNICATION

In contemporary society, we are faced with an incessant flow
of new information. We need to handle a barrage of spoken
and written words. Sometimes, all we long for is the opposite.
Something that is silent yet speaks to us. In times like these, we
can turn to art.

Art can inspire thoughts and feelings that evade the written word
and storytelling. Where language offers clarity, art gives us the
freedom to interpret and associate. When language conveys the
spoken, art can share the tacit, and sometimes tacit messages
can be more powerful, sparking curiosity or appearing like magic
riddles.

Charlofte Gyllenhammar’s new sculpture, Untold, is both enig-
matic and monumental. It combines culture, nature and the
supernatural. This sculpture, which has materialised in a wild
grove, has naturalistic human traits but can also be seen as a
magnified, unreal creature. It surprises us, and seems familiar and
baffling at the same time. This is characteristic of Gyllenhammar’s
arfistic practice, as the Artistic Council of the Princess Estelle Cultural
Foundation explains:

“Charlotte Gyllenhammar often experiments with shifts of scale,
opposites and inverted perspectives. She can create works on the verge
between the familiar and the unknown. With titles that play on words,
her works are often delicately poised between different realities.”



Untoldis the fourth permanent work in the Princess Estelle
Sculpture Park, and the first that has a human form, but it is far
from a depiction of a specific person. On the contrary, Untold
is a fascinating and intriguing portrait of the magnificence
and unicity within us all, regardless of what we are carrying or
holding to ourselves.

Charlotte Gyllenhammar had her artistic breakthrough thirty
years ago with the work Die for You, an inverted oak free suspended
above the pedestrian street Drottninggatan in Stockholm. Die for
You was not only one of Sweden’s most famous public works of
art, but it also meant that an element from nature was added,
in an unexpected way, fo an urban place intended for people.

In her new work, Untold, she does the same thing, but the other
way around. She adds a human figure in a surprising format

to a peaceful natural setting. Both works are magnificent and
expressive — and both speak to us silently.

- Sara Sandstréom Nilsson
Executive Director, Princess Estelle Cultural Foundation

Photo: Charlotte Gyllenhammar









OSAGD /UNTOLD
2023






"Nér jag svarade pd ett inkommande samtal med okdnt nummer
for tva ar sedan, var jag helt oférberedd. Omedelbart infann sig
en tanke, ett ljus, ett infall; bilderna tréngdes infér tanken pé att
gestalta ett verk pd Kungliga Djurgdrden, denna diskade park mitt
istaden.

Jag drfédd i Géteborg och préglad av Bohusléns landskap men
har éven praglats av mina tidiga dr i Stockholm. Dessa de forsta
medvetna Gren dd spréket utvecklades och jag kunde bérja urskilia
mina egna tankar. jJag minns sdrskilt ljuset éver Skeppsholmen och
Nordiska Museet med sina tinnar och forn, motljuset i den klara
hostluften.

Jag valde mellan tva platser Gster om Rosendals slott. Till slut valde
jag en boklund i en dalgéng ldngs Israel af Stréms vég. Undanskymd
och 6ppen pd samma gang.

Boktréden bildar en triangel, en tunga som vetter vésterut. Mellan
tre slanka bokstammar star min skulptur Osagd. En gestalt som
reser sig ur marken: En kvinnlig gestalt med majestdtisk halining,
stark, inatvand i koncentration, ruvande, utstrdlande en hemlig-
het, kanske en borda eller ett I6fte. Hon véntar, avvaktar som en
mdjlig ledsagare, som en méjlig féregéngare. Hon omsluts av det
gréna ljuset och boktrddens kdnsliga rotsystem, utan undervege-
tation. Just det som gér boklunden sa vacker, likt ett salsgolv, en
salong utan fak.

Jag téinker ocksd pd min barndoms sagor, med sina férvandlingar
och grymheter. Skogsrdets ihdliga barkrygg och dlvans skymnings-
dans pd dngarna. Vdsen mellan djur och manniska, tysta for-
bindelser med ursprunget. Sprunget ur vad? Kunskapen om det
osynliga, om det ocindliga och vérldens beskaffenhet.”

- Charlotte Gyllenhammar
Stockholm, oktober 2022

Photo: Bruno Ehrs






"When | answered a call from an unknown number two years ago,
I was completely unprepared. Suddenly, an idea, a certain light, a
vision, came fo me —images crowded in my head at the thought
of creating new work on Djurgdrden, this beloved royal park in the
centre of Stockholm.

