Eﬁéﬂé?yﬁ__a
TATTAWTA
—EWEICB TR D TEF, —

V7= RNy Pt AIET BB, Y rot=—X - 2
FTA—RNEEEEMEE VoL EL EDTHEIE ST LN T
%, 19915FIc T2, L5 & MG L s, B 7> R bRE (=
N ) TR TR IR19608 LI, DI EEN R TIZ R <.
FMRAE - A - BRI, R Lo oUEEE b A AR VRS
ToEp2Egiiia il ) D—FRLE o Tz, WERXOEER L. —F Tl
Wit T kv By (Phinomen Manga. Comic-Kultur in
Japan, Berlin : edition q, 1995; 224 »§&R. 19964F) # ML . 7
Tl P AnlE=y Kr——HADIRIA - W b aetE, (K
FEMIGE /KB H R, (BIRth, 19944F) ZFEER L -, BHEE, = 0%

ER o ¢ ARBHORS I IICHETH P IC OV TOBMIC

KT BM D H - 7zhs, AmfERF THEMHTSWERL 2B EEL T,

HAB T I EELEMEOBFRILHBL 5 2 2 icHT 2 HEER
BEE - TEF, 19984FE 5 R HAREMEFSLERES YR 7 4
CERSR» Lo A REL LY T Tor AR L LM P & DL,
DWTHELZZE2HFEZ, EFEPFA VEBORLERRL L L
£, wr A ERERRICBARIZBIT 2 TEM T RBLrL, 2FEEF
I B A ERSCEICERRL Ty 5, ARAINOGRITIE. BIEEF7E R4
& (BT Bl, FREREEHME—RE) EWD BREROBL - 2
F—— - W - EME) OWRERRERNLHICRELL T
PHDAT 4T ELTORRER) (20014, 93~100H) OMETHTH

%, (JB)
|
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BErIha~ry
LRFFAVTA
—EMEICBIT 2~ AD TEE

>

P T X s |

lFL®IC

19904FACLAE, RES L VI BTy FeElT 282 ML TEL, =
YITRDICHDBF L HDIF, X T L FPOBEA—AR, ITa—
{TAtaﬁﬁﬁ(%ﬁt$0r%ﬁﬁJtﬁia)Téaﬁ\Am%m
HORELH 5, ARSI ERBFOEMEICHES LU TS, SNEREOHET
iz, Aok, EMERONERT - U5 - BREBRESNTE 295, Mk
MESTHEBEOBKD L X, #ERDEEE LB HEEERB~OF—1 2
¢\@%Wgﬁémﬁﬁ%%béﬁ@%%%@?bﬁﬁﬂk%bﬂ@o%%
£975 L. EMfEl THEYE, oonRElrkdsnbh, Eiff
BERE ONRIHEHFTHCB - TRAESN TV AEA Ltk wiEs
I AT, T A DLDITIIEMEICNTE 002 EET b H,
ﬁ?%\%iwrﬁﬁtﬂ%Jkwivyﬁmﬁtaofﬁmfﬁﬁ&ﬁ
B, HATEN 2> & BT REPTEr L) HEILERL 2w, T

P11 Bz, TBRo=r R, OIETHHR:: 2—2 7 o4, 19804F). TREB MR, (WnE
SCITARZEARTE, - 19904F) . TARARLIT 2 & HARDKR ) B (SISO 2emian, 199348) . Misim
OHEFE NEHHR S 2 — 27 A, 1993/944F), T 030, (NGHEHRI 2— 27 4, 199
). TEAEOBEZ004ER,, IETHHRI 2 —2 7 A, 19964F), M= 7Ol B (EERER
Fethrfi, /L B BT, 1998/994F) . TAL E A OHRE, MNHHR: 2 — 2 7 At
19984F) . TARiEAA IR, GEM 7 ¥ 7 BAHERM X + F ) —. 20004F). HET - F - R oot
SR, (FERMLSEIEMfE, 20004F) 7 &,

P2 TRE HEROERERT R FER, B, Bk T3 2 — 2T 4y IS 5
fils) - TPAE ) Z v BAIEAS CAMBEEERL oo b, AR T, THRNSE, * L8t
kT THME, bR,
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Joe Rk

LA, TRR, RENICE B2 THEERL T, v FEEFOBREZR
LTA%,

2T, AHEMEIC BT A= FRIZ 250 M%) [aesthetics] %1%
PR LR S, —H TR, (AAEFFD) b2 iz LizEyd Rl
TN TED, TE¥R L TEME VEATHTN THE, [the aes
thetic, the beautiful] (&, B AFH-SHEIC N L THEE S fom 225
HTHIL, T MRS b OOBMIEE RIS 25 L 5 LRENLEA Cb
. FIEICELESLRED L THICHREES Nz fliciE 2 Lo b L TR
BNTER, ZOFBER) I ERIENEE (AFXEEZ2TU) 0F
EARGEET A5 FRcHH 2R LSLETLH B, MBI TR
F2£4k, [aesthetizise] ¥ &2 2B wich, ZD TE, e n) 2
FATIRECOLWEBDLNEES ), bbb T, ZHUIARENREE
BT s B ZEST 2E RND—DThH 5,

fi 5 ciz, FEMEIC, B TEE¥) RIETRT A WHEES S S, T
T | PIRAIERBEATIER ., DLABBSBHEEELZIBL. /2 TE) Lt
RS 2L E TR L, LA T BRI NLET, DD
Bz bR F OBEHIZIT AN, E5ICZEDWAH WD FUF I 5 Bk
(vbiz TREDRF)) #iT. 1980FEMLIE, EFEE W HRIFics»
. FEfEE [aisthesis] . EAGH) 20 B2 [hermeneutics] (& L e
CHIEND LS ko TR UL, W B 5oy MEOK, =
D2 ONEELIMITEE LTEET2L0 b, HcKAGLER LI %
EZNHNRETHS T, 23 LEFRTO= Y FORFERZNUZDONWTD
B & Fh5, ANEMEC BT 2= TRICKH 5L DTIE i,

B3 @EENE, THAOLEE & L C o, LT TEEROMBE T 5 RERE, D
T UER 52 E 2 OB R L, SR L - EHEEORTIE R Z & ERDT
v b, #I3F(1998). Hosogaya (2000).

B4 <A [=34—1]-=vF [Michael=Michele Marra] i3, HA& & T DEWEFHHET
Rk T THARY, PELMC. BRYEO—JRERLLTWa,

"a footnote, albeit an important one, to the larger discipline of hermeneutics (in the sense of
‘transmission and translation of messages’)”. Marra (2001), p. 2.

