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100 CONVERSATION

people because it gives them the possibility to kind of test
the waters. | have friends all over the world now. It's insane.
I could literally fly to Brazil and | would have a place to stay.
I've heard many say this about the fandom, that it's like a
safety net in a way. | always have a furry couch that will
take me in.

NH  What is the scale of your community at the moment?

It's still a niche scene. A lot of people, including me,

love the community aspect of it and it being an open

source thing. On the other hand, | would love to get
paid for performances and what | do, obviously. So VR Chat
recently integrated a currency into the game. So it's happen-
ing, you know? It's slowly happening. Companies are coming
in. Sponsors are coming in. | think that's good, because it
will push us even more. It will give us that drive to become
even better. Some people might argue that they're against it.
That's a very personal opinion, but it's exciting nonetheless.
In five years' time, Taylor Swift is going to cry in her bed,
because | got the Super Bowl gig, not her. A good friend of
mine said something a couple of months ago which kind of
hit me. My friend said furry culture is the last counterculture.
What punk was in the 80s, you know, being not mainstream,
having that kind of fuck you-attitude. My friend said the furry
fandom is the last kind, the last group of people who are
doing exactly that. There are so many connections to like
hippie-dom in a way. The freedom. Meeting so many people’s
openness. Furries are very hippie and they’ 2ry, very punk.
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would not need
| wrote the e, and she knew what her
at that v oment. knew what hap-
pened to the ch nd that at one point she’s crying.
And then | said, "now we do it.

MTH Simple as that.

Yes, itis as simple as that. It's a question of cast-

ing. If you want to d mething like that, if you

know what you want to do, then you can find out in
the casting if it's possible. That does not rily mean
that you bring someone in the casting in a situation like in

clear that

you cannot do anything before just to test it. But the ting
means if the actor or non-actor speaks the language you
want to speak, which i ur language. It's between two
human beings.

.

Dl

ANGELA SCHANELEC

o
SEEn e
W%ﬁwm
o

e
-

S

e

G

e

SR

i

= e
e

S
T

e

e

S
e




Avgang Afgang Avgang 2024 Filmkunstskolen i Kabelvag 7



Avgang Afgang Avgang 2024 Kabelvag School of Moving Images 8



Avgang Afgang Avgang 2024

'f’iﬁ |

ING 2024 FILMKUNSTSKOLEN | KABELY .ﬁ.

AVGANGSUTSTILLING 2024 FILMKUNSTSKOLEN | KABELVAG : :
A.vmws TILLING 2024 FILMKUNSTSKOLEN | KABELVAG

( 1—(-.[-\N(1 AF(;A \(] A AN AF(GANCS] L\I—(ql.\N(-.

,'_" '-'

14.6.—16.6.2024 0 14.6.—16.6.2024
FILMAUNS ISKOLEN B FILMKUNSISKULEN
| KABELVAG | KABELVAG

SRR SN — = Eie el S N

ALMA-OLINE WEITLING ALMA-OLINE WEITLING
CAMILLA JAMTING CAMILLA JAMTING

5.—16.6.2024 1 14.6.-16.6.2024 0 14.6.—16.6.2024
KUNSISKULEN H FILMKUNS ISKULEN B FILMKUNS I SKULEN
KABELVAG | KABELVAG | KABELVAG

VIA-OLINE WEITLING ALMA-OLINE WEITLING ALMA-OLINE WEITLING
>AMILLA JAMTING CAMILLA JAMTING CAMILLA JAMTING

ELIA BIONDI ELIA BIONDI ELIA BIONDI ELIA BIONDI ELIA BIONDI
'ABELLA ENGLUND IZABELLA ENGLUND IZABELLA ENGLUND IZABELLA ENGLUND IZABELLA ENGLUND
A\GDALENA TROMBORG IVA MAGDALENA TROMBORG IVA MAGDALENA TROMBORG IVA MAGDALENA TROMBORG IVA MAGDALENA TROMBORG
ANNA HOVEDSKOV NANNA HOVEDSKOV NANNA HOVEDSKOV NANNA HOVEDSKOV NANNA HOVEDSKOV

IDA PAULSSEN IDA PAULSSEN IDA PAULSSEN IDA PAULSSEN IDA PAULSSEN

PETTER BLIX PETTER BLIX PETTER BLIX PETTER BLIX PETTER BLIX

DS TOFTHANSEN _ ® |

W?O“ MBE LVAG
HLHKDLE | KABELW, A

MADS TOFT HANSEN © MADS TOFT HANSEN CHN | MADS TOFT HANSEN © MADS TOFT HANSEN ©

. ABELVAG SCI L OF MOVING IMAGES
mummmwe 2024 FILMKI.I DI.EN T KABELVAG

SANGJAVGANGJAVGANG]AVGANGIAVGANG
al—\l\l(-l l-\l-(-ll-\N(-l l-\l-(-lAN(-l l-\|-(1l-\N(1 l-\l'(-ll-\N(-l
I-\N(-l I-\\I(-II-\N(-I I-\\l(-ll-\N(-l A\I(-II-\N(-I I-\\I(1I-\N(1

F - -
=1 - - =T . -

1.0.2024§14.6.—106.0.2024 ] 14.6.-16.0.2024 || 14.6.-10.0.2024 § 14.0. —10.0.2U24
;| SKOLEN ll FILMKUNS I SKOLEN Jl FILMKUNS I SKOLEN J| FILMKUNS TSKOLEN § FILMKUNS I SROLEN