Iwas born in Gothenburg. The landscape of the archipelago of
Bohusldn and the West coast of Sweden has shaped me, but | also
spent a few early formative years in Stockholm. Those first years
of awareness, during which my language was evolving and | was
starting to discern my own thoughts.

| particularly remember a certain light over Skeppsholmen and
Nordic Museum on Djurgdrden, with its turrets and towers. The
dark, back-lit silhouettes in the crisp autumn air. | thought of two
sites east of Rosendal Palace, and eventually decided on a beech

grove, alovely vale along Israel af Stréms vég. Secluded yet inviting.

The beech frees form a triangle, a fongue pointing westwards. My
bronze sculpture Untold will be installed between three slender
beech trunks. It rises from the ground - a female figure with
majestic poise, introspective, brooding, radiating a secret, or perhaps
a burden or promise. She waits, biding her time, like a possible
companion, a potential forerunner. She is embraced by the green
light, by the sensitive beech roots. The lack of undergrowth makes
the beech grove so exquisite, like a ballroom without a ceiling.

Iam also reminded of the fairy fales of my childhood, with their
transformations and cruelty. The hulder’s hollow back and the
elf’s twilight dance in the meadows. Creatures between man and
beast, silent links to our primordial origins. Sprung from what? Our
knowledge of the invisible, the infinife and the nature of the world.”

— Charlotte Gyllenhammar
Stockholm, October 2022

Photo: Charlotte Gyllenhammar



OSAGD /UNTOLD

2023, 400 x 200 x 200 cm
Bronze
Unique

Donerad av familjen Schérling. Placerad vid Rosendalséngen, korsningen
Fredrik Bloms vag och Israel af Stréms vag.

Donated by the Schérling family. Installed by Rosendalséngen, at the
intersection between Fredrik Bloms vag and Israel af Stréms vag.

Photo: Charlotte Gyllenhammar
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DO FOR DIG /DIE FOR YOU



DO FOR DIG

1993, installation. 120 &r gammal ek, 12 m hég, 10 m bred, 1.6 fon
Drottninggatan, Stockholm

D& for dig ar ett av Charlotte Gyllenhammars allra forsta konstverk
-en uppochnedvdnd ek som forkroppsligar utsattheten dven hos
det kraftfullaste av tréd. Eken hangde fillfalligt dver Drottningga-
tan vid Sergels torg i Stockholm hosten 1993. Den ar utgdngspunk-
ten for Gyllenhammars metod att kasta om perspektiven for att
undersoka villkoren for den manskliga tillvaron och den konstnar-
liga skapandeprocessen. Kontrasten mellan den maktiga eken
och den moderna betongstaden pdminner om den okdansliga
hanteringen av dessa kvarter p& 1960-talet, en férédelse som fill
skillnad fréin ddelaggelsen av manga av Europas stader ndgra ar
tidigare inte orsakades av ett krig.

D& for dig var en del av utstallningen Spelefs regler, ett konstnars-
initiativ som p& ett lekfullt satt Iat konsten fillfalligt méta publiken
mitt i stadsrummet. Utstaliningen blev en startpunkt for en ny era
for den offentliga konsten i Sverige. Mycket har hant p& Drottning-
gatan sedan 1993. Terrordadet 2017 har skapat s@r och nya
smartsamma minnen. Hade verket uppforts idag hade det blivit
en referenspunkt i ett nytt landskap. P& vilka satt kan vi lasa det
har konstverket nu?

—Patrick Amsellem
Direktor for Statens konstréd

Photo: Charlotte Gyllenhammar
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DIE FOR YOU

1993, installation. 120-year-old oak, 12 m high, 10 m wide, 1.6 tonnes
Drottninggatan, Stockholm

Die for You is one of Charlotfte Gyllenhammar’s earliest artworks —
an upside-down oak free that embodies the vulnerability of even
the most powerful of trees. The oak tree temporarily hung over
Drottninggatan at Sergels torg in Stockholm in the autumn of
1993. It is the starting point for Gyllenhammar’s method of chan-
ging perspectives to examine the conditions of human existence
and the artistic creative process. The contrast between the mighty
oak and the modern concrete city recalls the insensitive handling
of this neighbourhood in the 1960s, a devastation that, unlike the
devastation of many of Europe’s cities a few years earlier, was not
caused by a war.

Die for You was part of the exhibition Rules of the Game, an artist
initiative that playfully allowed art to temporarily meet the audi-
ence in the middle of the city. The exhibition became a starting
point for a new era for public art in Sweden. Much has happened
on Drottninggatan since 1993. The ferrorist atfack in 2017 has
created wounds and new painful memories. Had the work been
installed today, it would have become a point of reference in a
new landscape. In what ways can we read this artwork now?

