
C H A E W O N  L E E  ( M F A )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H  K O R E A

This study aims to create jewellery that expresses solitude. 
Solitude is a time filled with self reflection. Through these 
moments, we grow stronger and more resilient. Ultimately, 
from birth to death, we live as ourselves. Everything we expe-
rience begins with us, is understood through us, and is com-
pleted by us. Those who have continuously embraced solitude 
accumulate the strength to face unexpected hardships with 
confidence. Through this study, I hope that the wearer, too, 
will find an opportunity to grow solidly as an individual along-
side solitude.

Chair, 2025 
brooch; cow horn, brass on black C 
90 x 80 x 10 mm
€1400

Empty Room, 2025 
pendant; cow horn, brass on black C, leather cord 
80 x 90 x 10 mm
€750

Night Road, 2025 
brooch; cow horn, brass on black C 
90 x 110 x 15 mm
€900

L I L I  B A R G L O W S K A  ( B A )

CE N TRA L SA IN T M A RTIN S,  LON DON, U N ITED KINGDOM

“To nie sa lzy, lecz kamienie” (“These are not tears, but stones”)

Poised between memory and materiality, nostalgia and 
cultural reckoning, Lili’s final collection reflects on Polish and 
American heritage, both political and personal. Deeply rooted 
in both identities, the work explores the  nuances of cultural 
duality through an intuitive engagement with materials native 
to each land. Using elements such as stone. horn and 
horsehair that are personally sourced guided and embedded 
into her practice, each piece becomes a site where cultural 
symbolism intersects with lived experience. In this delicate 
exchange, Lili explores how the jewellery lends itself to an 
ever-changing dialogue on the complex realities of belonging.

Bird, and, 2025 
brooch; cow horn, brass on black C 
50 x 50 x 10 mm
€1000

Bird, and, 2025 
brooch; cow horn, brass on black C 
100 x 100 x 10 mm
€1000

Reversed American Flag Brooch, 2025 
brooch; petrified wood, 925 silver, steel 
60 x 30 x 5 mm
€1250

Polish National Mourning Jewellery 19th c. to 
Present, 2025 
necklace; obsidian, horse hair 
200 x 140 x 20 mm
€1500

Petrified Wood Trail, 2025 
necklace; petrified wood, 925 silver 
270 x 200 x 20 mm
€1500

Hauntology Pearls, 2025 
necklace; horn, horse hair, brass 
280 x 180 x 10 mm
€750

Polish-American Eagle, 2025 
brooch; bone, mother-of-pearl, brass, 925 silver pin 
50 x 40 x 10 mm
€750



Z I Q I  Y U A N  ( M F A )

C R A N B R O O K  A C A D E M Y  O F  A R T,  B L O O M F I E L D 
H I L L S ,  U N I T E D  S TAT E S

Stones are just like us. Just as our skin records the passage of 
time and the marks left by experience, a rock’s surface holds 
the traces of every touch it has encountered. Each
touch—whether added or erased—becomes part of its story, 
turning it into a diary that can be read through the fingertips. 
Under its skin lies the space that it’s holding, the space that a
stone can claim to own in this world. To honor that presence, I 
used a thin sheet of silver to gently hammer and capture the 
texture of a rock. It is my way of admiring its history, carrying
its memory with my body, and choosing to live alongside it.

Skin (Ring) 01, 2025 
ring; silver 
80 x 45 x 45 mm
€625

V I O L A  J A K O B S S O N  ( B A )

H D K-VA L A N D ,  G O T H E N B U R G ,  S W E D E N

My graduation project, Trinkets as Jewellery, consists of fifteen 
different objects that have been reimagined as jewellery. The 
work explores the relationship between objects, value, and 
memory. The items have been found hidden away in drawers, 
discovered at flea markets or collected from family and 
friends. Fascinated by how objects can carry memories and 
evoke feelings of nostalgia, these items have been placed in a 
new context. Trinkets have become trendy and tied to fast 
fashion, driving consumerism. In contrast, craftsmanship 
speaks of care and intention. My project offers a possibility of 
carrying something imbued with personal value.

No. 8 Tiger, 2025 
ring; plastic figure, powder coated copper, synthetic 
spinel 
40 x 20 x 60 mm 
€250

No. 2 Bambi, 2025 
ring; plastic figure, powder coated copper, synthetic 
spinel 
85 x 40 x 45 mm 
€300

No. 9 Lovebird, 2025 
pendant; paper scrap, powder coated copper, silver, 
acrylic, plastic 
280 x 63 x 3 mm 
€425

Skin (Ring) 02, 2025 
ring; silver 
63 x 50 x 45 mm
€625

Skin (Ring) 03, 2025 
ring; silver 
57 x 38 x 45 mm
€425

Skin (Ring) 04, 2025 
ring; silver 
50 x 30 x 30 mm 
€450

Skin (Ring) 05, 2025 
ring; silver 
50 x 30 x 30 mm 
€325

Skin (Ring) 06, 2025 
ring; silver 
30 x 25 x 30 mm 
€300

Behind My Gaze, 2025 
brooches; ceramics, cotton, steel 
50 x 50 mm; 57 x 57 mm 
€220 each

Cut, 2025 
necklace; cotton, plastic beads 
450 x 110 mm 
€625

Cut, 2025 
necklace; cotton, plastic beads, wax thread 
685 x 45 mm 
€425

No. 15 Sylvanian, 2025 
brooch; plastic figure, silver, titanium, pearl 
70 x 40 x 30 mm 
€500



D O  Y O O N  K I M  ( M F A )

H O N G I K  U N I V E R S I T Y,  S E O U L ,  S O U T H  K O R E A

I create jewellery by capturing intriguing scenes from pave-
ment blocks and city streets. I observe moments shaped by 
misplaced blocks, passersby, and urban animals. This series is 
inspired by the Korean monsoon season, when rainy streets 
fall quiet as people hurry to their homes or destinations. I 
imagined paving blocks and road signs taking a summer 
break, and reinterpreted them as brooches. The pieces also 
reflect glimpses of the moon, drifting clouds, and a child cu-
riously gazing at their own reflection in a puddle.

A Midsummer Night’s Reflection, 2025 
brooch; 925 silver, reticulation silver, gold foil, brass, 
polymer clay, resin 
62 x 62 x 10 mm 
€400

Pedestrian Roadsign’s Vacation, 2025 
brooch; brass, polymer clay, paint, resin, acrylic 
42 x 71 x 16 mm 
€325

Pavement’s Secret Pool Party, 2025 
brooch; 925 silver, brass, polymer clay, resin 
84 x 50 x 18 mm 
€450

N I Y O U S H A  M O O S A V I  ( M F A )

T R I E R  U N I V E R S I T Y,  I D A R - O B E R S T E I N ,  G E R M A N Y

Contemporary jewellery is something related to the body or 
worn on the body, unique, curious, strange or hard to 
understand, yet also familiar and meaningful. This sense of 
unfamiliarity and strangeness encourages viewers to engage 
more deeply and reflect on the piece. The most important 
aspect for me is the concept, the meaning, and the story 
behind each piece. 

Whoa! Another Me?!, 2025 
brooch; 925 silver, brass, polymer clay, resin, acrylic 
85 x 52 x 26 mm 
€460

Personal Experiment, 2025 
bracelet; bio material, wool, copper, enameling 
powder, pyrite 
100 x 50 mm 
€1750

Suffering of Change, 2025 
necklace; bio material, wool, agate, amber 
350 x 120 mm 
€2250

Fragment of Childhood, 2025 
necklace; bio material, wool, agate 
400 x 50 mm 
€1250

Cut, 2025 
necklace; cotton, plastic beads, plaster 
425 x 90 mm 
€625

A Poem for Hometown, 2025 
brooch; cotton, steel, wax thread, coral 
75 x 140 mm 
€575

A Poem for Hometown, 2025 
necklace; cotton, steel, wax thread, coral 
610 x 65 mm 
€850

黄桷兰, 2025 
brooch; cotton, steel, wax thread 
76 x 63 mm 
€220

黄桷兰, 2025 
brooch; cotton, steel, wax thread 
100 x 33 mm 
€170



NI OOSHA VAEZZADEH ANGOS HTA RSAZ (MA)

T R I E R  U N I V E R S I T Y,  I D A R - O B E R S T E I N ,  G E R M A N Y

Growing up in an Islamic country in the Middle East as a wo-
man is challenging and unfair. Every day god is there in front 
of you with a checklist. In these series named “Shamed, Allah” 
I look at the life of Muslim women. At the end I need to say 
that the intention of this project was not to spread islamop-
hobia or present a biased perspective of Islam. I furthermore 
trust that this topic can be transferred in the broader context 
of any human being suppressed, mistreated and without free-
dom to live a self-decided life.

Give this Embroidery to my Daughter, 2025 
necklace; stone, polyester, cotton 
690 x 80 mm 
€2400

Obey the Circle, 2025 
ring; stone, leather, silver 
140 x 140 mm 
€2150

S A R A H  N I C O L A Ï  ( M A )

P X L  M A D  S C H O O L  O F  A R T S ,  H A S S E LT,  B E L G I U M

IN-SPANNING explores tension in art and design as a search 
for a resting point: a subtle balance that holds elements 
together despite opposing forces. It’s a game between 
balance and imbalance, culminating in the moment when 
everything merges into a harmonious whole. Through 
experimenting with materials under physical pressure, a 
unique material vocabulary emerged. The jewellery invites the 
wearer to engage with this field of tension. The paradoxical 
result: an invisible force becomes visible again through
intense tangibility, creating peace by finding balance within 
contradiction.

The Holy Ring, 2025 
ring; stone, wood, copper, cotton 
140 x 65 mm 
€2150

IN-SPANNING nr. 4, 2025 
brooches; latex, plexiglass, stainless steel 
60 x 60 x 10 mm 
€300 each

IN-SPANNING nr. 1, 2025 
brooch/necklace; silicone, magnets, thread, silver 
150 x 20 x 40 mm 
€875

A L I X  S P O O R E N  ( M A )

S I N T  L U C A S  A N T W E R P E N ,  A N T W E R P,  B E L G I U M

Alix Spooren’s Limited Edition Forest is a sensory installation 
that explores the disappearing connection between humans 
and nature. Growing up near forests, Spooren’s bond with the
earth and fascination with the human body shape her artistic 
practice, blending photography and jewellery. The installation 
features air fresheners made from real fallen leaves and dead
wood, sold as souvenirs—each purchase symbolizing the loss 
of part of the forest and critiquing capitalist commodification 
of nature. Visitors can contribute forest memories on
postcards, creating a shared archive of fading landscapes. The 
work reflects on loss, nostalgia, and our urge to preserve 
what is vanishing.