» 5 Bk (2001); Barck (2000) ZH.
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DENCIAKE, BEREUEEONRE L, M. FERR. kD
I E->THBENLEHELHFEL TV B = Az 2nCid, P8 E L2
53F %% "y 2BIbaia=r—arR Tordb L&) #fn
PICELE LI, WHAEDIT 6N h %D ¢ - TREEZS X+ &
Thd, TLTINL I L5chiiE, AIfEE L FAMCHE BEL. BALR
KRicHt 28, RELFEFICBELZ ORI B TROLNLZ L IES

IFEFTHHENWIEELS,

A TlE, TFEORLARNLEAKFI L LT, 2o0BES, H2n =
Aok, R RURERBEME /TR BB EMieE. 1998~994F) &,
ERZERERICE 23 —0 v v To~> PEREKEE (19994FKLIE) %
FEEL Tzv, PEFITEMEE TOBMBO O SMIE 72D O TR v,
20014F 5, ~v ) > HUPESENSE [1E=NICi: THT o 7 AT, Museum  fir

Ostasiatische Kunst, ] 2% D& —2 k75 Twiz, i< 7RI,

Wi e=> FREZBBERX TR LF2 2 287, (Fo#iea
T I7AMFRLE > TEWTH) KRADBED2DIC HED 2> FoLkig
ERARTBEV) BB THER L LN TH S, 72, WHEL, W5
WAHLERICHIGEL 2. BEETHNEETHN. FEDEF -~ 7
CRRY B, TN ARBABES B, Ehicer Ao THEL L
3y Lo MEE ST, BWEOMRONRTH S TEM, & LBHET
By -

AT, BARBICMN AT, EMfEC BT 2= TRY S ¢ AREM
FE T CRCHERL TBEL N,

1 EWEICETAYCHEIZODLWTOEBESHR

AMTE I eid, BENE, H5VIE—KBIcBIT2 TS
DA TEHL, GLAR =) —-=># (FLT. FOZEW®RTOH
FAFTRRLD T=rl) OZLThb, O L—)—- =Lt o
<o) TERIESE (b— 7> R) ) #ALT. (BkI% TEE, Kb
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J oAb

) WELEOHREZBOBURE L AELE LD L, WL ERT 2
T REANEERE T 5, 2. BEZG T (stbo w7 R L RIS
ANTZWZ E b, FZREBRAORFIT 2Bz 5 123y 7, L) B
DIELIADH LTS,

BT, 2 "= [ FOWERNEICAZICEL T, S IELHEES
xR, 29 L#EMER. b bAAYFO—HAT—32 (hdwn
T EME) . ARHSKEBUTAEMROD ) Fi L, HSFMLEREVLC
CHALLDTH B, 1295, 2 AR TENECRSbLYLOPE
eV MBI, TN0AL LT, —HER LY B8, WRhER ERNEH,
R OB L PREE oo, 2 FBREUPEMBICRFUTD(LDT
Hb, BRUH S, o= SBRUENRIZ. BRYOBKNLE» Izt
RENEHE O CHBRERICR ST, SHEWLRITE LI T 5,

BESBEZ RS &, BRI B W T &REZERL T, ThEELIC
LA TE L WERRICRD 2 EM0, BN v > L 5 BfE~OER &
BB EEE COFFRPEZR LIZ LD S F S Zalplic, #HiG=
HDNL—EH W 5T HARD TR, AFEAEL 2, BAKAICLS &,
T3 L EEDRA L - RS, QU GEED oA il T < B G
D—FiE LTo GRED ABATC 2y bt KEMIC I 13, A%<
LEMEML Y ORE EAAROFTHICEWT TRENOYF 7P vy ER
wEANB LI BDIE, FNHTRAAEICES FTEE L. 1990F LI %
WEEIC BT 52 FRPESIT LI LR LD E L L RAEZET S
7E5 9 AT, BEREICEER S N T X AWM. 20 b ENECRLLEHL
WO rw) P bbby MERL LINT Z id. EFE
HIFRHEIC & > TIRO TEETH 5,

LA L. =7 E, 2 LICEMEICBI 2>y FRIC O ToFEME
BEAFEEL TATL, SHIME~DIZH ) LR, NPt N%

B6 w2777 F (1998), 178, BABRHEMICHIRL T wEFERE Tpictorial and
other images in deliberate sequence; Tk 5,
p 7 EA (2001). 295,
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T ANDREEER TR Z0RTE~DZ 2 b ) 2R T 25> 243, BENE =
HIIEAERE L, LAHNSDE., MxEE LT a2 s
"R, L THTANTF e—) FEMICT L ASHITLOHRTH D, FiIC
FMEEIC BT b= DI E R AT, BiE% 32— 7 ABRICE
?%Kﬁ%ﬁqg\#E%%&%@%%%%ofLiotF#of@i?ﬁ
PRI 2 TR EMRADTE T, BEERHEN L ER—RL, 20 75
SACEE, FHELYLTHD, 2 iTHSSENKTELIL, <> 7
HENELHAFTH - 12 T2 L DM T > HEENLAHEA 779044 LI
w2 E TR ML TLE) 32— P T AR 2RI TE b
BHEL T 5 2 OEHERLIC 2D W TEWE TR 5, 20k S ksl
HZEE LT, Moo ToRE ). o) EWeE%kTT 22 ricideE
BlhZRWLh s, ANMOEAZRRATSL, L25%%¥ET2, 22T i
LA DMHEBICE DT TEYEFRDIT L) tvwidid, MED L TR
Bickwed, EMErED oMb FHAME,. 2 NIF0 b7
MEHE 2 ATINENTLE S 2 & 248U T B0%. 27, <Al
BRGT 5 RMBFERE - INTH O RMLBET LN 5, HAEMRBES:HE
FRZT L CRWEP LT EHEZ B> (19984E3) 1o Toilag 7
BFICBT, T FORMEY, B2 S bBN T Ay = oftdung
R LI, 2 TRBOB L L TORMERES TET 218, HERORMK
ELTHEMELS ELBIRAME L 2072, => Ak 2 Tld. S0y
o ThBfbEn, RESINTLEI)REIMEEL T, 7. LLBERT2
LI, WoaE T CHEMT B TRERTNELDE LTI LS,
PRI A R— 2B E R RIS 245 & L CEMliR L. HEiE0 bk )
EEBELTLIAMEMEL ) VE(THMES NS 2 Licid, BARCEADOHA.
2FE N AU L A RN FEER T HArRET L T
25712595, LrL. BHENULZIEDHEMENINE L MET 5 =

> 8 HH (2001), 1708,
> 9 KT (2001). 150~153H,
> 10 1T (1998).