- Patrick Amsellem
Director at Public Art Agency Sweden / Statens konstrad

Photo: Charlotte Gyllenhammar
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OLYDNAD / DISOBEDIENCE

35 mm transferred fo 16 mm film, loop, screen 0.96 x 0.70 m, projector, mirror,
table (linen, silver, plaster, garnets, tools, etc.)

I filminstallationen Olydnad projiceras en kvinna hangande upp-
ochned. Sakta roterandes, svavande, ikladd pdlskappa, parlor
och ldngkjol med en liten handvaska i vanster hand. Kladseln och
accessoarerna kan signalera en upphojd social status. Kvinnan
omfamnas av kjolarna och pélskappan likt kronbladen i en
blomma. Hennes upphdjda och upphdngda position vittnar om
en tillvaro av motsattningar. En kollision mellan det ornamentala
och obehagliga. Kladderna som ar fill fér att skydda blir i stallet
hindrande, och hennes position &r utsatt. Verket kan ses som en
kommentar till kvinnors sociala status, b&de i en historisk och en
samtida kontext.

In the film installation Disobedience, we see a woman hanging up-
side down. Rotating slowly, hovering, wearing a fur, pearls and a
long skirt, holding a purse in her left hand. Her attire and accessori-
es could signal high social status. The skirts and fur coat embrace
the woman, like petals. Her elevated and suspended position
indicates a life full of contradictions. A collision between the
ornamental and the uncanny. The clothes that are meant to protect
her are a hindrance, and her position is precarious. The work can
be seen as a comment on women’s status, both historically and
tfoday.

Photo: Tomas Boman
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SVINDEL / VERTIGO

2002, concrete, steel, glass, efc. 11x4.5x3.5x2.5m

2002 fick Charlotte Gyllenhammar uppdraget att gora en
permanent installation till Wands Konst. Hon valde att &terskapa
sin egen afeljé men byggde rummet uppochned och under
jorden. I slutet av en I&ng och mork korridor véintade den ljusa
ateljén. Besdkarna fick kliva éver takarmaturen med moblerna
hangande ovanfér huvudet och det omvénda perspektivet kunde
ge kanslan av att tappa fotfastet, att f& svindel. En konstndrsateljé
ar en mytomspunnen plats dar det personliga férvandlas fill det
universella, fankeprocesser uppenbaras och skapandet av verk for
offentlig beskadan bilir till.

In 2002, Charlotte Gyllenhammar was commissioned to make a
permanent installation for Wands Konst. She chose to recreate
her own studio, but constructed the room upside-down and
underground. The bright studio lay waiting at the end of a long,
dark passage. Visitors had fo climb over the ceiling lights, with
furniture hanging over their heads, and the inverted perspective
caused vertigo and a sense of losing your foothold. Artist studios
are surrounded by myths, as places where the personal is transfor-
med into the universal, conceptual processes are revealed, and
works to be shown in public are created.

Photo: Anders Norrsell
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UTE, FLICKA /OUT, GIRL

2022, bronze, 95x42x25cm

Utanfor Lilievalchs+ star ett ensamt barn, klatt i en bylsig overalll
som tittar in genom fonstret till butiken. Det overallkiddda barnet
ar &terkommande i Gyllenhammars bildvarld och har néstan
blivit hennes signum. Kanske uppfattar en vuxen betraktare att
det lilla barnet ar omsorgsfullt kiaddd och skyddad frén vader och
vind, men for barnet kan overallen vara négot hdmmande. En
overflodig méangd material samlas runt ben och armar vilket gér
formdégan att réra sig begrdnsad. Varje sém och veck i overallen
&r noggrant dtergivna, men precis som i Osagd kan man inte se
négra tydliga anletsdrag i Ute, flicka. Barnet hade kunnat vara du,
jag eller vem som helst.

Qutside Lilievalchs+ stands a lonely child dressed in a bulky
overall, looking through the shop window. The child in the overall
is a recurring theme in Gyllenhammar’s imagery and has almost
become her emblem. A grown up might consider the toddler to
be appropriately dressed and protected from cold and wind, but
the child might feel restricted. Too much material around her legs
and arms prevents her from moving around freely. Every seam
and fold of the overall is reproduced carefully, but the facial fea-
tures of the little girl in Out, Girl are as indistinct as in Unfold. The
child could be you or me or anyone.