Forest Bearer, 2025 
brooches; silver 925, handmade paper, ink, wood 
from residual material 
40 x 15 x 50 mm 
€175 each

Collective Forest Memory, 2025 
postcards; handmade paper, ink 
105 x 148 mm 
€40

C A R L A  M A R T Í N  B O N AY 

E S C O L A  M A S S A N A ,  B A R C E L O N A ,  S PA I N

 A Quiet Voice

This project grows from intuition, repetition, and a constant 
urge to create with my hands. It begins in moments of quiet 
observation: the dance of flames, the steady sea of my 
childhood, the wind that moves life around me. These 
sensations transform into fragile, precise forms with a subtle 
sound, almost hidden yet deeply present. My pieces do not 
seek to stand out; they whisper, revealing themselves only to 
attentive eyes. Through experimentation, patience, and 
obsessive control after chaos, I have found materials and 
forms that feel entirely mine—fragile, silent, discreet, yet 
resonating like a soft echo within the noise.

Udol (Howl), 2024 
necklace; cotton thread, borosilicate glass 
1000 x 300 mm 
€320



C H U N  C H A N G  ( M F A )

T R I E R  U N I V E R S I T Y,  I D A R - O B E R S T E I N ,  G E R M A N Y

Jewellery is to contemplate the most banal thing and to find 
the spark in it. It is the poetry buried in hardware store, gas 
station, supermarket, forest, theme park, dressing room, 
airport lounge, by the river, in the shower, in the smell of fresh 
laundry, in the books when I read, on the street when I walk, 
in the sky when I smoke. Jewellery is philosophical-
metaphysical, economical-paradoxical, allegorical-hysterical, 
critical and comical.

The Road Is Invisible, 2025 
brooch; jasper, cabochon, ramanium wire 
85 x 85 x 60 mm 
€1900

Their Hearts Are Not Clear, 2025 
brooch; thulite, lavender jade, fine silver, remanium 
wire 
100 x 70 x 25 mm 
€1750

Everything Is Born at the End of the Flow, 2025 
necklace; snowflake obsidian, synthetic ruby, stone 
beads, lacquer 
140 x 80 x 20 mm 
€1700

The Autumn Toad Is Bright, 2025 
necklace; nephrite jade, nylon cord, lacquer 
150 x 70 x 50 mm 
€1750

Shrine with Absent Buddha, 2025 
necklace; lavender jade, paracord 
100 x 75 x 15 mm 
€1900

C H I D I M M A  O M E K E  ( M FA )

T R I E R  U N I V E R S I T Y,  I D A R - O B E R S T E I N ,  G E R M A N Y

This discussion begins by examining the Adamma masquerade 
of Nsukka, South-Eastern Nigeria, which reveals the essential 
elements involved in the formation of identity. Three key 
components contribute to this process: the masker, who 
undergoes an internal and external transformation in 
preparation for the role; the materials, which not only define 
the mask’s aesthetic but also establish a connection between 
the mask and its cultural context; and the spectator, who 
serves as the final evaluator of the mask’s distinct identity. 
Building upon this discourse, the thesis redefines jewellery as 
an extension of the mask, exploring wearable art and its 
transformative impact as representational masks.

Lamp, 2025 
necklace; quartz, ebony, fabric 
80 x 30 x 45 mm 
€3200

Restoration, 2025 
necklace; tourmaline, amethyst, citrine, leather 
450 x 290 x 60 mm 
€3500

Doxa, 2025 
ring; tourmaline, citrine, imperial topaz, agate 
70 x 40 x 55 mm 
€5000

Light 1; Weapon, 2025 
necklace; quartz, aluminium, fabric 
500 x 350 x 60 mm 
€1500



B Á R B A R A  G A R C Í A 

E S C O L A  M A S S A N A ,  B A R C E L O N A ,  S PA I N

A la Frontera (To the Border)

Borders have been a source of disagreement, inequality and 
conflict for thousands of years, but they can also witness the 
most beautiful mixtures and encounters. Fertile ground for 
the worst and the best of humanity. That is why this project 
asserts that borders can -and should- be revised and 
redefined. They can be opened and crossed a thousand times 
over. And to show that, it intertwines two techniques and two 
materials as seemingly contradictory as stone and thread, 
challenging us to get free of our prejudices and to cross those 
borders that shape us but that can also be reshaped.

Great Again?, 2025 
necklace; alabaster, cotton thread, silver 
10 x 205 x 540 mm 
€875

The River to the Sea, 2025 
brooch; alabaster, cotton thread, silver, steel 
10 x 73 x 315 mm 
€625

L E A  S U N

E S C O L A  M A S S A N A ,  B A R C E L O N A ,  S PA I N

The Golden Age

‘The Golden Age’ explores how desire and social discipline 
shape the individual. Through electroforming and silicone, the 
artist presents two series—Formation and Recomposition—
that reflect the tension between control and vulnerability. 
Formation uses metal-coated natural materials to symbolise 
societal shaping and discipline, while Recomposition employs 
soft, coloured silicone to express emotional fragility and 
reconstruction. These works critically examine identity, 
control, and the balance between strength and vulnerability in 
contemporary life.

Recomposition 03, 2025brooch; silicone, branches, 
rubber bands, silver, acrylic paint 
240 x 80 x 30 mm 
€250

Recomposition 01, 2025 
brooch; silicone, branches, rubber bands, silver, 
acrylic paint 
220 x130 x 40 mm 
€350

Recomposition 09, 2025 
brooch; silicone, branches, rubber bands, silver, 
acrylic paint 
125 x 20 x 15 mm 
€200

S A R E H  Z A R G H A M P O U R  ( M A )

P X L- M A D  S C H O O L  O F  A R T S ,  H A S S E LT,  B E L G I U M

We give pain meaning through the moments we live with it.
I explore physical pain as an indisceriabale, deeply personal 
experience in this collection. Since language is not able to 
express pain. I use jewelry to reflect its unique and internal 
nature. I have drawn inspiration from the body as either the 
source and the site of pain. My works present pain not as a 
physical reaction ,but as an emotional, inner reality. Each 
piece tells part of story: the encounter of pain, the experience 
of pain, the trace pain it leave behind.

Second Sensation: Immersion, 2025 
necklace; copper, enamel, thread, silver 
200 x 150 mm 
€1400

First Sensation: Encounter, 2025 
necklace; copper, enamel, thread 
200 x 150 mm 
€1400

Third Sensation, 2025 
necklace; copper, enamel, thread, silver 
200 x 150 mm 
€1400



J U N G  K I  M I N  ( M FA )

R H O D E  I S L A N D  S C H O O L  O F  D E S I G N ,  P R O V I D E N C E , 
U N I T E D  S TAT E S

My work explores jewelry as a medium for psychological 
refuge in response to emotional fatigue and societal pressure. 
Through wearable pieces, I offer intimate moments of gentle 
pause, designed to invite the wearer into imaginative or 
emotional retreat. The Portal series integrates AI-generated 
landscapes layered in transparent materials, encouraging a 
mental drift or tactile daydream. These pieces function as 
wearable switches that prompt momentary disconnection, 
then gently guide the wearer back into focus. I approach AI 
not as a technological novelty but as a surrealist tool—a way 
of accessing unconscious visual language through chance, 
association, and fragmentation. UV-printed imagery, layered 
within acrylic, creates optical vibration and liminal spaces 
between reality and imagination. When worn, the imagery is 
partially obscured, revealed only through deliberate 
engagement, reframing escapism as an intentional act of 
emotional agency. In this way, my jewellery becomes a quiet 
companion in navigating the pressure of daily life.

Portal I, 2025 
brooch; UV printing on acrylic, film, silver 
75 x 75 x 6 mm 
€900

Portal VII, 2025 
brooch; UV printing on acrylic, silver 
85 x 100 x 20 mm 
€1450

Portal V, 2025 
pendant; UV printing on acrylic, silver, cord 
70 x 83 x 6 mm 
€900

Portal VIII, 2025 
brooch; UV printing on acrylic, silver 
70 x 110 x 20 mm 
€1500

Undesignated Place, 2025 
brooch; UV printing on acrylic, cord 
90 x 115 x 30 mm 
€1000

J I A N I  G U  ( M A )

R O YA L  C O L L E G E  O F  A R T,  L O N D O N ,  U N I T E D 
K I N G D O M

Jiani Gu is an interdisciplinary artist based in Hangzhou and 
London, working across jewelry, objects, and moving image. 
She holds a BA from the China Academy of Art and is currently 
studying at the Royal College of Art. Her practice often begins 
with small, everyday items, constructing narratives
that shift between the absurd, the satirical, and the poetic. 
Through this, she questions the structures of artistic 
discourse and reflects on the power dynamics embedded in 
language itself. Her current research focuses on how
text and meaning are generated, with particular interest in the 
entropy and slippages of language within cross-cultural 
contexts.

Balance Scale (Dust Pen), 2025 
object; jade, pearls, silver, sanding paper 
10 x 220 x 290 mm 
€200

My Shanzhai Theory, 2025 
object; jade, pearls 
210 x 350 x 40 mm 
€3750

T S A I  Y I  C H E N

A L C H I M I A  C O N T E M P O R AY  J E W E L RY  S C H O O L , 
F L O R E N C E ,  I TA LY

In imperial China, the emperor’s act of bestowing flowers 
upon his subjects symbolized power and social status. This 
tradition continued in Taiwan, evolving into a wedding ritual in 
which mothers present pomegranate headdresses to their 
daughters. This series reinterprets the traditional pomegranate 
headdress worn by Taiwanese brides. The work preserves the 
original shape of the headdress, revives a nearly forgotten 
craft, and transforms it into a brooch.The pomegranate 
headdress, once a blessing, became a symbol of control over 
women and their role in childbirth. It lost its meaning and 
quietly became a cultural tie that restricts women.

Pomegranate 02, 2025 
brooch; mulberry silk, iron, steel 
95 x 130 x 30 mm 
€1500

Pomegranate 01, 2025 
brooches; mulberry silk, iron, steel 
65 x 80 x 12 mm 
€875 each

Pomegranate 03, 2025 
brooch; mulberry silk, iron, steel 
70 x 130 x 30 mm 
€1500



N A D I N E  A N K L A M  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

What if we not only see animals as objects but as beings who 
look at us, whose gaze intersects with ours? What if the 
boundaries between humans and animals dissolved? What if 
our coexistence on this planet were a process of growing 
together, of ‚becoming one‘? What if our relationship were 
based on mutual respect and mindfulness? As a farrier, I 
collect hoof horn and fur materials in my work. When 
transformed into bodyrelated objects, these materials 
represent a ‚togetherness‘ and establish a connection 
between humans and animals. They ask who is present and 
who emerges from this relationship. I know the name of every 
horse from which the materials originate. They are my 
companions in an interconnected otherness.