JEGREE SHOW 2024 KAB
AVGANGSUTSTILLING 2024

LVAG | KABELVAG | KABELVAG | KABELVAG | KABELVAG
WEITLING ALMA-OLINE WEITLING ALMA-OLINE WEITLING ALMA-OLINE WEITLING ALg”&ﬁ_';_'R'ﬂ”,ﬁﬂhg“G
AMTING CAMILLA JAMTING CAMILLA JAMTING CAMILLA JAMTING BLLA LT
)NDI ELIA BIONDI ELIA BIONDI g |ZABELLA ENGLUND

IGLUND IZABELLA ENGLUND IZABELLA ENGLUND IZABELLA ENGLUND L o
TROMBORG IVA MAGDALENA TRGMBORG IVA MAGDALENA TROMBORG IVA MAGDALENA TROMBORG AACDALENATROMD
=DSKOV NANNA HOVEDSKOV NANNA HOVEDSKOV NANNA HOVEDSKOV e
SSEN IDA PAULSSEN IDA PAULSSEN Lo g PETTER BLIX !

2 ! ! l
B L e ek | MADS TOFT HANSEN | MADS TOFT HANSEN _© |

MADS TOFT HANSEN ® |

IHOOL OF MOVING IMAGES BFA DEGREE \BELVAG SCHOOL OF M

MADS TOFT HANSEN ©
BFA DEGREE SHOW 2024 KABELVAG SCHOOL OF MOVING IMAGES

LVAG SCHOOL OF MOVING IMAGES BFA DEGREE SHOW 202 LVAG SCHOOL OF

Kabelvag School of Moving Images



Avgang Afgang Avgang 2024

UK

BFA degree show for nine students at the Kabelvag School of
Moving Images, utilizing various exhibition spaces both within
the school and offspaces throughout the town of Kabelvag.
The exhibition was based on explorations of the local geog-
raphy, group and fieldwork sessions with the nine students,
and Peter Sloterdijk’s theory of crisis and acuteness. The
students’ school productions were presented on nine moni-
tors in the school’s blackbox, alongside the collective film Did
You Feel The Mixture of Our Environments Together? (2024),
which was shown in a loop on a larger screen with a hjelle
installation as a projector stand. Quotes from the exhibition
catalog ran horizontally on a coral-colored 16:9 projection, a
student-produced agitprop tie was exhibited on the wall, an
orange buoy hang down from the ceiling as a found object
from a local fish packing factory, and at the top in the back-
ground, the students’ phone recordings from three years of life
and activities in and around the geography and infrastructure
of the Lofoten islands looped. In the school’s gallery, the in-
teractive work Minneprosesseringsmaskinen (2024) by Petter
Blix was installed along with the exhibition catalog, which
besides exhibitions texts also includes practice-based con-
versations between the students and established visual artists
and filmmakers such as Eduardo Williams, Angela Schanelec,
Carlos Reygadas, and Ana Vaz. The students’ graduation films
premiered in the school’s cinema during the exhibition period,
followed by discussions, and student Petter Blix performed
on the opening day. Three monitors displaying material from
the graduation films were placed as exhibition interventions in
the local supermarket, bakery, and fitness center, and a local
fish packing factory served as a pop-up cinema and commu-
nity room during the exhibition period, along with the school
janitor’s garage, where one of the students installed a screen
scrolling quotes from the conversations in the catalog along
with coffee and cake service.

Filmkunstskolen i Kabelvag

SK

Afgangsutstilling for BFA-studenter pa Filmkunstskolen i
Kabelvag, der med utgangspunkt i undersgkelser av lokal-
omradets geografi, gruppepsykologien blant de studerende
pa argangen og Peter Sloterdijks teori om krisen som det
absolutte imperativ aktiverede forskjellige rum pa skolan og
runt i Kabelvag by. De studerendes skoleproduktioner blev
praesenteret pa ni monitorer i skolens blackbox sammen med
kollektivfilmen Did You Feel The Mixture of Our Environments
Together? (2024) som blev vist i loop pa et storre leerred med
en hjelleinstallation som projektorstander. Citat fra utstil-
lingens katalog lgp horisontalt pa en koralfarget 16:9-pro-
jektion, et skolepolitisk agitprop-slips, en orange bgje som
funnet gjenstand fra et lokalt fiskepakkeri, og overst oppe |
bakgrunden loopede de studerendes kameratelefonoptagel-
ser fra de tre ars liv og bevegelser rundt i Lofotens geografi

og infrastruktur. | skolens galleri var det interaktive lydverk
Minneprosesseringsmaskinen (2024) av Petter Blix installert
sammen med utstillingskataloget, der udover veerktekster ogsa
indeholder praksissamtaler mellom de studerende og etable-
rede billedkunstnere og filmskapere som Eduardo Williams,
Angela Schanelec, Carlos Reygadas og Ana Vaz. De stude-
rendes avgangsfilmer hadde premiere i skolens biograf i utstil-
lingsperioden med etterfelgende samtaler, og Petter Blix lagde
en performance pa apningsdagen. Tre monitorer med materiale
fra avgangsfilmene ble plassert som utstillingsinterventioner i
det lokale supermarked, bageri og fithesscenter, og et lokalt
fiskepakkeri fungerte som popup-kino og communityrom i
utstillingsperioden sammen med skolepedellens garage, hvor
en av de studerende installerte en skjerm rullende citater fra
kataloget sammen med kaffe- og kageservering.
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