Photo: Charlotte Gyllenhammar
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KASTAD / CAST

2019, film, 3840 x 2160 UHD

| filmen Kastad syns en kvinna sittande p& en upphéjd plattform
Kring henne ror sig en grupp morkklédda gestalter. De slungar
brungrétt, tungt gips mot henne. Kvinnan sitter stilla och técks
I&ngsamt av det lerliknande gipset som gradvis stelnar. Huvud
och ansikte kapslas in och kvar blir en gestalt, stillasittande men
I&ngsamt roterande kring sin egen axel. Ordet kastad kan betyda
kasta ut eller bort ndgot, men dven att kasta en blick eller en
skugga. Engelskans cast betyder gjuta men ocksd att besatta

en roll. Kvinnan i Gyllenhammars filmverk utsatts for kastandet,
men kanske blir hon éven forkastad nar hon foérstenas fill en stod.
Formen i sig &r ett skal, likt en gjutform. Filmen skildrar b&de en
skapandeprocess och en valdsam handling.

The film Cast shows a woman sitting on a raised platform. Figures
in dark clothes move around her, hurling heavy brownish-grey
lumps of plaster at her. The motionless woman is slowly covered
in the clay-like plaster that gradually hardens. Head and face
are encased, leaving a still, seated figure that rotates slowly
around its own axis. The word cast can mean throw out or
throw away, but also glance or cast a shadow. It also means
mould or to find someone to play a part. The woman in Gyllen-
hammar’s film is subjected to casting, but maybe also becomes
an outcast, when she is petrified. The shape itself is like a shell or
a mould for casting. The film portrays both a creative process
and an act of violence.

Photo: Charlotte Gyllenhammar






EN FAMILLE

2022, mixed media, h180 cm

En Famille bildar en installation med storre fredimensionella verk, i
utstaliningen Croiser/Korsa 2022, p& Prins Eugens Waldemarsudde.
Gyllenhammar har brutit ner och fragmenterat sina egna verk
och 1&tit dem korsbefrukta varandra i nya konstellationer. Hon
har talat om hybrider, korsningar och misfits nér delar av tidigare
verk sammanfogats i nya konstellationer, nya material och ett
nytt sammanhang. En visualiserad omvandling som beskriver en
utveckling, och visar hur en ny mening kan uppstd.

En Famille forms an installation of large three-dimensional works
in the exhibition Croiser/Korsa in 2022 at Prince Eugen’s Walde-
marsudde. Gyllenhammar has broken and fragmented her own
works and allows them to inferbreed in new constellations. She
often refers to hybrids, crosses and misfits, when parts from
previous works are joined in new compositions, with new materials,
in new contexts. A visualised fransformation that describes
development and shows how new meanings can arise.

Photo: Lars Engelhardt
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CHARLOTTE GYLLENHAMMAR

Charlotte Gyllenhammar féddes 1963 | Goteborg och hennes
publika genomslag kom 1993 med det uppmarksammade verket
Do for dig. Idag réknas Gyllenhammar till en av Sveriges mest
valkanda och framstéende konstnarer och hon har deltagit i en
mangd nationella och internationella utstallningar.

Bland de mdnga offentliga uppdrag som Gyllenhammar har
utfort kan Minnesmarke — Raoul Wallenberg i Géteborg nédmnas.
Monumentet invigdes 2007 av FN:s forre generalsekreterare Kofi
Annan. Under &ren har Gyllenhammar mottagit flera prestigefulla
utmarkelser och sedan 2006 &r hon éven ledamot i Kungliga
Akademien fér de fria konsterna. Vid sidan av sin konstnérliga
praktik har hon arbetat som géstprofessor vid flera konsthégskolor
i och utanfér Norden.

Genom installation, skulptur, fotografi och film, gestaltar Charlotte
Gyllenhammar ofta dilemman kring identitet, existens, utsatthet
och splittring. Hennes konstnarskap ar gransdverskridande,
mangsidigt och utmarks av ett sékande bortom det medvetna.



BIOGRAFI | URVAL

Fodd 1963 i Goteborg

1990-1991 Post M.F.A. Royal College of Art, London, UK
1983-1989 M.F.A. Kungliga Konsthdgskolan, Stockholm

2022-23 Croiser/Korsa, Prins Eugens Waldemarsudde, Stockholm

2022
2021
2020

2019

2018
2017

2015
2014

2012
201
2009
2007
2003
2002
2000
1993

Ute, Flicka, Lilievalchs, Stockholm

Arets Kulturpris, Natur&Kultur

Cosmic Dance, Biwako Biennale, Hikone, Japan

Kastad/Cast, Skissernas Museum, Lund

Blickachsen 12, International Sculpture Biennale, Bad Homburg
& Frankfurt RheinMain, Tyskland

Detour, Artipelag, Stockholm

Terrains of the body, Whitechapel, London, UK

National Museum of Women in the Arts, Washington D.C. USA
The 10th Shanghai Biennale, Kina

Mother, Hyllie, Malm&

The Water Event, Louisiana Museum, Humlebaek, Danmark
The Water Event, Guggenheim Biloao Spanien