J eI b

3 LREBEnER, BREOTELXIOT, BAREORES, v>#
P AT TEFCR- TR TRZ W, Fl2E, #E25— -
HIF e—DBEIY) LT, Lo ERmERTOND THi#E, ELTER
WFEBDANF 2TV AFT 4 =Kz, HEZBZ RRobhTtzon
TR A R D

—FHTid, EWECBT 2= TOFEEHETLEFEIGH 5, FIIFLT
WM_HHE L - 2ic bbb TEEFL 21998F D= iz D2nwT Dy
SR AR TET BT T, HAEEREES T2, 3 Tov el
OHTH B, FEHEETIRFRGE, AKLITS, FELA KL EORESD
BEEN, TB LS BE L TEOLEE b, =a—3— 750K
Wiz & 519904 Tong - T F - oy BICBIT 5= itk & Fkk
Io. FOBRIZER L OBE T FEHL LD TH>T, <> FEKEH
BB LD T D o7 b BoTOBBE TR WD S, ZAUCKL, 4
$te ro s UMD HIALZ LD LT TR, ML A T4 T
YLTor FREAT B2 LI R EM RO TR H B, ETBERD B
B, 29 LizERE., Hl2iE7 7> AFEBICB W T19604F R~ L #15 L DT
HLhs, Axfbo <> ¥ - 73 % [bande dessinée] BXT A1) #1 - 2
Su7 (TA2I) #hLE LESKOwY TR, v VORRN 242
i BETR B T2, AACEIRADH BN 2T 4 T DF ) EiE
FRL e L b BB = E 1o, = o i CHEREOWRTAL 2 S 1T,

B 11 “---‘art’ has become the obsessive Other for cultural studies that allows popular culture
to define itself as popular [---], art and museums are in some sense a part of mass culture, not
its opposite”. Mirzoeff (1999), pp. 11-12.

B 12 e, CEROE). 2H, »rEyvakods: LTk, R (1998). Watanabe
(1998) &M, & bic, SNENEICBT v FVRPHET R 5 > A, CE (SF) "
E i CERIZFERED bEICET Ty icd 22 5 (BRI [2002], 95~96F %
).

P 13 Varnedoe & Gopnik, eds (1990) .= > # TlE e vwis, &8t T12HENT = A—2 3
FRATEML FOFWIIBNWT, ToA—arR=2r e onwTHmlbizen) L), &&Hho
AMERAER LAz EFZ b0 (Fm [1999]).

B 14 Dix Millions d’Images (Galérie de la Société Frangaise de Photographie, Paris 1965);
Bande dessinée et figuration narralive (Musée des Arts Décoratifs/Palais du Louvre, Paris
1967).
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LA7 7 AFEETHBHENTELT A a3 d, = FAKOEB 5
i 2 7=DFHDN L7, Hl21E5—> - w5 —A [Burne Hogarth,
1911-96] ic k2 "% —¥>y (1937~504F) D a=%AklL, 347>V
o DHEEIZ R TRERT 3 E v RADITHhIL, 2 510, 196945k [T
#&ic (F8) W) >oEMTHT I —ChHEES > TYREBI U FnBE
RIS ADEPICHEEN LAY Y A RETLND, MEOEHS
2, "= TEVIAT4 TR, R L THEENEA v 2—V ER—HBLT
FeOn) e Z b ot WK T4y, ORI 14
Ebhofzbndn, BEsk=rNiclisdeilaio=r—2 3 v nEE
AT ATO—D2LIEZ 25T, HELLTHASNLTVS,
IDEITVBE ATV 2T FICEB ATy THE LM
"Reinventing Comics [= > ZFOBFEM]y O ehicd 5 252 2, #C &
5 &, KEOMEHICBW T2 Ak, BMAOY 4 Y3 2 RE, L -iEL
fby KL > TBR»EINIZTDRAL X/ EREENTEY), ZOER
FHRLEOERS I 1T & A LD bN T E B e =5 Ltk
LD ORI R T L, 2 TERICNT 2 B EES D
ZEiE, TR LT, KREEPHIEE S A TEMENHEETH B,
LA T FicBl 2 T3k oz, T Fidxdbtha, &
WO HETHZAR—Frichbnbd L%, M lic ("M, % En)
Mamcfb, 28V ET 200 TREL <, &L ALERIYILFHIES BHT
5, REESIEAIEYT—3 L BREYMSYH c—FE S 2 A0
fbiciiv, 3500, FREZHR. KFELL, AHREETF L SIc L 35HHhE
ET L T e, 2N 72 CHMMRERLN LIFEM
FEMEICHER T 5 & ) STt ENEZ L OBaTLH S, T L) Tk
T Tafb, S LT=r#2BRLTLEI 2Ll L T, =779 Fit.

P 15 Zimmermann (1970) .20 > A i Comic Strips: Geschichte, Struktur, Wirkung und
Verbreitung der Bildergeschichten [3 3w 7 « ZF ) o7 TORER, Mk, %2 %5%]
(Ausstellung in der Akademie der Kiinste 13. 12. 1969-25. 01. 1970) &\9 4075 =7z,

P 16 “relegating comics primarily to the status of cultural artifact [--] a form driven
exclusively by the culture, devoid of any independent vision”. McCloud (2000), pp. 92-95.
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J -l b

T—rELThH=>AE2RALTCD, ZOFED T7T—F,) IE, =>FD

MR A LA b BT, TER LTS5 LA S A,

Lirl=25% Fiz k> THERE LTOe> 7LD b, S DELCHH
AT BEBATA T ELTOw # b ) 2l 0FEIE LT s,
LEHACDL S HEROWRIC I, HAR L FERESEBIES KX R
A, = AREAAEHLTH0T A L2 VIn s v kEOBERAH 5,
Kbl KERY T CERD Y 7L 2 BV B A P o — T
EIR (WHOBER) &oA F—AlERRO ZEHEFE L =5 L
LCwaiEs3, ZRKMA. =757 FOEBRICE. LROTEOH LR
ERTLEMBAIFEATVWDEIEIRIE) T TL AW, =7 77 FiCEMEIC
B by MREEEESE 00, BEN BB ANLEEHBTH 5.
B2, 19004ERTE O BRI B W T, £ E TOFEM & DG HER IO
] - RS LIRS~ > OB BATE T B, D% ). EHAUESR S
S L S LRI b D% HIEL. % 7e—F TR B 5 550
. BAMNTERES X130, B TR b0 % b - ORI = -
Z. BOMETLAT AT L LTOwY 7. 354 L Oz T 0 Th
B ORCROBIUL. EAKASRAS BAIC B 5 TR, Ok - id
B B 5 L b B, LB L. EWHEKIZE YT TB 6L
Lo B, BAIBWCED R, (bb % - 2Eh ) Th B L v
Z i, ey R OB RE B ERE b T 0, 2T,
ZOHEEOMEZ £, SHICES I TEMNEICBIT A TRICOWTO
BEMRIMEKSLTE DL I I D500 LALY, 272, L&D
T b7 5% F bR ey TORERHEBL ES & LTW2Ic b
pb b . FHAEO TR N L C— TME. A5 TSR 1 5 = 2 1

P> 17 #iE% [narratology] # BT A2 E A5 33 v 208 1 T 48 1ok 2304
D—DD A & - 72, Critical Focus: “Understanding Comics” (1999) M.