Wenn Blicke sich kreuzen (When Eyes Meet), 2025 
brooch; hoof horn, silver, sapphire 
Ø 105 mm x 35 mm 
€3100

Wenn Blicke sich kreuzen (When Eyes Meet), 2025 
brooch; hoof horn, silver 
120 x 120 x 25 mm 
€3650

S U S I E  H E U B E R G E R  ( M A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

The female body – especially that of Indigenous, poor, and 
racialized women – has become a battlefield where the power 
structures of patriarchy, the state, and capital intersect. In 
this work I refer to “the body of the crime,” a category that 
denounces and reveals how certain bodies have been 
historically criminalized simply for existing. The body thus 
becomes a witness, an archive, a home, and a trench.

Wenn Blicke sich kreuzen (When Eyes Meet), 2025 
brooch; hoof horn, silver, sapphire 
60 x 65 x 45 mm 
€4200

Mucho Amor (Much Love), 2025 
body-related object; jute, linen, cotton thread, 
amber, copper-silver alloy 
900 x 450 mm 
€8000

Ni una Mas, Ni una Menos (Not One More, Not 
One Less), 2025 
body-related object; linen, canvas, felt, cotton 
threads, white quartz points 
1300 x 500 mm 
€7000

C H A N YO U N G  K I M  ( M A )

H O N G I K  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

Deeply influenced by personal memories, experiences, and 
surroundings, I give particular attention to colour and texture.
I primarily use paper, especially pages from books I have read, 
as a narrative medium, transforming them into sculptural, 
wearable forms. Drawing inspiration from nature, I reference 
protective structures such as seashells, eucalyptus flower 
buds, and cocoons. These forms evoke the idea of a personal 
shell—an intimate space of safety and inner recovery. My 
work explores the tension between vulnerability and 
enclosure, using organic motifs to express emotional 
resilience.

Kalyptos, 2024 
brooch; paper, copper 
160 x 110 x 75 mm 
€375

Cocooning, 2024 
brooch; paper, copper 
70 x 150 x 90 mm 
€200

Void, 2024 
necklace; paper, copper, thread 
300 x 900 x 40 mm 
€375



S U - B I N  S E O N G  ( B FA )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

This piece is created by cutting flat leather sheets at regular 
intervals. The lines gather at one point, forming overlapping 
curves that create a three-dimensional heart. This 
transformation from flat to spatial form mirrors how 
emotions build, layer by layer, deepening in a continuous flow. 
The heart visually expresses the pulse and depth of emotion. 
Organic shapes made by converging lines create a heartbeat-
like rhythm, inviting the viewer to feel it with body and mind. 
When worn, the piece flows and breathes with the body, 
becoming a living form that carries emotional resonance.

Heart Beat 2, 2025 
brooch; vegetable tanned leather, silver plated brass 
75 x 170 x 35 mm 
€180

Pulse of Emotion, 2025 
necklace; vegetable tanned leather 
350 x 430 x 85 mm 
€620

Heart Beat 1, 2025 
brooch; vegetable tanned leather, silver plated brass 
80 x 145 x 40 mm 
€150

F A N N Y  S T O R M  ( B A )

H D K  VA L A N D  U N I V E R S I T Y,  G O T H E N B U R G ,  S W E D E N

Funerary art through my eyes, created with charged materials.
Altar flowers from the church, cedarwood scented with 
history,donated skeletons bearing witness to life. Materials 
and forms inspired by the symbols we associate with those 
we love and have lost too soon. My work draws from both 
personal and cultural narratives,where inspirations from 
Egyptian funerary art and Swedish cemeteries meet.The 
necklace’s form rests close to the heart, a circle between life 
and death. Through the union of organic material and metal, I 
seek to embody a quiet story of grief and transformation. An 
object to be worn or to keep vigil over a grave.

Heart Beat 3, 2025 
brooch; vegetable tanned leather, silver plated brass 
180 x 130 x 50 mm 
€210

Att bära döden (To Bear Death), 2025 
necklace; cedarwood, animal bones, cast altar flow-
ers, silver, bronze 
600 x 400 x 50 mm 
€3750

Y E O R E U M  L E E  ( B F A )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

My work explores how architectural drawings—typically 
confined to flat, functional representations—can be 
transformed into spatial experiences. By folding blueprints of 
cathedrals into wearable forms, I invite the viewer to imagine 
space not as something entered, but something carried.
Using the cyanotype process to create these blueprints 
honors the historical methods of architectural reproduction. 
Through this act, I pay tribute to the permanence and 
sacredness of architecture, while reshaping it into intimate, 
personal objects. The result is a form that exists between 
diagram and space, between reverence and reinterpretation.

Chartres Axis, 2025 
brooch; blueprint of Chartres Cathedral, brass, 
walnut 
80 x 120 x 60 mm 
€500

Amiens Elevatio, 2025 
brooch; blueprint of Amiens Cathedral, brass, walnut 
70 x 100 x 40 mm 
€400

Planum Reims, 2025 
brooch; blueprint of Reims Cathedral, brass, walnut 
60 x 80 x 40 mm 
€250



M A RY  W I G N A L L  S T R A C H A N  ( B A )

GL ASGOW SCHOOL OF ART, GL ASGOW, UNITED KINGDOM

Wignall Strachan’s collection “Rooted in Chaos” represents 
the complexities of human interaction and the chaos of 
communication. Using a mixture of traditional silversmithing 
techniques and developing new ideas by experimenting with 
various materials, she focused on hair and enamel using the 
process of Raku. An instant and intuitive process. Recognising 
the balance achievable between these experiments and her 
ideas, this collection is representative of fragility of materials 
and the permanence of creative designs. She was recently 
awarded the Emerging Maker Award by the Guild of 
Enamellers for innovative use of materials.

untitled, 2025 
brooches; silver, copper, enamel, hair, lacquer, PLA 
filament 
50 x 50 mm 
€3650 each

untitled, 2025 
necklace; silver, copper, enamel 
350 x 400 mm 
€7000

A L E X  K I N S L E Y  V E Y  ( M A )

R OYA L CO L L EG E O F A R T, L O ND O N, UNI T ED K IN G D OM

Drawing on lived experience, Alex Kinsley Vey’s work 
constructs narratives around memory, decay, and working-
class identity, that are autobiographical and critically 
reflective, through the medium of contemporary jewellery. He 
approaches memory not as a fixed or objective truth, but as a 
series of emotionally charged fragments. 

Through his project titled ‘A Moment of Danger’ Alex depicts 
habits such as smoking, drinking, scratch cards, processed 
foods, and substance use. These are treated not as moral 
failures but as intimate rituals of survival, and honest 
portraits of coping; trying to hold something still, before it 
inevitably rusts through time.

Scratchies, 2025 
brooch; steel, rust, Sterling silver, 10ct/14ct gold 
64 x 48 x 2 mm 
€1500

Rollies, 2025 
brooch; steel, rust, Sterling silver, 10ct/14ct gold 
64 x 48 x 2 mm 
€1500

J I N R O K  D O  ( M A )

H O CHS CHUL E DÜSSEL D ORF, G ERM A N Y

Parfiltrémoi is a series of wearable brooches exploring the 
invisible relationship between scent, memory, and emotion. 
The title blends the French words parfum (scent), filtre (filter), 
and moi (me), reflecting how identity filters through fleeting 
sensations. Made from filter paper and PLA, each piece 
resembles a filter that catches fragments of personal 
experience. Shapes vary—from symmetrical to fragile—
evoking the many ways emotions are stored or lost. Worn 
close to the body, each brooch invites the wearer to gather 
silent, invisible memories. Parfiltrémoi is a poetic attempt to 
hold onto what usually fades.

Parfiltrémoi - Brooch III, 2025 
brooch; laboratory grade filter paper, PLA 
107 x 107 x 20 mm 
€1200

Parfiltrémoi - Brooch III, 2025 
brooch; laboratory grade filter paper, PLA 
107 x 107 x 20 mm 
€1200

Parfiltrémoi - Brooch V, 2025 
brooch; laboratory grade filter paper, PLA 
80 x 80 x 20 mm 
€1200

E U N BY E O L  J O  ( B FA )

D A N KO O K U N I V E R S I T Y C H EO N A N , S O U T H - KO R E A

My grandmother’s voice was coarse, weathered. Within her 
throat, every line of Chunhyang-ga was held layer upon layer, 
not a single word lost. When she unraveled the story piece by 
piece, she became Chunhyang, and sometimes Mongryong — 
each moment fully inhabited, each emotion fully lived.
It was within that trembling current of feeling that I came to 
focus on love: restless, tender, always in motion. Chunhyang-
ga traces the arc of love with striking clarity. The thrill of a 
first meeting, the quiet joy of affection taking root, the 
heaviness of separation, and the joy of reunion—all carried by 
the undulating rhythm of the pansori voice, rising and folding 
like breath. Based on this, I composed four chapters, each 
capturing a facet of love drawn from Chunhyang and 
Mongryong’s journey.

Sarang-ga II, 2024 
necklace; Sterling silver, silicone 
200 x 270 x 28 mm 
€750



J I N J I N  Z H A N G  ( M A )

R OYA L C O L L E G E O F A R T,  L O N D O N , U N I T E D K I N G D O M

This project began from emotional projection — I thought it 
was love, but perhaps it was only a reflection of my own 
expectations. This confusion led me to question: what is
real, and what is constructed by desire? Using “cover” as both 
material strategy and metaphor, I create wearable structures 
that wrap, conceal, or simulate value. From line-drawing rings 
made of acrylic, to fake pearls crafted from paper, to gems 
hidden beneath cloth or encased in hollow silver settings — 
each piece plays with the visual language of jewellery while 
subverting its promises. These works challenge the 
assumption that jewellery must display, decorate, or prove 
worth. Instead, they speak of absence, illusion, and emotional 
projection. Worn on the body, these pieces ask: when we look 
at jewellery, are we truly seeing it — or only seeing what we 
want it to be?

All U Can See Are Pearls, 2025 
necklace; frosted acrylic, UV crystal sticker, silver 
500 x 20 x 20 mm 
€300

The Real Ring, 2025 
ring; frosted acrylic, UV crystal sticker, silver zircon 
50 x 50 x 20 mm 
€150 each

M I N G X U A N  M A  ( M A )

UNI V ER SI T Y OF T HE A R T S L OND ON, UNI T ED K IN G D OM

“Dionysian City” is a project grounded in in-depth research 
and immersive fieldwork across the diverse neighbourhoods 
of London. Merging personal impressions with the cultural 
characteristics of various communities, the project translates 
them into a series of chain designs. These symbolic forms 
transform the material and psychological texture of London 
into wearable narratives. Using jewellery as a medium, 
Dionysian City redefines the language of materiality, 
establishing new emotional links between people and the 
urban environment. The project invites the audience to look
more closely, notice the overlooked details of urban life, and 
engage with their surroundings in emotionally resonant ways.