Prins Eugen-medaljen

Hang, 54th Biennale di Venezia, Italy

Tracking Traces, KIASMA, Helsingfors, Finland

Traum, Roche Court, New Art Center, Wiltshire UK

The Spectators, Moderna Museet, Stockholm

Svindel, Wands Konst, Knislinge

Edstrandska stiftelsens konstpris, Rooseum, Malmaé

D& for dig, Drottninggatan, Stockholm

Se fullstandig biografi p&d www.preks.se/biografi
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CHARLOTTE GYLLENHAMMAR

Charlotte Gyllenhammar was born in 1963 in Gothenburg, and
had her breakthrough in 1993 with the iconic work Die for You.
Today, Gyllenhammar is one of Sweden’s most prominent and
successful artists. She has participated in countless national and
international exhibitions.

Her public commissions include the Raoul Wallenberg Memorial in
Gothenburg. The monument was unveiled in 2007 by the former
secretary-general of the UN Kofi Annan. Gyllenhammar has received
many prestigious awards over the years. She is a member of the
Royal Academy of Fine Arts since 2006. Alongside her artist practice,
she has been a visiting professor at several art colleges in and
beyond the Nordic countries.

In her installations, sculptures, photographs and films, Charlotte
Gyllenhammar often portrays dilemmas relating to identity,
existence, vulnerability and fragmentation. Her interdisciplinary
and multifaceted practice is characterised by explorations
beyond the conscious mind.



SELECTED BIOGRAPHY

Born 1963 in Gothenburg

1990-1991 Post M.F.A. Royal College of Art, London, UK
1983-1989 M.F.A. The Royal University College of Fine Arts,

Stockholm, Sweden

2022-23 Croiser/Korsa, Prins Eugens Waldemarsudde, Stockholm, Sweden

2022
2021
2020

2019

2018
2017

2015
2014

2012
201
2009
2007
2003
2002
2000
1993

Out, Girl, Lilievalchs, Stockholm, Sweden
Arets Kulturpris, Natur&Kultur, Sweden
Cosmic Dance, Biwako Biennale, Hikone, Japan

Kastad/Cast, Museum of Artistic Process and Public Art,
Lund, Sweden

Blickachsen 12, International Sculpture Biennale, Bad Homburg
& Frankfurt RheinMain, Germany

Detour, Artipelag, Stockholm, Sweden

Terrains of the body, Whitechapel, London, UK

National Museum of Women in the Arts, Washington D.C. USA
The 10th Shanghai Biennale, China

Mother, Hyllie, Malm®, Sweden

The Water Event, Guggenheim Bilbao, Spain

The Water Event, Louisiana Museum, Humlebaek, Denmark
The Prince Eugen Medall

Hang, 54th Biennale di Venezia, Italy

Tracking Traces, KIASMA, Helsingfors, Finland

Traum, Roche Court, New Art Center, Wiltshire UK

The Spectators, Moderna Museet, Stockholm, Sweden
Vertigo, Wands Konst, Knislinge, Sweden

Edstrandska stiftelsens konstpris, Rooseum, Malma, Sweden
Die for you, Drottninggatan, Stockholm, Sweden

Full biography available at www.preks.se/biography
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PRINSESSAN ESTELLES
KULTURSTIFTELSE

Prinsessan Estelles Kulturstiftelse — PREKS - bildades hosten 2019
pd Kronprinsessparets initiativ och syftet ar att framja kultur-
verksamhet i Sverige. Det finns en kunglig tradition aft stodja
svenskt kulturliv och en dvertygelse om att kultur ar en nédvan-
dighet for ett dppet och modernt samhalle.

Kronprinsessparet vill aktualisera detta och visa pd Iangsiktiga
ambitioner genom tillkomsten av stiftelsen. Initialt fokuserar
stiftelsen pd att tillsammans med Kungliga Djurgdrdens forvaltning
etablera en permanent skulpturpark i Rosendalsomrédet,
Prinsessan Estelles Skulpturpark.

Genom skulpturprojektet vill stiftelsen tillgangliggéra samtids-
konst eftersom konstupplevelser har omvittnat positiva effekter,
s@val pd individnivé som fér samhdallet i stort. Umganget med
konst dppnar vara sinnen, fér oss att reflektera, formar nya
tankar, ger oss ny kunskap och l&r oss att omfamna det
oférutsedda. Att berika var gemensamma miljé med samtids-
konst handlar alltsé inte enbart om att skapa tididsa monument,
utan om att véicka samtal och att 1dngsiktigt erbjuda 6kad
livskvalitet for alla.