P18 =777 F (1998). 157H. </ | (2000) Z:HE,

P19 Z T GEf,, THAL v 2. ARICBIT I EEEREEOTRTII L (. L
A BAZEMT L 2R DB A S FRET 2T ROERTH 5. £ (1996). HA (1998) %o &
ZM,
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EBIC1900FRTE DRI L BITCE ) 2N0IEH 9D, THLRHAIZ BV
THLHAEM»BL L. LerbEMLEL T T 2. —HENDRIE
BEUZATHERTENLDE L TELTER, ZHZ EEEFICANS

& BARDEMED > TRE FMT 2 &) BEL2 T2 D IiC, BEHieHE
P E B2 TORRELZRT TH D,

EMHEIC BT 2= TROZIEL D LMbNZDIE, Wi b TEdT, *
SHICW B TEMEE ZEFL. vt d Terd, FBTRTAL
EWVWIZETHB, T, BEEOBANZER F BRFEST T ¢
CRigEEROBEZE0) BEL4Da> w7 Mcd BTk s, 2N, =
AR OB R IR . FE LEMY L ER A BAT B
(F7) ANTF > —DFRBHEZERT I, FREDERRAAT4TELTD
R F IR T 20 EL LR AOBEARE L mET 20, FhLED
fEE D 6 R REMEE I T4, & v o 2RI 2 Btk 5
Nad, L TEBLEREPE, T3, 2BRY L, FRELZDLD
#HCH B, 2B LT REAZHSEWET 0. 202 LAY
DAL—FBTRTLE . 2L, HEWE = 01— R B X n~2—
SIEBET B, ThEb— % ACHER —HEICHRT 3, Eviot
REEATBHDE, 72720 EMEEE L TOFRFEE WIREH 53, B
R RRERZ 2 20 e ARORIERICEIL . LR, s &
Lo RERTHLNL, ZNLOMDNRT > A2 M- TLLEHHFEYTH
59, TR, FEROBSW@mcL-ThFVEREN WG, oF 0k
WS KT 2MMAD > EFB R~ B2 DL S ICE L E WS
MELHEFER SN 2L 0% b,

2 T hmoEt, B

QFARIC BT 2 DHIFEWEE TO = > T, 199858k 6. F T HEHE
FERMTHE T, RIS B HBARME TR I N T Yo, B2 L -
T ZOTRRERRICHEERNZ 2T ) ZEHTERLED S, L b,
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J =~ b

FHRERETO TREZ O ¢ HHMEY BEb3 g, ke T~
7y oEh TEME FIHLAIEAET I LD Mbo2rbTH S,
HI20 NDERIC L 5. 380 E > FERD LG AARIR, EEL
BEL-T, TFAD) 2WBLENRAF—)— - = EHEL, BME
Wi VI BTED THRME OEEEZHE L. ZORESY TFREHR
B GRAESEENRE, 19006) &\ o REERDA F—) — - = > R
ERT S0, Ao THEME) #EMMIz RS 5 A0 S R
Zotz, D% N, KRB, Sl EE. IR RENL R RAES .
AR AW THEAMTHE >y AT 4 T%, EEHFREUDEEL
fz ETEMICHIET 5 2 X I 2HE0TR b =072, Bl ITHER T,
COEMAT A THROBEIMERZEFRL T, 25 TEED L 5 I HE%E
T AR O ANTIENSE, v EERBFHEIREIT LNz, b iz,
B LHEREE L e A ON— Y HE > TR b, ERIEIRIEN LR
TwC, EOBFE L) PREREICHE Py v WX v 77— A%
MTARET, 2O : L TOREIEBFAS NG, T Aol &
By B TT—F ey Ao, TBURENE ) & o oA
OEEIE, BRI b oA D b T RICES L, 22Tk 7 3 >
DRBEOINATEINT bt & b RO v £ 4 13, KD 3
Wik BRI - BREMOFMR TII L (. = FEREON LaZE e
{EAFEHOILOEBiIcKIES N,

L L, Wiz T, CoB#E T 2*BEIcERL L) & LzE LT,
Foy AR, B2, BEOFHRICBEWT T=r ) & TEil ofan

B 20 EEE (1990). T/MEREE ¢ BEEE RSOSSN TOKBIRURIC A 5 TG, (1990) S,
P21 T Ao, Bofiiko ). OmHFEOHT, @%b~ i, (3) T,
DEE, W1—FT - X+ 7 Fre>2D, GISFE772 72D, BRT—A AN olbR
@. Me—w— - baoq »oRHD., BHEERT 2 HEKD. OFFOLHD=LH, 0PL~r TN
HEHA, (le—o— -t of >nRHED, ISF L 775 2@. R TF—EAH0FoMR,
WiFtEE 77 - AT 4. K EHH/IROEBRE VT T4, 02—E7 - X5 7 - F> 2>
2@, MAFATE=YH, Wa—FET - Xx 7 F>+>»2@, WSF & 772 2@. Wt —
n—- koA vORER. OVEHROWFEE FEA FTFEEL, OEET 53K, @KT—:4H
R ERE, e E = A, e RN ? S AORBLE I, BT — ey ArE
D, COFCHEM L = 7
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NEZTREEL LT ENESETLE -2, BEERECET 2
P TBRMERE RESDINHBZ L3 TEL D -T2 EE R 5, UTicZ
NEET THEL K TBE) v iBlaroBHLhc Loy,

2-1 TREMEE,

EATHE & v ) BRI, THEEEE, oBTh s, EREED
SR Aoz Eh a2 2 ik, RO TEL o—oofliig
LTw3, 25T 7RO, 295 LeEME0REE. 88T s
THEOBBUC O L TH L, Frz THE twIiBAL» LT, B8R
WMeHE), 2> TORKDBNO—2% 4§ THRE, # RS
bo TNERT 2 2OICRENTHE Y 2 rH 5, 20, =
HEFUECITHIT, WEEZBIZ X5 77— ELT 52 2o
i (CERHOI L LEL TR LA TR VDb rb b T)
WEBLZ EDAICRESNLREARBEOMNRIZH 240 HEBI NS LT
Hd,

ey FOR BicBWT, 2B comifiao—F—0REIIETBE,
KEEFIE, /—FPRD 73 N2 X rF—fFED2, Shiz~y F7
F U BHEETA FEES N, HAREREERNIC LN L BES S
FERTE2DIZ, LpL., b5 & mWiBErTrdThiiizoizeiz) M
Ty ELTTHY, ADEBEEICHGEEC Y - 2 FE WEEIC AT
billz, ZNHDEMMIEH L HES,I LEFESICES F TOYREN— 7

YATRZL, WRED ) LM R L RL Tnkd iz, - THRESI,

BRI~ FIc T B0 LS #1462 5. 73 RMOBE, —BHa
LHTHT ClBims mIiS 1L, T Eia2 CLE b & v o 258 e
o, 29 LB bbb bTmATMNB LI, T ro
AR RBid. 200 TIEEMER, OBEIC bbb b, EREOEGE S
LD NDBZ EIETTE -7,