Hidden Gems: Heart, Oval, Radiant, Trillion 2025 
brooches; fine silver 
45 x 45 x 20 mm 
€470 each

Hidden Gems: Asscher, 2025 
brooch; fine silver 
45 x 45 x 20 mm 
€500

SE1 7NN , 2025 
necklace; copper, Swarovski crystal 
300 x 150 x 150 mm 
€3200

SE1 2TF , 2025 
necklace; copper, Swarovski crystal 
350 x 350 x 10 mm 
€2300

EC1Y 8AA , 2025 
necklace; concrete, jesmonite, copper 
502 x 5 x 25 mm 
€2000

EC1Y 4SB , 2025 
necklace; concrete, jesmonite, copper 
350 x 350 x 12 mm 
€1750



Y I B O  Z H A N G  ( B A )

B E I J I N G I N S T I T U T E O F FA S H I O N A N D T E C H N O L O G Y, 
B E I J I N G ,  C H I N A

As a creator born and raised in a heavy industrial city in 
Northeast China, every winter, the sight of flocks of crows 
circling and flying towards steel mills to warm themselves 
overlaps with the emotional journey of returning home. The 
collision between the cold steel structures in the industrial 
scene and the warm feeling of returning home forms a 
contradictory and poetic picture, which constitutes the core 
tension of the work. The author uses an intuitive translation 
creative method, allowing the intuitive geometric forms that 
naturally emerge during the creative process and are formed 
by silver tubes to wind and grow, integrating the long-lasting 
emotions towards his hometown into the language of
industrialization.

Crow, 2025 
pendant; 925 silver, silk 
120 x 40 x 420 mm 
€1750

Crow, 2025 
pendant; 999 silver, 925 silver, raw lacquer, silk 
70 x 40 x 400 mm 
€2500

Crow, 2025 
brooch; 925 silver, ebony 
70 x 50 x 60 mm 
€1750

Crow, 2025 
pendant; 925 silver, ebony, silk 
110 x 30 x 400 mm 
€1750

S I Y U  D O N G  ( M F A )

S TAT E UNI V ER SI T Y OF NE W YO RK AT NE W PA LT Z , 
UNI T ED S TAT E S

Through repetition of metalsmithing as meditation, I find that 
freedom brings hope to life when balance is achieved between 
spiritual exploration and reality. Balance. A shellformed
structure represents a duality: connection with the collective, 
and exploration of the inner soul. One outward, one inward—
creating a balance. Freedom. The organic, living lines are free 
and continuously flowing, unrestricted by any form or rules. 
Hope. The clarity of transparent colorful enamel resembles 
the pure essence of love and optimism in life. Mesh sheds the 
heaviness of material, allowing light to pass through 
darkness, offering hope.

Ripples, 2025 
object; enamelled copper 
300 x 250 x 80 mm 
€2000

Dancing, 2025 
object; enamelled copper 
180 x 120 x 100 mm 
€1125

Snow, 2025 
brooch; enamelled copper 
150 x 20 x 90 mm 
€500

I S A B E L  H O N E Y  C O L E S  ( B A )

UNI V ER SI T Y O F EDINBUR G H, UNI T ED K IN G D OM

‘Under the Microscope’ was inspired by the landscape of moss 
that grew in the walls and cracks of the urban scenery around 
Edinburgh. Finding beauty in their spherical forms and 
detailed textures which I examined under a microscope. My 
use of the ancient technique granulation is an integral part of 
my practise adding a material value and an intimate 
experience for the wearer as the technique requires a deep 
understanding of the materials and processes.
Granulation is characterised by the use of metallic bonding 
processes to join granules of precious metal to a substrate of 
the same metal. Each granule has its own individual identity 
that works as part of a larger concept.

Granular Brooch #3, 2025 
brooch; Britannia silver, black diamonds, steel pin 
35 x 35 x 25 mm 
€1250

Granular Brooch #1, 2025 
brooch; Britannia silver, black diamonds, steel pin 
35 x 35 x 25 mm 
€2750

Granular Brooch #4, 2025
brooch; Britannia silver, black diamonds, steel pin 
35 x 35 x 25 mm 
€1250



R O B E R T  YA N G  ( B A )

B E I J I N G I N S T I T U T E O F FA S H I O N A N D T E C H N O L O G Y, 
B E I J I N G ,  C H I N A

During the creative process, I strive to preserve the natural 
texture and individuality of the materials by working with my 
hands. I aim to use human craftsmanship to resonate with the 
logic of nature. The original intention behind this series of 
works is not to surpass nature, nor to criticise nature and 
showcase human thought, but rather to create pieces that 
feel as though they were always meant to be this way—
natural. I seek to achieve a balance between natural creations 
and human craftsmanship in jewellery. Therefore, in selecting 
materials, I value their inherent forms and textures, which 
create a language of nature from a human perspective:
ants building nests in the earth, chicks hatching from their 
shells, oddly shaped branches... These materials retain the 
‘character’ that nature has given them.

Puppy Poop Brooch, 2025 
brooch; tree branches, lacquer, egg shell 
50 x 20 mm 
€250

Nest, 2025 
brooch; gourd, wild duck feathers, lacquer, acrylic 
200 x 40 mm 
€1750

Crow, 2025 
brooch; gourd, bird bones, lacquer, silver, carbon 
powder 
100 x 100 mm 
€2000

S O P H I A  O B E R H A U S E R  ( B A )

R OYA L AC A DEM Y O F F INE A R T A N T W ERP, BEL G IUM

The Garden of Eve

Through my work, I explore how traditional handcrafts can be 
rethought and brought together with goldsmithing and 
jewellery. By merging these techniques, I challenge ornament 
and engage with themes of connection and transformation.
The orchid is a central motif in my practice. By reworking this 
flower, I reinterpret the traditional link between florals and 
textile crafts. My abstract patterns resist the stereotypical 
reading of flowers as merely ornamental—instead, they 
encourage the viewer to see insects, sea creatures, or entirely
new forms. These new forms show that craft is not static; it 
evolves with the people who practice it. We shape the 
meaning of craft through how we use it, allowing it tospeak to 
current realities and ideas. Craft can be bold, abstract, and 
conceptually driven. Making is how I process the world, and 
through these pieces, I aim to share that sense of wonder
and connection.

untitled, 2025 
necklace; beads, thread 
120 x 550 x 5 mm 
€3100

untitled, 2025 
necklace; silver, beads, thread 
150 x 420 x 5 mm 
€1100

untitled, 2025 
necklace; silver, thread 
35 x 430 x 25 mm 
€1500

untitled, 2025 
necklace; thread, metal beads 
50 x 470 x 30 mm 
€1150

untitled, 2025 
ring; beads, thread 
50 x 50 x 60 mm 
€550



A L E X E Y  A G H A B E YG I  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

There are traces within me, I leave traces, and I follow traces.
I know nothing of what was laid within me,except what 
becomes visible through contrast. I know nothing of the 
traces I follow, except that they resonate with my inner self 
and make it visible. Of the traces I leave behind, I only know 
that I left them. They will remain, even if their connection to 
me has long been lost.

There Is No Way Bag, 2025 
object; nickel silver, electroformed coper, pear wood, 
maple wood, brass, steel, tin 
252 x 245 x 49 mm 
€2650

M A R T E N  K U E S S  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

My project is about intuition and the exploration of my inner 
worlds. Through drawings of recent times and more past 
ones, I developed jewellery-pieces in form of brooches and 
rings. The drawings have been translated into reliefs and 
etchings, held by mounts casted in silver. The journey of the 
making has led me through the history of my familiy, my own 
one and to a better understanding of myself and my 
expression. For the philosophical part of the project, it is a 
window into my unconcious mind thorugh which I can open 
my inner, not yet understood thoughts and stories for other 
people to experience.

02_01 Intuition, 2025 
brooch; anodised aluminium, copper-silver alloy, 
stainless steel wire 
105 x 55 x 24 mm 
€1750

05_01_01 Mind, 2025 
brooch; anodised and sandblasted aluminium, 925 
silver, stainless steel wire, steelwire 
97 x 76 x 10 mm 
€1750

08_03 Presage, 2025 
brooch; etched copper with tempered colours, cop-
per-silver alloy, stainless steel wire 
95 x 57 x 15 mm 
€1750

09_02 Feeling, 2025 
brooch; etched copper, 925 silver, stainless steel 
wire, steelwire 
133 x 88 x 12 mm 
€1450

11 Family, 2025 
brooch; anodised aluminium, copper-silver alloy, 
stainless steel wire 
120 x 90 x 12 mm 
€3200

13_01 Introspection, 2025 
ring; 925 silver 
Ø 23 mm 
€540

Q I A N X U N  L I  ( B FA )

R M I T U N I V E R S I T Y,  M E L B O U R N E ,  A U S T R A L I A

My work explores nature’s subtle yet powerful presence in 
daily life, interpreting details through a poetic lens. Combining 
traditional metalwork with organic and experimental 
materials, I investigate the sensory boundary between the 
organic and the inorganic. Inspired by micro-ecosystems and 
natural elements, I reinterpret their colours, textures, and 
emotions through enamel, wood, and metal, evoking an 
intimate connection between people and nature.

Symbiosis and Harmony – Fungi Series, 2024 
necklace; wood, copper, silver, enamel, UV-reactive 
pigment, rope 
70 x 170 x 30 mm 
€2000

Blue Fluorescent Mushroom Forest – Fungi Series, 2024 
necklace; wood, copper, silver, enamel, UV-reactive 
pigment, rope 
50 x 80 x 90 mm 
€2150



S A R A H  M AY  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

The story of ugliness is a story of pain, suffering, fragility, and 
simultaneity. The ugliness makes us see what we would 
rather look away from. When something preoccupies me and I 
mentally drift away, it starts to chew, bite, and gnaw. The 
muscle power processes automatically. My teeth leave their 
marks on the skin. The mucous membranes regenerate 
quickly, faster than the head ever could. Thoughts flash 
through my mind, the teeth move to the pulse in an unsteady 
rhythm. Inevitably, I face hatred and see its self-efficacy.