THE PRINCESS ESTELLE
CULTURAL FOUNDATION

The Princess Estelle Cultural Foundation — PREKS - was founded in
autumn 2019 on the initiative of Crown Princess Victoria and
Prince Daniel. Its purpose is to promote cultural activities in
Sweden. This is in line with a royal fradition in Sweden to support
culture and the conviction that cultural activities are essential fo
an open, modern society.

Crown Princess Victoria and Prince Daniel wish to highlight this
and demonstrate their long-term commitment by establishing the
Foundation. The initial focus will be on developing a permanent
sculpture park at Royal Djurgérden, the Princess Estelle Sculpture
Park.

With this sculpture project, the Foundation wants to make
contemporary art available, since it has been found that
experiencing art can be beneficial to the individual and to society
atlarge. The interaction with art opens our senses, makes us
reflect, develops new thoughts and knowledge, and teaches us to
embrace the unforeseen. To enrich our shared environment with
contemporary art is not only about creating fimeless monuments,
but also about inspiring discussions and contributing to a better
quality of life for everyone in the longer perspective.
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OM PRINSESSAN ESTELLES
SKULPTURPARK

Idén till skulpturprojektet p& Kungliga Djurgérden foddes nér
Kronprinsessparet var beskyddare av Umed, Europas Kultur-
huvudstad 2014. De besdkte dd Umedalens Skulpturpark vilket
vackte ett intresse att skapa négot liknande i Stockholm. Under
aren 2016-2018 genomfordes i privat regi tempordra utomhus-
utstaliningar med Tony Cragg, Eva Hild och Jaume Plensa, i
samarbete med Kungliga Djurgdrdens forvaltning. Prinsessan
Estelles Kulturstiftelse, som bildades 2019, tog darefter dver ansvaret
for skulpturprojektet p& Kungliga Djurgdrden.

Sommaren 2020 arrangerade stiftelsen en utstalining med Alice
Aycock vilket ledde till att skulpturen Hoop-La donerades av stif-
telsens grundare, och arbetet med att etablera Prinsessan Estelles
Skulpturpark pabdrjades. EiImgreen & Dragsets Life Rings blev den
andra permanenta skulpturen i samlingen. Den férvarvades 2021
genom gévor av familjerna Bage, Frankenius samt en ej namn-
given givare. 2022 mojliggjorde familjen Eldered inkopet av Wind
Sculputure in Bronze I, av Yinka Shonibare CBE. | &r kommer
Rosendalsomradet att berikas med Charlotte Gyllenhammars
nya skulptur Osagd, tack vare en generds géva av familjen
Schorling.

Kulturstiftelsen kommer att utvecklas och véaxa organiskt och
dynamiskt. I nartid ligger fokus pd& att etablera en skulpturpark i
varldsklass, och atft i samband med nyférvary arrangera kring-
aktiviteter och konstpedagogiska program for att véicka nyfikenhet
och férmedla kunskap. Stiftelsen vill genom projektet bidra fill
eft allmant 6kat intresse for samtidskonst och starka Sveriges
kulturella position i Europa.



ABOUT THE PRINCESS ESTELLE
SCULPTURE PARK

The idea for the sculpture project at Royal Djurgdrden was born
when the Crown Princess couple were patrons of Umed, European
Capital of Culture in 2014. A visit fo the Umedalen Sculpture Park
sparked the idea of creating something similar in Stockholm. In
2016-2018, outdoor sculpture exhibitions featuring Tony Cragg,
Eva Hild and Jaume Plensa were organised by a private gallery in
collaboration with the Royal Djurgarden Administration.

The Princess Estelle Cultural Foundation, founded in 2019,
launched the sculpture project at Royal Djurgdrden in 2020, and
organised an exhibition with Alice Aycock that same summer.

The patrons of the Foundation donated one of the exhibited
sculptures, Hoop-La. This was the first permanent work acquired
for the future sculpture park at Rosendal. The second sculpture

in the collection, Life Rings by the artist duo ElImgreen & Dragset,
was acquired in 2021 thanks to gifts from the Bage and Frankenius
families and one donor who wishes to be anonymous. In 2022, the
Eldered family funded the acquisition of Wind Sculpture in Bronze
by Yinka Shonibare CBE. This year, the Rosendal area will be
enriched with the new sculpture Untold by Gyllenhammar, thanks
to a generous gift from the Schorling family.

The Foundation will develop and grow organically and dynamically.
Its main purpose is to create a unique, permanent sculpture park
in Stockholm and, in connection with new acquisitions, to organise
events and educational activities relating to art, and to encourage
interest in and offer knowledge about art. The Foundation is
committed to promoting awareness of contemporary art and
enhancing Sweden’s cultural standing in Europe.
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SAMARBETSPARTNERS 2023

Prinsessan Estelles Kulturstiftelse vill tacka alla samarbetspartners
som bidragit till det programutbud som erbjuds fréin 29 maj till
1 september 2023.