EWEOEG & (3. —BIRT Od | o EhBEr b 7 2 25HIc B TR
BRI KRS 02 2 5 T b b, SR B2 2 s i,
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J = b

RMINFE T7 L —a, 2 (BETHINBETHIN) Sh3ehsh, BIL
REICESRL TS, ZE. 1929FREND = 2 — 3 — 7 T RMH
(MoMA) @k 5 iz, 1930484 72 » Tid Led TEMMH 2RI T 595,
ENbIT FAYFEECBWTRL - L@EIc#b, 1906~074HFC~2—F— -
~—1 » Z [Peter Behrens] 7%, WwhW 2 R, ol-Hic~<n) »a
FaTNh X Z ) DRV T e AR Lz s BRI, RY
A+ - X2—7RFE TR EO—RHBESOBTEL L TEL), F
Bz FFRRIC B TEAEORRBR WZEBR—T - 32—YT4)
HRASNE L Jick -7, THEMICBRBEE Nz, £nG72ITHE%
py LT B [FH] MoMA InfU% & 15 ISt ) (AT
5 HDH%, 193740 3 2 >~ T DREESENR, LRCRESI N F 0
EE TR VERRE STOBRELL-EIEESHLMATHLZ LER
NTIEWTewE s 7’23

EZAHH, ZIZT, w0 TE L) BEERRALZLTKRT7A b - X
A —TOEHERF NS XL DRFORC LD, LI, TDEHRDP LD
DPNLENDEEZAPUTONNERELDLDY, Lo BEMANELL T
B, IRDB- TAMT, T Z 1 EMEIC BT 2 MEELENFE~D—MHL
., Ml 2EHEET 20 T HEMICHEINTELDTH S, W
biEH2L0OFYNETTET, ML EFICANLY ETBZ LI
WMERLTWR2ETE, 2o Mih, id, FcRBsSER L 230 k5
e, e OMREEFBZ 5RTICH L2 TOFEMFHAOZETH.
TR AN EBL T I ARMEEIRBFLIZIDEL B2 A
bz e THhbrRTE, ST, ZOBAL LT UL, TR B
3. FATIEVNRTRLDIIbELE LT—EKEa#ibLz2 &
L BHNIESH D

FTZOBRESE. v EERE (A2wik THARSE)) 2EBECL
TIFRLHTEFLZEZETH S, V) 2 %KL TAER, TS

> 22 i (2000~2001), 5 ¥,
P 23 Scholl (1995), S. 219.
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AZuTn TZhnwd&0; oFEH LizEITS THA) v SEDNEHD
LFAMD Z EHTE B,

RESTRBEN TV ARICHT 24 A—2 & LTIE, BHFKE,
BTAE & 572 b DLS TR, RF|ERFIHED L 5 LEHbr S
NEd. LiL. HEOHAZRET ZULEL TR, FHITEELD
LOXHILENTWELIT TR THA,

RYART = A—ay, FHRMEE oo boid, LEiH FT
VTHANF v —DFEBICEEETE2LDE LTCLPTHEENTWE AT

L7z, INHZNBERDEHRIC L) BEREfmEEAHT L &Lz,

INLERTH- 2D Tk, BHZRFT T2 28T 5L
Jhslletd, bRPTFTHALFr—TlRL{, BEE2RET L
2L TORAL AL T B & v THBE TS ) 244
REDBH AN BWThL A7 icBnwTh, £ToxE)y BARE
ThHhbENV) ZLERBICE &b, —RifFFHcAT LD ERZ 5 ERD
FEIT, EXMEND L oRBERATLL 2 ECHEREN~mITF L0 TH D
ZEFHELPIA DS, THIBBRHICEIT S TEHR, v HiER
TEZ) LI FFER 2D CRMEPBU LY 5L (B v, BEE, T2
Wiy = THEYE) PEAEATIHRO—IE, BkAAKRICERTFNT BIREL %
FFANT BT, ENEHL~CREL., FORERBE BT xH
BZBL T, BREANDHEELTRTEZ LiChH -2, KRNIz, =
v 7 [Marra] iF, BAEFE W) ERZ2EANC, BR¥EHO—R,. S
Bk b £ o — U &I AARCEIRT 5% A2 RE L Tnd,
Howit = 7o, Bo LioxiEid, FEHic s - THxs T
HWED) ICRET, RELCLVBATILOLEEShNB» L LAL WY,
LaL, BEEZ TThn3I2, ik siv, BELSAKD 272, o=
PIRMORBLA T 4 T ORRLNEE BB O EE h . M AED
Ab=— =2 ZOERNTEHEECBWTRT 230 -2 82

P24 Terrort, BEE (1998). 2 H.
b 25 TE4ZH,
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2NThHB, Lrd, THERERFZTEUb ELTo=rTEn) Ayk
—TDERIF, vy AED CHEMRERETZ L ERE—EKOBRICTHY
2y 70T ) HFEL LTOXRFEEREZROPDL I LI 2 rhak\vy,

2.2 TESBREH

Ak L 2R o= o> T8, 2 X2 DEBREENERBTLH 5,
F¢. ARBFREBELOERE A=) — - = AoRRIEE L CEHRL 72,
7217, BRTE OB A ML S Z sk T Wi T ) P @i
FHFLIFIH B REIEEROER & o iz @ L Tk iz b o Tidd <.
KR LR O B H BT L E »72, £ LTI &R MIEMIC, ik H
AR —)— = AEE., PRy g K EKENLE
DT = A%, LR 24 7 73D hdt o TITE . B#AYIC B ATHLIC
FELo L i, FARECEREINL, TOBE, 2 AHEBICBT 297
HNF v —DABICHD ThF—LAHNEOMRE, R SFE77 7%
T RRE(CR) EF LA, e v EEORS I owTiE, TEE
S THE,, S5 "xFT47, & "HH, ZEnx—TU—Fick-1THh 5
BEMALNELZLO0, Atahbnicikz-f, GLA—HL TR
DiF., 2FEFLHERFBEO)EENCE Ty SO BT R ET 25,
VI BB ST, TRRFERD (B TGARICET 3) BRtES= 7
CBTBRNERL LT T, FlZE 1 aRTICE LN TERENC
SEEE N, BRRCRE LI NSy Fofkwi s, v reikicBb
BV —IcT AR LEEN ) BICL ) prbNE DT, T
9 LTARIZ, HROEZH < 7o LTl 27 > 22wty 5D
T, DLAFTNERAESNICHBOL I KBV ELRRT I D
272