Zerkauen, 2025 
rings; bronze 
110 x 35 x 120 mm 
€550 each

Zerkauen, 2025 
bangle; bronze 
90 x 35 x 120 mm 
€900

D U A  F AT I M A  B A I G  ( M F A )

H O C H S C H U L E  T R I E R ,  I D A R - O B E R S T E I N ,  G E R M A N Y

The Theatre of Domesticity

Utilizing gender as a sieve, my research sifts through the 
blend of space, objects and society, which function in total 
entanglement in our hushed choreography of daily life at 
home, thus side-lining critical analysis. Growing up in 
Pakistan, I witnessed how traditions like dowry preparation 
shaped a woman’s future. My work scrapes the core 
determinants that lay bare why women’s grounding in my 
culture is the way it is, embodying these insights into art to 
stir potential shifts in the Theatre of Domesticity.

Zerkauen, 2025 
bangles; bronze 
80 x 25 mm 
€700 each

Rehearsed Realities, 2024 
brooch; cardboard, 14ct gold 
94 x 101 x 14 mm 
€2500

Orbit of Expectation, 2024 
brooch; oxidised 925 silver, agate, 14ct gold 
48 x 97 mm 
€2500

Dowry List, 2024 
brooch; agate, 14ct gold, iron, silicone 
121 x 105 x 20 mm 
€2500

The Unseen Hand, 2024 
pendant; ebony, cotton, leather 
188 x 162 x 11 mm 
€1875

M I Z U K I  S AT O

H I K O  M I Z U N O  C O L L E G E  O F  J E W E L R Y,  T O K Y O , 
J A P A N

I am fascinated by clusters and aggregates. This work 
represents cells. I placed both animal-based and plant-based 
organic materials onto a vessel made of silver and copper—
both inorganic substances—and blended them together 
around a central axis. Animal and plant proteins are essential 
elements for human beings. By using and merging these 
materials, I expressed the densely packed, dynamic presence 
of cells within the vessel, symbolizing the human body.

Cell, 2025 
brooches; silver, copper, milk, soy milk 
50 x 65 x 5 mm 
€1450 each



J I W O N  PA R K  ( B FA )

D A N K O O K  U N I V E R S I T Y  C H E O N A N ,  S O U T H - K O R E A

People perceive the same object differently, shaped by their 
own focus and perspective. In this work, I turned to pipes—
often overlooked in daily life. At first, they seem tangled and 
chaotic, but closer observation reveals each flows in its own
direction without collision. This hidden order reflects modern 
society, where individuals follow unique paths within seeming 
disorder. Through this piece, I sought to uncover a new 
perspective on the familiar and reflect on the meanings it 
carries.

Pipe IV, 2025 
brooch; acrylic, brass 
79 x 115 x 55 mm 
€450

M A D E L E I N E  C H A U M E T T E  ( B A )

H E A D ,  G E N E V A ,  S W I T Z E R L A N D

Are pastry-making and jewellery really from such different 
worlds? Through this project, I explore their intersection with 
gourmandise, using noble materials, those typically 
associated with jewellery and accessories: Leather brings 
colour, warmth, and a certain softness, while metal adds 
preciousness and brilliance. Two materials rooted in 
traditional craftsmanship, which allowed me to approach 
pastry-making with rigour. My attention is drawn to the 
details: the softness of a sponge cake, the sheen of a 
ganache, as well as the volumes: on the outside, a flawless 
glaze; on the inside, the precise, layered detail of a 
meticulously assembled dessert. Embracing these pastry-
codes has allowed me to elevate them through my jewellery 
practice while pursuing a single goal: make you hungry. So, 
will you give in to temptation? A small slice?

Mignardise, 2025 
ring; 925 silver, leather 
25 x 21 x 11 mm 
€450

Feuilleté, 2025 
bracelet; copper, leather 
82 x 76 x 29 mm 
€1100

Opéra, 2025 
earrings; 925 silver, leather 
58 x 32 x 21 mm 
€1100

K I M  H E E S A K K E R S  ( B A )

A R T E Z  U N I V E R S I T Y  O F  T H E  A R T S ,  A R N H E M , 
N E T H E R L A N D S

Collectic is a jewellery collection derived from collections. 
Through a process of visual exploration, personal archives are 
transformed into three jewellery series—Cheeky, Ignition,
and Plantimental—each shaped by the world of a different 
collector. Through a custom working method using a flatbed 
scanner, visual data is compressed into fragments, textures,
and layers, turning private archives into bold, public artefacts. 
Collectic reflects on how identity and value are shaped by 
what we choose to keep, collect, and cherish. The items of
each collection are translated into a visual language turning 
the collections into wearable pieces.

Cheeky02, 2025 
keychain; textile, filling, steel, rhinestones, ink, 
acrylic 
390 x 750 mm 
€450

Cheeky03, 2025 
brooch; leather, textile, silver leaf, ink, acrylic, paint, 
steel, filling 
280 x 150 mm 
€500



Y I FA N  P E N G  ( M A )

R O YA L  A C A D E M Y  O F  F I N E  A R T  A N T W E R P, 
B E L G I U M

I’ve lived in many different places. Every time I go to a new 
city, I have a new home. However, when I left, I lost my homes 
again and again. When I moved, the furniture that really built 
the feeling of home that I can’t take with has become my 
regret. This lack of identity left me feeling empty. I never 
properly said goodbye to the past, but always rushed to the 
next place quickly. In this project, I want to make a farewell 
ceremony for my attachment with the memories of the past, 
and re-examine the meaning of the existence of objects.

The Chair Brooch 2, 2025 
brooch; burnt handmade paper, iron wire 
60 x 70 x 40 mm 
€350

The Chair Brooch 3, 2025 
brooch; burnt handmade paper, iron wire 
60 x 70 x 40 mm 
€350

J O N A S  S C H W A L E N B E R G  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

Carry with You 

As part of my bachelor thesis, I asked myself: how can the 
emotional feelings of a place be transported into a piece of 
jewellery? Whenever I arrive at a new place, I choose a spot 
close to nature that empowers me. Having these spots 
creates a feeling of comfort and safety in an otherwise often 
overwhelming environment. Using the techniques of 
stenciling, hand carving and embossing, I transformed these 
places into my own interpretations of them. By constantly 
reacting to the material, as well as listing to my intuition, the 
character of the places evolved and became something new.
Therefore, the brooches serve as an invitation not only to see 
the places described, but also to imagine your own 
strengthening places within them.

The Scene Necklace and Brooches, 2025
necklace; burnt handmade paper, iron wire 
280 x 280 x 50 mm 
€1750

To Carry with You Nr. 1, 2025 
brooch; walnut, fine silver, silver brooch needle 
68 x 68 x 20 mm 
€980

To Carry with You Nr. 2, 2025 
brooch; 925 silver, oxidised fine silver, silver brooch 
needle 
68 x 68 x 20 mm 
€1230

To Carry with You Nr. 3, 2025 
brooch; walnut, fine silver, silver brooch needle 
148 x 48 x 24 mm 
€1380

To Carry with You Nr. 4, 2025 
brooch; hornbeam, oxidised fine silver, steel brooch 
needle 
107 x 107 x 15 mm 
€1650

To Carry with You Nr. 5, 2025 
brooch; oak, fine silver, steel brooch needle 
107 x 107 x 28 mm 
€1650

G U J A  YO U S S E F I  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

A central theme is duality - the contrast between the 
perception in front of and behind the mask. This can be 
understood as a comparison of one’s self-perception and that 
of others. At the same time, the Moiré effect plays an 
important role, as it also contains unsettling elements. These 
effects are intended to emphasise awareness of the 
uncertainty in dealing with the interpretation of facial 
expressions.

Metaphorical Masks, 2025 
brooch; steel 
240 x 180 x 60 mm 
€1900

Metaphorical Masks, 2025 
mask; steel 
225 x 165 x 100 mm 
€2200

Metaphorical Masks, 2025 
brooch; steel 
240 x 170 x 30 mm 
€1900



H A N N A H  O F F E R M A N N  ( B A )

H O C H S C H U L E  P F O R Z H E I M ,  G E R M A N Y

By being aware of your own armour, you have the opportunity 
to create a balance of safety and closeness. Not to create 
isolation, but to create healthy protection that still allows
openness with courage, optimism and trust. This work helps 
to create this awareness. By wearing it you become aware of 
your own armour and know when it is worn and what its 
influence is. Now you can recognize situations and phases of 
life in which the armor is not necessary and can be taken off. 
Now you can be open and vulnerable and the armor becomes 
an empty shell.

ARMOR and how it forges relationships – AR6, 2025 
necklace; copper, para-aramid yarn (kevlar) 
360 x 100 mm 
€3250

ARMOR and how it forges relationships – AR4, 2025 
necklace; copper, para-aramid yarn (kevlar) 
195 x 170 mm 
€3700

ARMOR and how it forges relationships – AR5, 2025 
necklace; copper, para-aramid yarn (kevlar) 
180 x 140 mm 
€3400

ARMOR and how it forges relationships – AR3, 2025 
necklace; copper, para-aramid yarn (kevlar) 
160 x 190 mm 
€3450

Black Pebbles, 2025 
ring; soil, glass, silver, malachite 
21 x 28 x 26 mm 
€850

Soil Respiration I, 2025 
brooch; soil, glass, silver, steel 
71 x 66 x 17 mm 
€1225

Pebble, 2025 
pendant; soil, glass, silver 
36 x 30 x 12 mm; L 550 mm 
€1050

B O C E N  Z H O U  ( M A )

R O YA L  C O L L E G E  O F  A R T,  L O N D O N ,  U N I T E D 
K I N G D O M

The inspiration comes from dust, which is both material and 
infinitely close to nothingness, and is the “breath of
matter”. The series of works explores the boundaries between 
matter and spirit, order and chaos, life and death.
Through the symbol of pebbles, it tells the story of the cycle 
of the universe and the transformation of matter, showing
the romance and poetry in the life cycle of all things in the 
universe. Soil is the starting point and end point of all life, and 
it is the boundary in the life cycle. Pebbles are made of 
particles produced by cosmic explosions. The pebble, such a 
small and ordinary object, carries the long history of the
universe, which inspires me to break away from the 
limitations of the individual and see the infinite cycle of life 
through the perspective of the pebble as a bystander.



YO O J I N  N A  ( M FA )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

Humans often intentionally present only a polished exterior, 
keeping many of their true thoughts hidden. Similarly, though 
my mind is filled with various unorganized thoughts, I usually 
maintain a calm appearance while processing these 
distractions one by one. Reflecting on this aspect of human 
nature, I became interested in the inner and outer self, and 
wished to sculpturally express the unseen complexities of the 
inner world. I hope my jewellery pieces serve as a device that 
represents the wearer’s thoughts, emotions, and the form of 
their heart. Furthermore, I intend for them to be an 
opportunity for wearers to look into their own inner self.