Etnografiska Museet

Konstfack

Kungliga Djurgdrdens forvaltning
Nationalmuseum

Prins Eugens Waldemarsudde
Rosendals Tradgdrd

Statens Konstréd

Stockholm Konst

Tekniska Museet i Stockholm

Fér mer information se www.preks.se/program



PARTNERS 2023

The Princess Estelle Cultural Foundation would like to thank all part-
ners who have contributed to the programs offered throughout the
activity period 29 May -1 September 2023.

Konstfack University of Arts Craft and Design
Nationalmuseum

Prins Eugens Waldemarsudde

Rosendal Garden

Statens Konstrad

Stockholm Konst

the Museum of Ethnography

the National Museum of Science and Technology in Stockholm.

the Royal Djurgérden Administration

For more information go to www.preks.se/program
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PREKS GRUNDARGRUPP / PATRONS OF PREKS

Prinsessan Estelles Kulturstiftelses verksamhet finansieras genom
privata donationer. Ett antal privatpersoner har tillsammans
bidragit med eft grundkapital och det &r dessa generdsa gévor
som majliggjort Stiftelsens existens. Alice Aycocks skulptur Hoop-La
donerades fill Stiftelsen av PREKS Grundargrupp 2020.

The Princess Estelle Cultural Foundation relies on private donations
for its activities. A number of Patrons have generously contributed
the basic funding, making it possible to start the Foundation. Alice
Aycock’s sculpture Hoop-La was donated by the Patrons of PREKS
in2020.

Agnetha & Robert Andreen
Anna-johanna & Sam Bonnier

Sofia & Daniel Ek

Harriet & Fabian Hielte

Lena & Per Josefsson

Martin Lorentzon

Katarina & Carl Martinson

Kristoffer Melinder

Jeanette & Harald Mix

Erik Paulsson

Erik Selin

Cristina Stenbeck & Alexander Fitzgibbons
Louise & Carl-Henric Svanberg

Ylva & Fredrik Svensson

samt en anonym Grundare / and one anonymous Patron

Photo: Orjan Furberg
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PERMANENT SAMLING / PERMANENT COLLECTION

ALICE AYCOCK HOOP-LA

2014,580 x 730 x 520 cm
Powder coated aluminium and steel
Edition1of2

Donerad av PREKS Grundargrupp 2020, placerad vid Folke Bernadottes bro.
Donated by the Patrons of PREKS in 2020, installed by Folke Bernadottes bridge.

Photo: Johan Lindskog






52

PERMANENT SAMLING / PERMANENT COLLECTION

ELMGREEN & DRAGSET LIFE RINGS

2021, 755 x 325 x 300 cm
Stainless steel, lacquer, concrete
Unique

Donerad av Lisen & Richard Bage, Ulrica & Paul Frankenius samt en icke
namngiven gavogivare. Placerad vid De Beesches vag, Rosendal.

Donated by Lisen & Richard Bage, Ulrica & Paul Frankenius and an
anonymous donor. Installed at De Beesches road, Rosendall.

Photo: Helga Hagstrand
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PERMANENT SAMLING / PERMANENT COLLECTION

YINKA SHONIBARE CBE
WIND SCULPTURE IN BRONZE |

2022,200 x 137 x 147 cm
Bronze, lacquer, concrete
Unique

Donerad av Mari & Thomas Eldered. Placerad mellan Rosendals Slott

och Stathdllaréngen.

Donated by Mari & Thomas Eldered, installed between Rosendal Palace

and Stdthdllaréngen.

Photo: Orjan Furberg
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KULTURSTIFTELSENS ORGANISATION

Stiftelsens styrelse bitrads av ett konstnarligt rdd och
organisationen drivs av en verksamhetsledare.

Styrelse

H.K.H. Prins Daniel, initiativiagare och ledamot
Elin Annwall, ledamot

Johan Ericsson, ordférande

Lena Josefsson, ledamot

Staffan Larsson, stathdllare och ledamot
Janne Sirén, ledamot

Lars Strannegdrd, ledamot

Verksamhetsledare

Sara Sandstréom Nilsson

Konstnarligt réd

Richard Julin, konstndirlig ledare Accelerator, Stockholm
Elisabeth Millqvist, museichef Moderna Museet Malm&
Ann-Sofi Noring, ledamot av Konstakademien och

f.d. vice museichef Moderna Museet Stockholm

Ndar Charlotte Gyllenhammar valdes bestod det Konstndrliga Radet av Richard Julin,
konstndrlig ledare Accelerator Stockholm, Lars Nittve, f.d. museichef Tate Modern
London, Moderna Museet Stockholm och M+ Hong Kong samt Iris Miller-Westermann,
museichef Moderna Museet Malmé.