EMHEIL, FRicFoERBREEL T, o7 ERER THEES 04
ICBWT, EIFFFEOWE. 2% N "ML, FUibl €. BEMICEL
T&fz, 1270, I—uw %520, 0MRWEICELE T, 20 "TEM
B, 0% INLED T, oFcEAEPNL TV, BWENES-
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THEwd ) TRMEIC BT, THEZRY £Emic. BRNRE2HHRS
LI ENELRMEL - THEY) . BRWIEZ OFBOEEMZ THRILT 5
bz 6. WIERTHRRSRERICIE L GREMICERS N, 2L T,

WORCZDL ) LGEONFE L - 2id, HWEEZ L YD L FIVRERHIE

EVEZVRTVRETH S, L L. #l2IF19HEREBEO~ L) > T,

ZOT7u—FiF THEHEHR, & L THHS LS, EERERSY T
NELToHFEMGD, L, MERNEL W) BACMEZ AT 5/EHe. BEE
DRMOEBAEBNEDL D, ZDL )k nb®2 TEMEREE, ~02{i
BlcBWT, ¥EHDE 33> 7—F - 74— F7— [Konrad Fiedler]
DHBEEMRERY L Liz, 74— FZ7 =133 TITI8704E4 0z, FElhy:
W% T7o—Fh, ENEELI2FRELTRIBE-TLE )20, Lo
IR b DThH B & FHEL TVt

ENESEIC, "o BlX. TEEER, 2L - T TEHEN
By #EOVBILH L0l JicRis, 2N, BRHCH 5 HEE
DR EDBELEIERICBNT, Fbbhbwn) r, THREEH, OfEHE?
PUABEAEHEBL, AL RO I TELY, T AR
o RiZ=>rFoBEE2 R T, EHERLID L, AN LB
WDBHEBAIZDIZ, Fi2, v FRENLIGBREOBAED LFED Z NG
O, BRITH A ) B %h 59 H FERIGIC, =2 S HED
ETOEMCIEEIU LD TH B EOMEE2 5252 Lic -7,

ZITHE. FL 22 i3RI L THMLABEDRELR D H 500 &
I EVI B EP U ENB 3oz, EZAT, T
FOEMLIBRENFEZEET 2003, BIZIT, EMAFEENT T 4 v
F-%xY)7 [David Carrier] Tk b, 277Mb->THELH, ¥+ Tk
PUAEERLTWELITTEL ., ULAMERSTFLES L OITLD L
LU, P TOREETOMEL 2 RA PR EICRBEFI L LTWw 3
D X ) TE. (BKkotlssrs) v 7EFEA FERNTRE 2 T4

P 26 Joachimides (1995);7 4 — F 7— (1979).
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7 [posthistorical art form] *EHT 5, Wic kb &, =iz F D19k
FlRDFRALISR, EMiiZ Lo T3 FTEEHTHIELL L 2FE
PERITHEE, WEELELNLREL T T4 AL TERIZTT, HEDRER
LERESLFHOLOTII AL, Lich'- CESN TRE) ~r2%d5 k9
EEFHETS 2 LD e LD Th b, b2 Tov i $¥i & B2 5 2
B2, T WRERNEEBLLAWX» 7 77 —OBRRICIES Ev) X v

)T ORI, T OB, BRICOEMENTDPDL ) TH B, 12771,
X ) TERLBZOE T ror B, ZOMRERNELXYT7 75—
ICER LA, Helcld - T Ao TRB, B2mHLLZ & TH 5,

2777 P EREBE X UT b2 ey AT4T%, BRETy—7
v A (. ) oBA» LItz TOLTID To—7xr A,
W, e AERREEMEROMBEEAET L LT3 LT 5, HARm—7
T AL, FO—FETLPLWEREN S — 7 2> 2 ORF 2WE S ¥ w
DT, ol LEANGERME: LtHLLNZZ Tey—7x> 2,
A, FRRORZ FEEWEE YO L ) ICEET T WEO EOWREC LS
v, LALZoOMBEERITBE, To—7xr2, twodih)nods, £
MRl A T nwm el TIET 2 mic, ok ) iciRiciio
DD CHEZTAL I,

BRI RAUE, FIETHAT A TTHY), BOLTRENE K2 Bo
ANCEA T 28T, =»4d, TLTEMBRLILBENEZH > TWE, £
b (IR & e & 2 2 . BRELETEE L - TF 22k % fik
T5LOTHb, REMTHN=ZKGHTHNL, ZHERICALE, Hb
Hizft-» CENFho a<=, B, LR Tz Eich s, 165
Aoy BRI 'S BHREEDYTFA & o 72 EMTEEIC BT B BRE OGRS Z )
"7>7 4 7—F, [enfilade] ¥4 7256F T—HMNX 7)) —%EEE-T

P27 FRIBLOLMEZ LT Ld s, KL FREDOVWTRN L J Icii~%, “But none of
these important artists has changed the essence of their medium——they all use word
halloons and narrative sequences to tell stories visually in book-size formats. What is deserv-
ing of the highest praise is their introduction of original content and styles of storytelling into
this medium, whose essential properties remain unchanged.” Carrier (2000), p. 110.
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BENHL B FIT bR B . b i 7 R & B
BRLNTE, 7, BEEEELUbIE 20 Fo2 0§57 T,
—BFIC 52 b LA N Erh s L L w, L L., EEE
BIIE, OS> T W, 5T, MIEER Yo b 25T, 43T
TR 22 S ARV 50 5 2, E 70 % 20 b b B WIEE A FAIR
SRS I, MDD, e OB EREROBE TR IS
Do PIHADTmEIL, WHITREITHICHES Tw 313 T OB ERIER
FBHOIMEAR > T L E 512, — R B R A L 5
WE T2 IR R EThH B, ML TEAEORIER . B bS]
LB NI P IR P 2 B LT L3 5 13 2 3h MR iRBR I
¢ OB D BTV B,

COES B bk b, EREC B Ber AR, FNTNORE S
BREE D TEAME W1 5 5 A i e, W5 O R TN 2 THIET 5 =
ET. e . LR < OB & R E b ¢ B R

DEREHREM ) ZEZZPKDLNTWB LI I WA ) », B2,

FRERTH 2= FICAME L 2N 2 EWBREMEZ, HTEEZIIH
FANEWEL )= FYREEERD TIFAHM, LI VE L TE LY
LLitwv, wihice k., Tl — 72> 2%2F#Hr iz, =2 FDH
7 L RRHCSERfED BT & . BRI 2R b 2 okRicftE £ & ) K#ED
YR (HBWIESH) KELZ TOBTERT 2EFEML R Y > 21,
T ol BOFERIC AN h > 2ANENEREORETLH N
HETLH S,