In and Out 6, 2025 
brooch; patinated brass 
100 x 95 x 35 mm 
€775

A Piece of Cloud, 2025 
brooch; Sterling silver 
90 x 105 x 30 mm 
€1150

Y U J I N  S E O N G  ( B F A )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

During a difficult season, I discovered quiet solace in a fallen 
piece of platanus bark. What might seem ordinary revealed, 
upon touch and close attention, an unexpected depth of 
beauty. The platanus’s slow shedding, its quiet persistence, 
became a tender metaphor for resilience and renewal. In its 
stillness, I was reminded that growth is never absent—it 
unfolds silently, offering comfort in overlooked details and 
teaching me that even the smallest fragments of nature can 
hold profound meaning.

Inner Space 2, 2025 
brooch; Sterling silver 
85 x 90 x 45 mm 
€1050

Inner Space 6, 2025 
brooch; Sterling silver 
70 x 100 x 35 mm 
€925

Structured Randomness, 2025 
necklace; copper, oriental lacquer 
380 x 340 x 20 mm 
€800

Inner Space 8, 2025 
brooch; Sterling silver 
85 x 110 x 65 mm 
€1050

Intersecting Surfaces and Depths, 2025 
brooch; copper, suede leather, edge coat, acrylic 
marker 
180 x 90 x 35 mm 
€620

Veiled in Soft Moss, 2025 
brooch; copper, suede leather, edge coat, acrylic 
marker 
105 x 70 x 30 mm 
€575

W O N -Y O U N G  C H O I  ( B F A )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

I trace memory through bone—the body’s quiet remnant. 
Removed from function, these fragments are reimagined, 
layered with pigment and resin like time pressing moments 
into form. Each brooch holds the tension between what 
endures and what fades: raw, delicate, dissolving. As memory 
shifts—softening at the edges, slipping into abstraction—so 
too do these pieces. They no longer speak of the body, but of 
what lingers after it. In their stillness, they ask: can memory 
survive beyond us? And if so, how do we cradle its fragile 
shape before it, too, is lost?

Distortion, 2025 
brooch; bone, copper, resin 
210 x 210 x 105 mm 
€600

The Leftovers, 2025 
brooch; bone, copper, resin 
205 x 210 x 50 mm 
€550

Reminiscence, 2025 
brooch; bone, copper, resin 
200 x 125 x 80 mm 
€550



Y E W O N  S I M  ( M FA )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

Drawing captures fleeting emotions and experiences from 
daily life as one of the most direct and instinctive forms of 
expression. This study explores transforming two-
dimensional drawings into three-dimensional sculptural 
jewellery using the geonchil technique, expanding drawing 
beyond its traditional preparatory role into an independent 
artistic medium. By materialising abstract images into 
physical structures, lines and surfaces become three-
dimensional forms that reflect emotional flow and rhythm. 
This transformation of drawing into wearable jewellery allows 
personal emotions and experiences to be reinterpreted as 
tangible forms, offering new possibilities for sensory 
communication and emotional expression in everyday life.

Boundary of Flow, 2025 
brooch; hemp cloth, lacquer, Sterling silver 
100 x 105 x 35 mm 
€750

Lingering Circle, 2025 
brooch; hemp cloth, lacquer, Sterling silver 
75 x 95 x 35 mm 
€750

J A N A  N O V O T N Á  ( B F A )

A C A D E M Y  O F  A R T S ,  A R C H I T E C T U R E  A N D  D E S I G N 
I N  P R A G U E  ( U M P R U M ) ,  P R A G U E ,  C Z E C H  R E P U B L I C

In my artistic practice, I primarily focus not only on jewelry but 
also on everyday objects. Integrate these elements into my 
work to highlight ordinary human stories and emphasize
their significance. I frequently explore themes of generational 
issues, intergenerational knowledge transfer, and the 
preservation of traditional craftsmanship. I work with 
materials and techniques that reflect both historical and 
contemporary approaches to design, striving to open 
discussions about cultural heritage and its place in today’s 
world through my work.

Rock Crevice, 2025 
brooch; hemp cloth, acrylic paint, Sterling silver 
135 x 145 x 40 mm 
€875

Dried Peels, 2025 
brooch; hemp cloth, acrylic paint, Sterling silver 
135 x 150 x 35 mm 
€875

Add Story: Future, 2025 
brooches; silver, microscope slides, nickel-silver 
80 x 25 x 25 mm 
€975 each

Eggshell, 2025 
brooch; hemp cloth, acrylic paint, nickel-silver 
130 x 160 x 50 mm 
€875

Where Is my Home?, 2025 
brooch; gold plated nickel-silver 
70 x 40 x 15 mm 
€1250

Where Is my Home?, 2025 
ring; gold plated nickel-silver 
40 x 30 x 15 mm 
€1250

K A R E L  H A A N S  ( B A )

A R T E Z  U N I V E R S I T Y  O F  T H E  A R T S ,  A R N H E M , 
N E T H E R L A N D S

Through a process where I use language as a design tool and model 
in virtual reality, I utilise my body as both a tool and an archive, 
leaving space for friction and misinterpretations to occur. My work 
celebrates not the flawless but the deeply human: how we stumble, 
contradict ourselves, hide things, or reveal too much. How we live 
with discomfort, vulnerability, and sometimes darker truths.

Overstemmen, 2025 
ring; Sterling silver 
29 x 30 x 30 mm 
€1200

Onhandig, 2025 
ring; Sterling silver 
55 x 26 x 19 mm 
€1250

Hanglul, 2025 
ring; Sterling silver 
58 x 44 x 32 mm 
€1100

Tijd, 2025 
ring; Sterling silver 
52 x 47 x 18 mm 
€1225



A N A S TA S I I A  R I A B O K O N  ( M A )

R OYA L C O L L E G E O F A R T,  L O N D O N , U N I T E D K I N G D O M

HOMO SIMULACRUM reveals being made of flowing strata, 
continually reshaping themselves to mirror the moulds cast 
by the crowd. Adorned in symbols of acceptance, they wear 
beauty as camouflage – a vibrant reflection of what the world 
wants to see. Beneath each polished surface, the true self 
pulses quietly, waiting to be felt, not just seen. Fear of social 
rejection gives rise to endless replications — echoes devoid of 
contour, reflection, or soul. Human uniqueness, thrown and 
built upon the fragile scaffolding of circumstance —birth, 
culture, faith, skin colour, addictions etc — is warped, 
splintered, and reassembled into new, grotesque 
configurations. Where shall we place these new contours? 
Which religions, which cults of modernity shall we follow 
now? The answers resonate in silence —It is a rebellion 
against accepted lines, against restraint, against the tyranny 
of standards. How do we shape ourselves without losing what 
makes us whole?

Twisted Ring, 2025 
ring; marble, 18ct gold plated brass 
23 x 23 x 30 mm 
€840

Stratum Signet Ring, 2025 
ring; silver, 18ct gold plated brass 
19 x 19 x 20 mm 
€890

C A S S A N D R A  S Ö D E R S T R Ö M  ( B F A )

H D K- V A L A N D ,  G O T H E N B U R G ,  S W E D E N

Expired

In my degree project Expired, I depart from my own experience 
of turning thirty and the rising age anxiety that
is affecting increasingly younger generations. On my social 
media feed, ten-year-olds are using anti-aging products, 
young influencers collaborate with Botox clinics, and women 
are being called “expired” after 25. In a society where 
women’s value -despite a more equal world -is still associated 
with youth and beauty, I highlight the anxiety and pressure 
that comes with aging as a woman. By casting “expired” 
objects from my own handbag – a phone, lip gloss, an I
D card – items I once used but have since replaced, I create 
jewelry that carries traces of wear and identity. These objects 
become metaphors for female aging in a culture where both 
people and things are expected to remain constantly new.

True-Self Ring, 2025 
ring; 18ct gold plated bronze, yellow gold, salt and 
pepper diamond 
32 x 32 x 25 mm 
€1450

Homo Simulacrum Ring, 2025 
ring; jasper, moonstone, chrysoprase, obsidian, jade, 
brass 
26 x 22 x 17 mm 
€940

The Panic Years, 2025 
ring; silver, resin, eggshell, mold 
90 x 28 x 8 mm 
€510

Wholeness Ring, 2025 
ring; malachite, bronze, yellow gold, sapphire 
26 x 22 x 17 mm 
€870

Enter the Void, 2025 
bracelet; aluminium, glass, nylon, silk 
130 x 64 x 7 mm 
€510

How Old Do I Look?, 2025 
brooch; silver, spring steel 
85 x 54 x 1 mm 
€500

Absolute Obsolete, 2025 
ring; silver, aluminium, glass 
75 x 63 x 24 mm 
€530



F E L I C I A  V I L E N S T E N  ( B FA )

H D K- V A L A N D ,  G O T H E N B U R G ,  S W E D E N

My work Vultus et anima explores the face as both material 
and messenger. Using 3D scanning, I transformed my own 
expressions of Paul Ekman’s so-called six “universal” 
emotions into contemporary cameos. Each piece merges 
digital processes with traditional jewellery techniques, framed 
by childhood objects that act as emotional anchors. The result 
is wearable assemblages where memory, craft, and 
technology intersect. In a time of digital filters and fewer 
face-to-face encounters, these works question how emotions 
can still be read, shared, and felt, turning jewellery into both a 
vessel of expression and a conversation starter.

Fear, 2025 
necklace; resin, silver, titanium, mica powder 
230 x 100 x 50 mm 
€3300

Sadness/Ugly Cry, 2025 
earrings; resin, silver 
70 x 50 x 10 mm 
€3750

M A R G A R E T E  L U X  ( B F A )

H O CHS CHUL E DÜSSEL D O RF, G ERM A N Y

Nettalique 

The experimental fusions project is concerned with the artistic 
and technical exploration of enamel as a material in 
contemporary jewellery and objects. The emphasis of this 
study is on the experimental utilisation of transparent enamel 
on stainless steel filter mesh, and the creative and material 
expansion of conventional enamelling techniques. The 
utilisation of lead-free enamel colours from traceable 
production and industrial materials, such as stainless steel 
mesh, was a deliberate choice that aligns with the principles 
of sustainability and contemporary design. The central 
parameters of this work are light, perception, transparency, 
reflection and colour.