ORGANISATION OF THE FOUNDATION

The Foundation’s Board is assisted by an Arfistic Council and the
organisation is run by an Executive Director.

Board of the Foundation

H.R.H. Prince Daniel, Initiator and Board member

Elin Annwall, Board member

Johan Ericsson, Chairman of the Board

Lena Josefsson, Board Member

Staffan Larsson, Governor of the Royal Court and Board member
Janne Sirén, Board member

Lars Strannegdrd, Board member

Executive Director

Sara Sandstréom Nilsson

Artistic Council

Richard Julin, Artistic Director Accelerator, Stockholm

Elisabeth Millqvist, Director Moderna Museet Malm&

Ann-Sofi Noring, Board member of Konstakademien and former vice
Director Moderna Museet Stockholm

When Charlotte Gyllenhammar was elected, the Artistic Council consisted of: Richard
Julin, Artistic Director Accelerator Stockholm, Lars Nittve, former Director of Tate Modern
London, Moderna Museet Stockholm, M+ Hong Kong, and Iris Muller-Westermann,
Director of Moderna Museet Malmé.
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VILL DU BIDRA TILL STIFTELSENS ARBETE?
WOULD YOU LIKE TO CONTRIBUTE?

Prinsessan Estelles Kulturstiftelse finansieras genom privata
donationer. Vill du stédja Stiftelsen med etft bidrag fér att utveckla
verksamheten och Prinsessan Estelles Skulpturpark?

Vid inbetalning av géva, ange gérna namn och adress.

Stort tack for ditt stod!

The Princess Estelle Cultural Foundation relies entirely on private
donations. Would you like to contribute to the foundation and the
Princess Estelle Sculpture Park? When making a donation, please
write your name and address.

Thank you for your support!

Swish
123 585 3072

Bankgiro
5370-4557

Utlandsbetalningar / Foreign payments
IBAN SE7850000000054281007385
BIC ESSESESS

Photo: Sara Sandstrém Nilsson
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INFORMATION

Web
www.preks.se
www.charlottegyllenhammar.com

Facebook, Instagram

@preks_kulturstiftelse
@charlottegyllenhammar
#preks #Prinsessanestelleskulturstiftelse #charlottegyllenhammar

Audio guide
www.preks.se/audioguide

Aktivitetsperiod / Activities
29/5-1/9 2023

Guidade visningar / Guided tours
erbjuds dagligen kl. 13:00 / offered daily at 1 pm
30/5-1/9 2023

Konstpedagogiska program / Art Education
www.preks.se/konstpedagogik
www.preks.se/art-education
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PIDBUSSOY DILDY 2040l

ARETS ROST / AU DIO GUIDE www.preks.se/audioguide

2023: PERNILLA AUGUST
om Charlotte Gyllenhammar

2022: DEJMIS RUSTOM BUSTOS
om Yinka Shonibare CBE

2021: JOHANNES KUHNKE
om Elmgreen & Dragset

2020: LENA ENDRE
om Alice Aycock
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TACK

Prinsessan Estelles Kulturstiftelse vill tacka alla som bidragit till
majliggorandet av skulpturparken och arets konstverk.

Charlotte Gyllenhammar

Stiftelsens Grundare

Familjen Schérling

Stiftelsen Kronprinsessan Margaretas Minnesfond

och alla samarbetspartners, bidragsgivare, medarbetare och
vanner fill stiftelsen.

THANK YOU

The Princess Estelle Cultural Foundation would like to thank
everyone who has contributed to the Sculpture Park and this
year’s artwork.

Charlotte Gyllenhammar

The Patrons of the Cultural Foundation

The Schérling family

The Crown Princess Margareta Memorial Fund

and all partners, contributors, co-workers and friends of the
foundation.

Photo: Sara Sandstrém Nilsson
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KONTAKT / CONTACT

E-mail
info@preks.se
Web
www.preks.se

Postadress kontor / Office

Prinsessan Estelles Kulturstiftelse
Kungliga Slottet
107 70 Stockholm

Utstaliningsomréde / Exhibition area
Prinsessan Estelles Skulpturpark
Rosendal

Kungliga Djurgarden

115 21 Stockholm

Telefon / Phone
+46 8 402 60 00

PRINSESSAN ESTELLES
KULTURSTIFTELSE &



WWW.PREKS.SE

ISBN 978-91-519-5216-1
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