3 HEXZRESIZLSE T HERIERE,

B, To—7x20 2, FNLDOTIE T WL OD, FHICE(MEET 3
NIRRT &) M EBEELICEES L vwicd b o3, EELE

P28 B (2001). 11F,
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LB HROPLEX—T—F e ->Twiz, EEEZMA EMEHD
A L A AR, 199958z F 3¢ o H A bt & —T, RFECEF
v TN ATEMES L, #iv T2001F A LA L 28T, F4v, 7
TR, AXN)ADEROSETHRESINTE TS, UTIZ, $THED
B EZBAL T T PO, BEOHEESZEXTARZW, £
OHET, I—ay BT ZORESEI NI TIAME, —DF
Fa—wawsemido CHAZE |, 39 —2 32001 FETIc& -7~
CHPEEMEEZAIC L - THEREL, EMEIC BT 2> TR2H CHMEZ
S LICHED T TAIZ,

2v, ERLHESC L2 AROMHER, SEAT4 T ELTOTY
AR, FOYRBOTWHNESICENEES bNEL>TE, HEFZAME
ATy LIcBWT, "wr Ao, BCRRbN -7 HE
R, BATHESNLS I ST Ly TR LERKML T 500 2R
DKotz ET. RBOLHONRBELRIHL T2, 2., kD=
TR, BETANAMEN-EEHOEE THIL, EHEE,) KR TES
HFED, 2 AERYREOMTLII 2= —3 3 DM TH L OEFEMEL L
WNBELTLZ -7z, FHEMET 2 2HARIE, SRETHIERIC 5 5 HiR
ey, BRZEMIMZTERTEEVIARER Lo EVIDTH B,
FHICBEL T, TXCEMERTHLHMMELZTFEE L TTE ., EE
BFici - THROBEwCEWETERRT 57 4 A7V A 2REL TS,

2 LAEREROEBICML, (= ot BrRL b0, @Y
T B LAEMEFY) 28 0EFOETH 25, ARiE, Lidicak
~z ki TR RS —7 & LT, PRYIRER & BEAETSORRH, BRE
s BEORE SF ORKEL EDT—=h b b 8 FIT L - THEKS
T3, EEAEOEAIE T, 23 0L OB CRET 5. <

P20 D =2—2F 4 F~EB»#T/expansion into varied mediums;. @ THOHS/
wavering time,. @ THi# DK /tranquil time and space;. @ THHIC B 5 HHE® 724 2w/
a poetics of the routine . ® "H{t% ¥ 5 /going back in times. ® "Wzl HE/the end of
time and space,. @ "Bl9Z4 &4 T/the escape from reality . i 22 i) ek /transcend-
ing time and spacey ( FA ViBEIMO IR,/ IEREMRIC 51T 5 RIE) ,
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DN OEHLERT, WIHIBWTHENDL, HED= > FO—mHIZcit
BICRFBZE2ZETHLHL, I—0 v itBnTHAD 2> OS5I,
ERNTH TR THIL. —MIHE 2 BN ORI B b5 L £2 b
N2, 204 AU 2 TP IEERIZ. =2 7WO Lo b BT,
FORIERTH. 25 LBz~ 74 i L TS T % 2 Lo cid
ZOEERL, GLART T I AMEOE AT A F 3 v 7 A BEOHLI
FHi LB R AR LEKENFIC IR T 2 & 5 Kd T3, feo THE
i, BEROIEERS 6 L0, D) ThE 0 EVA LTS OR
B b - CHRRIED > EHRBREE2, <> 5 & BT L L 7R
Ba %> Tnd, ZOM, SRR ARTES & 5 RO WEED
W2 H 72 2000 5\ 5 RERR T b ELRAIC SR L7 M St i 2 KT 2 72 2 |
— ) RERLOTHAVE VI BIRTL, (> TOBR, B84
BLTwaErE2Lk5, bAACIOLS % ERERET~ GRIENT D
Dl TR Ty FORL, RIS B Sy FEThH A Ll
FOBLGEMELD L. L5 Trroy (196448~ FHRE/20004F—. K
M) < TCOMy (1967~73¢, W7 o) # b FEGEM] T—=> 7
(198245~ BEBEHD). THRIT 7 2 % — >y (19874 ~. WKL) # 8T
FComic Cuey (19954FE~, A— R } » 7'V 2) 0 E 2 M 0B EES
T B,

BRI RE L R T~ RIS T, =2 7 e 5 Wi, 7=
X g R, BURKEIN & OB~ LB L5 A ER L B, <

B 30 Natsume (2000), S.15 (F A ViEs L0@EH),

P31 AXY R FAVIROMBERE FOBTIRIZAOEN, [(B% = T ok, B
it Fe= Ter Rt BioBY 53], OFMEE0(*1963) | ird LIF2 (*1949) 0@
ferm A= % (*1946, BK26), # A #—SLA (1941-1998, BLE27). BifPdh (*1947) . ¥z
(*1957)  @DIF3AR (1937, BEHH), MWHEWH (1932-1990, BL¥E Q). B0 m—(*1947.
Bl¥24) @M T (*1963) . R F A5 (*1948, BE 9), B Q A (*1969) . e F E A k
(*1965) : @UWIEFE(*1957) | 2 H BT (*1958) |, FIEFEFT (*1960. HL224) QR > T 5
(*1936. FRZEHHE) . BT (*1957. BL2K26). KB =T (*1947) . KA L 2 (%1922, Bl¥
) S @QUE G bAaLE(*1951) |, HPEE(*1962)  @FIEE R (1928-1980, HEH ). Ak
FHE (1967, BLE26). HH AN (*1964, M), 77> A @ Lob Ly A (1951,
B8, 62 v (*1962)  DEFRL % 5 (*1961) . kLA Z (1984 F L ~—) L& Fh
T
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YHABOBED LI, ZTORBEFRE 4 oOMRICHTIIDH BT LHTE B,
WRTEF DAL — 1) — - = AOREES, 1960F MK E T N H
HALIc 3 TRATW S, @FEEE o0, BEEREFNO-Y TR
R1G0ERFTHEEFNO > TR TH B, 272 L. BB HS % BERIC
B, e AEROV o AGTICH L THEL DT 5 LTV,
=5 LTH 2355 6 37°01d Age, Death, Fear: The End of Time and
Space” Tld, = 7B, BicBWT ThIF— A AN OWHR, 2B
BLHEPTE EAKLIT A2, BRI LICKEDSF. SHICHEEXT
rryicging, MOTREL> AEOERE, BN LD E L TH
BT rick-T, BRIZ. BIE. BROTHEBICKRBETE 2w TD L
HRBERT A7 T, BEEMTBEZB2 5 TORE T bRESE
B, e, TRy Lw) EF—7280) 0K, BREEZRERAAIAVEE
NDRFICEET LT T, 2> TOERT HRHEWN., =2 FHREP
BAEEOHBEY BT L0k b, (= Tor, BLIFIERMIC,
ARIZBLVVECIELLY, LPLZZTH TH) E3EFHEOLHD
LS HflEST Tk . LAY FOEMRFE R IET NI,

3.1 I—ovA[EiTon TAFRSE,

FA VR 50 7O, EISRRES RS AADERISD
BRI B ~EAT 22 £ Th B E LT B, £LT. F4 Vb
B BB b 5 . ARGER TEME LTOer s, FRATEY
D LB LT, BIA I, JED - & bEHICET 3 REZREL T D
DSy PEEREA LY L S T — KDL S AT