Anger/Medusa, 2025 
hair accessory; resin, UV-paint, mica powder 
170 x 90 x 12 mm 
€3300

Surprise, 2025 
brooch; resin, flocking fibres, brass 
100 x 75 x 20 mm 
€3300

Nettalique, 2025 
earrings; stainless steel, enamel, 935 silver 
90 x 86 mm 
€1650

Nettalique, 2025 
brooch; steel, enamel, 935 silver 
61 x 83  mm 
€800

Nettalique, 2025 
pendant; steel, enamel, 935 silver 
56 x 85 mm; L 800 mm 
€800

Nettalique, 2025 
earrings; steel, enamel, 935 silver 
100 x 29 mm 
€1400

Nettalique, 2025 
earrings; stainless steel, enamel, 935 silver 
32 x 29 mm 
€1050



W O N -S A N G  Y U  ( B FA )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

The shape of pressing something appears differently depending 
on the type of pressing. It is adapting to the shape of pressing. 
The same is true for people. A person’s varies from group to 
group, place to place, and person to person he or she meets. 
This is also how a person adapts to his or her environment. This 
shape is a symbolic shape of adaptation. Just as a round shape 
becomes several shapes when pressed, I express the diversity 
of people symbolically with a simplification. It will be fun to see 
this and think about your own diversity.

Pressed 2, 2025 
brooch; resin, chrome plating, anodised aluminium, 
brass, 925 silver 
100 x 100 x 42 mm 
€775

Pressed 1, 2025 
brooch; resin, chrome plating, anodised aluminium, 
brass, 925 silver 
100 x 100 x 38 mm 
€775

Pressed 3, 2025 
brooch; resin, chrome plating, anodised aluminium, 
brass, 925 silver 
90 x 90 x 54 mm 
€775

Pressed 4, 2025 
brooch; resin, chrome plating, anodised aluminium, 
brass, 925 silver 
100 x 90 x 45 mm 
€775

P O R A S  D H A K A N  ( M F A )

H O C H S C H U L E  T R I E R ,  I D A R - O B E R S T E I N ,  G E R M A N Y

This work considers the lingering echoes of colonial power, 
exploring how museums continue to shape narratives about 
India through the display of artefacts acquired during the era 
of imperial conquest. Questioning whether museums 
perpetuate “residual colonial legacies,” it examines the 
complex relationship between cultural representation, 
historical interpretation, and the enduring impact of colonial 
practices. It focuses on objects imbued with a history of both 
violence and appropriation, as presented in such spaces. It 
questions whether the narratives surrounding these artefacts 
glorify colonial pasts and reinforce prejudicial views of India, 
effectively “holding the pen” to control the story.

Ultimately, the work is a call to action to its viewers and 
wearers to urge museums to give back looted artefacts to the 
cultures that created them. 

Obsidian Rings, 2025 
rings; obsidian, flint 
40 x 15 mm 
€550

Give It Back Knuckles, 2025 
rings; brass, lab grown diamonds 
110 x 80 x 20 mm 
€1050

Hanging Noose, 2025 
necklace; rock crystal, silk string, Sterling silver pin 
60 x 40 x 20 mm 
€500



AVA L O N  PA L M E R  ( B FA )

R H O D E  I S L A N D  S C H O O L  O F  D E S I G N ,  P R O V I D E N C E , 
U N I T E D  S TAT E S

The body meets god while becoming itself.
I remap divine creation as becoming through trans-craft, as 
vessel-bodies on the body. Vessels are objects which shelter 
and support what is inside of them. God is what is inside.
As humans, as vessels, as objects, we shelter and support
these embers of God, waiting to be caught by a breeze.
As craftswoman, I become mother to my objects, I nurture 
their emb(e)ryonic forms through material transmutations,
until they’re ready to be born. These metamorphoses reflect
the birth of trans bodies, as we begin to bring ourselves closer 
to God.

Mother 3:2, 2025 
necklace; porcelain, wool 
80 x 200 mm 
€2000

Mother 2:3, 2025 
necklace; porcelain, gilt, wool 
80 x 80 mm 
€1750

PUNCH PATCHARAKAMOL SUWANNAKIT (BA)

C E N T R A L  S A I N T  M A R T I N S ,  L O N D O N ,  U N I T E D 
K I N G D O M

My grandparents’ home was the heart of my childhood, a 
place where small moments and daily rituals wove together 
into something deeply comforting. My work seeks to hold 
onto that sense of home and belonging, translating memories 
into tangible forms. Each piece recalls objects and textures 
tied to my grandparents, evoking materials and details that 
carry the quiet resonance of heritage. Together, they create a 
personal archive that retells the story of a time and place that 
shaped me.

Daughter 1:4, 2025 
necklace; iron, bronze, wool 
50 x 100 mm 
€1250

Holy Ghost 1:2, 2025 
necklace; gilt, iron, wool 
50 x 50 mm 
€2400

Pillowcase, 2025 
necklace; precious white metal 
320 x 320 mm 
€2700

Holy Ghost 2:1, 2025 
necklace; gilt, iron, wool 
50 x 80 mm 
€3000

Peanuts (small), 2025 
pins; recycled wood, precious white metal 
various sizes 
€140

Peanuts (large), 2025 
pins; recycled wood, precious white metal 
various sizes 
€450

Hairbands, 2025 
bracelet; brass 
Ø 180 mm 
€450

Flowers, 2025 
necklace; brass, powder coating 
Ø 400 mm 
€700



G I T TA  K U M E L I N G  ( B A )

A R T E Z  U N I V E R S I T Y  O F  T H E  A R T S ,  A R N H E M , 
N E T H E R L A N D S

We are surrounded by objects. We use them, discard them, 
forget them. But what if the everyday things we overlook 
reveal more about us than we realise?
OBJKT-X transforms mass-produced items like a lighter, 
hairbrush, or pair of glasses. Into characterful brooches. Each 
piece preserves traces of the original object’s form, texture, or
memory, giving it a new, wearable life.
The collection challenges fast consumption’s erasure of 
meaning, inviting a closer look at the ordinary and showing 
how even the most overlooked object can carry identity, value, 
and story.

OBJKT_02: Doc Serum, 2025 
brooch; resin, silver, zirconia 
95 x 50 mm 
€875

OBJKT_01: Miss Glove, 2025 
brooch; resin, silver 
70 x 85 mm 
€1000

C H E N YA N G  H A N  ( B F A )

R H O D E  I S L A N D  S C H O O L  O F  D E S I G N ,  P R O V I D E N C E , 
U N I T E D  S TAT E S

A jewellery box is a surrogate body—a vessel that protects, 
conceals, and remembers. In the Shape of Absence, I build 
boxes that gesture toward what is missing: the absent wearer, 
the vanished form, the trace of a touch. Leather becomes skin, 
preserving marks as quiet records of time and contact. These 
works speak through absence, acting as thresholds between 
memory and material, presence and loss. By combining 
abstraction and play, they invite reflection on how emptiness 
holds meaning—and how what we treasure often points to 
what is no longer there.

OBJKT_04: Mister Fiber Face, 2025 
brooch; resin, silver, zirconia 
70 x 65 mm 
€1125

OBJKT_05: Double Face, 2025 
brooch; resin, copper 
75 x 45 mm 
€750

Hold, 2025 
object; veg-tan leather 
135 x 80 x 35 mm 
€3000

OBJKT_07: Dishy Babe, 2025 
brooch; resin, copper, zirconia 
65 x 65 mm 
€875

OBJKT_10: Lady Vase, 2025 
brooch; resin, silver, acrylics, zirconia 
45 x 90 mm 
€940

Reversed, 2025 
object; veg-tan leather 
150 x 280 x 80 mm 
€3750

A Reciprocal Pair, 2025 
object; veg-tan leather, silver 
200 x 65 x 35 mm 
€2500

Seam, 2025 
object; veg-tan leather, thread 
380 x 180 x 30 mm 
€2000

Seam, 2025 
object; veg-tan leather 
320 x 250 mm 
€2000



PA U L A  D I A S  Z E R B E S 

A R . C O  C E N T E R  F O R  A R T  A N D  V I S U A L 
C O M M U N I C AT I O N ,  L I S B O N ,  P O R T U G A L

Born in Lisbon, Paula Dias Zerbes graduated in professional 
makeup and character design, and has always demonstrated a 
strong interest in the arts. Connected to the field of jewellery, 
her work revolves around themes such as freedom,
violence against women, and the essence of the self, exploring 
a variety of textures and materials in the creation of her 
pieces. Between 2023 and 2024, she was awarded a 
scholarship for the Individual Contemporary Jewellery Project 
at Ar.Co — Center for Art and Visual Communication.

Fragilities 3, 2025 
brooch; 925 silver, liquid porcelain, glass, steel 
55 x 40 x 15 mm 
€800

Mother of Pearls, 2024 
necklace; mother of pearl, nylon thread 
700 x 120 x 10 mm 
€800

C AT H A R I N A  M O H R  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

To understand the inner world you need to search for the 
conscious and unconscious parts. The boundaries between 
these two spheres are not clearly defined; there is a 
permeable transition that constantly blurs and flows into one 
another. They are in constant exchange, a metabolism. By 
examining these processes of processing and transformation, 
objects emerged. They are beings that filter, transform, and 
convey. They want nothing more than to absorb, to surrender 
to what is fed to them, to process it, and to spit it out again in 
a different form. They want to metabolize.

Fragilities 2, 2025 
necklace; 925 silver, liquid porcelain, glass 
660 x 40 x 5 mm 
€1200

Stoffwechsel 2, 2025 
necklace; clay, wood, yarn 
310 x 180 mm 
€1650

Stoffwechsel 3, 2025 
necklace; clay, wood, yarn 
290 x 150 mm 
€1500

F I L I P  C I Z N I A R  ( B A )

H E A D ,  G E N E V A ,  S W I T Z E R L A N D

This collection of chains is the result of experimentation with 
computer-aided design followed by 3D printing. This rapid 
transition between the imaginary and the tangible enables the 
pieces to evolve in direct contact with the body.
Inspired by biological mechanisms, the chains take form on 
contact with the wearer’s skin. The links are sculpted in such a 
way as to restrict each other, suggesting a fixed motion 
throughout the modules. All parts are made from 
photopolymer resin. The chains are 3D printed in a single pre-
assembled piece.

untitled, 2025 
necklace; photopolymer resin 
120 x 60 mm 
€75

untitled, 2025 
earrings; photopolymer resin, stainless steel
230 x 35 mm 
€90

untitled, 2025 
earrings; photopolymer resin, 925 silver 
120 x 60 mm 
€100

L E O  WA G N E R  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

How specific does a shape have be to create the image of a 
house? What role do small details play? With these salt 
shakers, I playfully explore the gradation between figurative 
and abstract sculpture. I take inspiration from the urban 
landscape around me and give it new meaning by changing its 
context. By working with variations of the same object, I 
create a cityscape full of possibilities and compositions.

Salthouse II, 2025 
object; stainless steel 
26 x 26 x 50 mm 
€825

Salthouse I, 2025 
object; stainless steel 
26 x 26 x 70 mm 
€875

Salthouse III, 2025 
object; stainless steel 
26 x 26 x 43 mm 
€750



X I  C H E N  ( M FA )

T R I E R  U N I V E R S I T Y,  I D A R - O B E R S T E I N ,  G E R M A N Y

After moving to Germany, I finally understood why people 
cherish summer so deeply here. For the first time, I truly 
enjoyed the season, noticing familiar and new plants on my 
daily walks. These leaves became reminders of home and the 
fleeting beauty of nature. My series, You cannot put the wind 
into a bag, reflects how some things—like the wind or
stone—cannot be controlled. Each carved leaf is unique, 
echoing the irreplaceable moments and memories we often 
overlook. I invite you to look closely and find your own
story in these stone leaves.

Anniversary, 2025 
brooch; dark green aventurine, stainless steel, paint 
110 x 50 mm 
€1700

Love Language, 2025 
necklace; agate, bamboo, silver, steel, paint 
125 x 500 mm 
€2100

J E O N G - M I N  H A N  ( B F A )

K O O K M I N  U N I V E R S I T Y,  S E O U L ,  S O U T H - K O R E A

An egg often symbolizes the beginning of life, purity, and 
protection. However, I aim to challenge this familiar image. 
People and animals are often reduced to a single symbol, yet 
life is far more intricateand multi-layered. The Shell of Paradox 
reveals what emerges when the protective shell is broken—
something that contradicts tradition. This paradox questions 
perception and unveils hidden layers beneath. I believe these 
cracks expose truths we often avoid—but they may reflect 
our most authentic selves. I hope this piece quietly empowers 
the wearer to express unique identity and emotion

Vein, 2025 
brooch; pink aventurine, stainless steel, paint 
140 x 30 mm 
€1350

Pink Ladies, 2025 
earrings; pink aventurine, stainless steel, paint, silver 
120 x 35 mm; 100 x 30 mm 
€1450

The Shell I, 2025 
brooch; copper, wool felt 
90 x 80 x 20 mm 
€620

Net, 2025 
necklace; pink aventurine, bamboo, nylon, paint 
70 x 50 mm; L 600 mm 
€2050

The Shell II, 2025 
brooch; copper, wool felt 
84 x 65 x 20 mm 
€620

The Shell III, 2025 
brooch; copper, wool felt 
84 x 70 x 20 mm 
€620

Y U X I A O  Z H U  ( M A )

S H E F F I E L D  H A L L A M  U N I V E R S I T Y,  S H E F F I E L D , 
U N I T E D  K I N G D O M

My work reimagines jewellery as a contemporary ritual object 
that bridges symbolism and lived experience. Beginning with 
Dazzling Birth, a ring that reflects on existence and renewal, 
my practice initially drew upon cultural motifs and figurative 
expression. Over time, the focus has shifted toward
more intimate and contemporary concerns: emotions shaped 
by daily life, humour, and internet culture, as seen in Ear 
Piercing Here, Right? and I Am Fine.. Each piece distills symbols 
into abstract gestures, creating jewellery that invites 
reflection, resilience, and dialogue—an ongoing narrative that
continues to evolve alongside my own journey.

Dazzling Birth, 2025 
ring; copper, acrylic paint, gel nail polish 
140 x 120 x 90 mm 
€1950

Ear Piercing Here, Right?, 2025 
brooch; aluminium, acrylic paint, UV-gel, stainless steel 
130 x 130 x 30 mm 
€1650

I Am Fine, 2025 
brooch; aluminium, acrylic paint, pearls, stainless steel 
130 x 130 x 20 mm 
€1450



I O R I  F U N AYA

H I K O  M I Z U N O  C O L L E G E  O F  J E W E L R Y,  T O K Y O , 
J A P A N

Even when I despair of life and curl up with my knees to my 
chest, as long as I don’t cover my ears, I can still hear sound.
Even when I was tormented by deep despair and had lost all 
hope, that rusted sound, distorted beyond distortion, 
remained by my side. This is an impulsive piece I created for 
my graduation project, music that stayed closest to me, 
resonating beside my despair.

Distortion, 2025 
earrings; 925 silver, brass, resin 
20 x 15 x 7 mm 
€690

Distortion, 2025 
brooch; 925 silver, shakudo (Japanese alloy of gold 
and copper), nickel-silver 
135 x 45 m 
€1650

R O N I  L I TAY  ( B A )

B E Z A L E L  A C A D E M Y  O F  A R T  A N D  D E S I G N , 
J E R U S A L E M ,  I S R A E L

Driven by a deep sense of responsibility, I have dedicated 
years to exploring the environmental impact of human 
activity. My passion for design, paired with a commitment to
change, led me to fashion and jewelry—among the world’s 
most polluting industries. My graduation project, Living Alloy, 
is the result of two years of material research focused on
seaweed-based innovation.
Inspired by culinary techniques, I developed diverse alginate 
sheets offering sustainablealternatives to harmful materials. 
The collection features necklaces and earrings crafted from 
my bio-based material, combined with sterling silver and 
dried plants, envisioning a moreconscious and responsible 
future.

Necklace 4, 2025 
necklace; alginate mix, Sterling silver 
120 x 60 mm 
€475

Distortion, 2025 
pendant; 925 silver, lacquer 
22 x 20 x 300 mm 
€690

Necklace 5, 2025 
necklace; alginate mix, dried Avena 
1250 x 100 mm 
€400

M A R L E E N  W Y S O C K I  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

My objects explore how personal experiences, memories and 
desires can be expressed through craftsmanship, investigating the 
emotional and narrative significance of personal objects and the 
relationships between people, material things and their immaterial 
values. In dialogue with creative materiality, four identities 
become tangible and tangible through symbolism.

PENUMBRA - Tara, 2025 
necklace; copper, enamel, silk 
105 x 115 x 60 mm: L 420 mm 
€2600

PENUMBRA - Peter, 2025 
necklace; copper, enamel, silk 
100 x 105 x 65 mm; L 460 mm 
€2600

PENUMBRA - Laura, 2025e 
necklace; copper, enamel, silk 
95 x 85 x 75 mm; L 580 mm 
€2600

PENUMBRA, 2025 
pendants; copper, silk 
various sizes 
€600 each



A N N A  H Ü B N E R  ( B A )

U N I V E R S I T Y  F O R  A P P L I E D  S C I E N C E S  A N D  A R T S 
( H A W K )  I N  H I L D E S H E I M ,  G E R M A N Y

Through elevated patterns and detailed embroidery portraits 
my work shows the inner thoughts and outer feelings of female 
presenting people on the autism spectrum. Through small 
details in clay, metal, fabric and wood, I tell their stories. Long 
cords create a physical closeness with the individual pieces and 
the natural materials remind of deeply nostalgic feelings and 
familiarity towards sensoric impressions. Euphoria wants to 
highlight our strenghts rather than our weaknesses.

Euphoria – Zu, 2025 
body-related object; linen, glazed clay, wood, cotton 
yarn, cotton thread 
160 x 75 x 12 mm 
€1500

Euphoria – Anna, 2025 
body-related object; linen, glazed clay, wood, cotton 
yarn, cotton thread 
157 x 75 x 14 mm 
€1500

Euphoria – Rowan, 2025 
body-related object; linen, glazed clay, aluminium, 
cotton yarn, cotton thread 
140 x 78 x 14 mm 
€1500

S O R C H A  C A R L I N  ( B A )

GL ASGOW SCHOOL OF ART, GL ASGOW, UNITED KINGDOM

Through Her Hands, Then Mine explores narrative jewellery as a 
vessel for memory, identity and transformation.
This body of work traces the quiet imprints left by people, 
places and rituals - from whispered exchanges with the tooth 
fairy to impulsive kitchen-scissor haircuts and shared 
moments of getting ready. These intimate acts of care are 
echoed in tactile materials: impressions of teeth, nail polish, 
real and synthetic hair and false lashes Through Her Hands, 
Then Mine explores historical forms and heirlooms through the 
inspiration of my grandmother’s jewellery box. The box is a 
self-portrait, a collection of gestures and connections, and a 
quiet mourning of past selves.

My First Curl, 2025 
brooch; silver, resin, hair inclusions, lemon quartz 
70 x 50 x 80 mm 
€750

My First Tooth, 2025 
necklace; freshwater pearls, Irish brass twenty pence 
element: 27 x 35 x 5 mm; L 530 mm  
€2000

Keepsake, 2025 
brooch; silver, resin, false eyelashes 
69 x 40 x 15 mm 
€500

Nora, 2025 
ring; silver, resin, citrine, gel nail polish 
Ø 15 mm 
€800

Are my Lashes On?, 2025 
brooch; silver, resin, false eyelashes 
Ø 17 mm 
€650

G A Ë L  D A U G A R E I L  ( M A )

H A U T E  É C O L E  D E S  A R T S  D U  R H I N ,  S T R A S B O U R G , 
F R A N C E

By conducting research on the architecture I encounter on a 
daily basis, I discover stories that I appropriate as “raw 
material.” My interest in architecture and its concepts stems 
from my background. I studied this discipline in France and 
learned to observe the territories around me. To explore them, 
I use my body, which allows me to position myself in the 
world like a true probe. Jewelry becomes the translator of 
these bodily experiences, and my goal, through adornment, is 
to reactivate ghosts and question our relationship to space.

Revolutionary Fonts, 2023 
brooch; enamelled copper, brass, heated metal 
55 x 65 x 30 mm 
€1600

Revolutionary Fonts, 2023 
brooch; enamelled copper, burnished brass, heated metal 
70 x 70 x 20 mm 
€1250

Revolutionary Fonts, 2023 
brooch; enamelled copper, brass, heated metal 
45 x 60 x 23 mm 
€625



M A R I A M  S H Q E R AT  ( M A )

B E Z A L E L  A C A D E M Y  O F  A R T  A N D  D E S I G N , 
J E R U S A L E M ,  I S R A E L

My graduation project Outside the Weave reimagines 
Palestinian heritage through contemporary jewelry and 
eyewear. Inspired by cultural memory, storytelling, and the 
strength of women, each piece transforms traditional textile 
motifs into silver and digital-based designs. The work 
balances fantasy and reality, tradition and innovation, creating 
wearable objects that connect the past with the present. By 
blending heritage with modern techniques, I aim to produce 
pieces that are both personal and universal, offering a fresh 
perspective on culture and identity while opening space for 
future interpretations.

Umm al-Lirat, 2025 
eyewear; silver plated resin 
140 x 50 x 30 mm 
€3750

The Lira Necklace, 2025 
necklace; silver plated resin 
50 x 30 x 10 mm 
€3750

Eyewear for Hijabi Women, 2025 
eyewear; silver plated resin 
140 x 50 x 30 mm 
€2250

untitled, 2025 
rings; silver plated resin 
20 x 20 mm 
€1250