SFEIRE, HE~OT—E 2, LHEEUSHEREB L SIcBnT
CHARD Y HOEFE B, bIPAOT Sy JEME R % ) BE S
5. = MR oL B £ 5] R oW Tl (] A ER
ICBW T D LB TE v, BRRFFONGEZ D - X6 ENBEOR

p 32 The Japan Foundation, Hg. (2000), S. 7.
P 33 Balzer (2001).
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B LML Twarb672, ) SHMTL 2, 7003, B A 2ES
2 TZD20FM. A T4 v Ty FABTHES L WERRE~ > 2
[Autoren-Manga] |, &% AN, ZOFBU BT 2 Thnsidl, »5 &r
LEOMARSN— VRO SRR, S5ICEMEETOEL S 2 Em
SRDLETHEFC(HEL TEW 22, £0—F., HEL LWw=r Az R
REVERNTWS, ZL T, "THARLLE ), Db - WML S E LT,
Wiz, BA=> FOERERFHAOT 5 THEROBEE) T <=E ) D5l 1R
) 2T T3, BB ALY 77— T2k i LT, ARFBANE
D=7 LTRATE0I, FRICL, BINOWBIchE D iz b bk
THBLDEP T LT v, EIERT S,

FROBEAEDS L EBARNTIZ A (. G LARMNIC B2 72003, T,
P ADOEREGEE, THAD=>#) FREINZBHEICAL L VH L
ThBe Fr, SV T—0 LS HHMRE 2. KR TER 0~y HE
PP LTEEL Tndl e, 5, 2O PEFHUENEIC LR
THLNDERRT LI LRV V) BRLBBRENTAS S, FHU3
TR REAER E W2 5 L, TEWMMERIR, & v BB s
—YHHBLTwBEHVEIE, 20— R ARICHEAL 002 F,
HAIEDZOARL L B A2 12T nwiZs 5,

L ZHH, AROBEIL, T o, BEb=r 2 CaBMD
HHELVRLDIETHZL00, BEE THALLE ) cESAY LT TRV
LNz, Bz i3, EHBZAD T v+ 4 TRAINIDIE. B, Th sk
N Y, b AEEOEGENE B, 0%, £l TREROHERIE ST
DERFICH. TR DM ERIA~D 2 720 ) 7 & o) B A O EHiEHIc
M T3, E6ic, T2 TOHAT) KB baenFER /o
EARAEE SV COBR & BB > T, BHEA S 07Dy 24 T, <

P34 TTrAMLAX) 2L T AB—SEHEER % i, (Manga Une plongée
dans un choix d'histoires courtes; manga —— Short Comics from Modern Japan) * @& 7z
DXL, FAYDrnricsd s B4a3xibter 5 —id ¥4 vl T8E—HAD 3 = » 7o
51 (Manga —— Die Welt der japanischen Comics) &\»9 ., #4884 24472,

P35 Terropiidiy (1995). 200F,
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IERL EEMOL D W HAREMANERIGL) ALV IR R L LT, &
NEXZZ50F, BB T+2HEnT= A~ a5 EIALE T
KINERAL) 7 Ok 28z LR Th By =5 Lis b b
Lird Lo, AR, v OENFEEZEL T, = rxfbicikbF 5.,
HAALS I T 250N A=V 2FRLIIELTWBEEL RS
D
LrLZoifAiEER, BERORIUCH I NFHEL L WKz, w4 %
TWRAEMEL LD, SVRINEEEEINZ LD LB LS TLEI Dk
Dok )icb B2, KOFAYoRbAEHEHHICHBI -H
FECIE, ZoRsrL (BT 5,
THRRBIZ, BEEBICL, T I7 3BT EFOEE L 50 [su-
blime Kunst] (2 3B TEAH S, [HAD] IV OEY 7o 0
Fo— DU E, T EPFLEFLETWE LIIE LTV, 2D
ZoRERESE., AREBTHRESDA 74 e VB E LT, 2w
WCAN D GAA T Z o O L IR TL F '3’22
RBEONLEL F TOHRHMECERIT, = 2 TRERH & ) HERIC
Tt <, TH 2RFT2EBLREENFICFOFLHRLMT T2, &
ZAHT. THEF7aTa—ALERES, ) EVWIMBIZILLAAEELY
DIZH RIS TREDTzHDw TR TH B, L) MED $72. #Fn
MBI AN REBEBEREFOIZSH S, — i, => VROBEE L. #5
D ADETR) FiL, =T EHCDTMMEE SIEAL T a0
ko T3 EFICRL L, BIRL ALY 72— WM L5 LI,
B OSBIc BV T, BAD=Y AORESSHICOWTOREE 5
LALBHENIERF-TVwarict-T, KELEFHTLBEHS.
Z DR TH RO ERELRERRNOES. S0 77 v 2Bl b=
YHOBHY D, EoED LEFRELNLE WY TRITFF) 4 A—2 T,
I 2 RIT L 2D Tl vt Bb s, BIZZERRZ0H S

P36 WMl (1999). 84—~86H,
P 37 Blomberg (2000}, (9 v T AFATHORBEEMIZONT),
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O THDIy A ICBWT, ORDFERL L350 F - TR0
FTREICMN TS, DENDHAEAD= ALY F - FUR% L, 2
VAR SERREEA TR V728, EWNEIG T, BAFAL T2BESTY
WIS 555, HAD= > 3t L AWREMRKENH I @128, 2 TLT
TeH, BELTRIEA DLW ESIDTHD, O L LHENTE
bE00c. 77 2AREBEICBIT 22> 0B (L FORKENES) ~D
FHiliE. REHE D L S AR EMA LE2 Twb, 22 CEEFBAD
YOLWWY 57 7 AFEED > ik, BAMICIE, <> F - FL R
EWATOA - VAT AEWEL, 2> AEOEFRE 2 LTI RIEL 72,
19704-4CLIED bW 5 THEHEER (S, F# [couleur directe] Iz & 2 iz
TANLEROLDEHLT0BID . Lo Liehh, 75> 25EEIC 5

FAARRD YT 7 A MTIE, £ LEEFEDEm = FOFLELS S b,

LEIFLERIBEb-TW 3,

ETh~I LD, 7T AFERICIE, AMEGE T AEBTRTAE
WRHD D B, FRBERMICR2 LS. FFHERICE 8L, 7520
By 78S ERERFIUIFAOEFAEELEL TFHL, 743 0HA

EHIRL 724, 2Dk~ Tfbe = ZERIZT 4 2 3 OB LB L,

PR THERELZZbHTvoiz, L TI0T04ECLIE. 75 > 2 Tl IR
D58—k 2 b, SAX—TREELITE L0~ 1> F 22> Fh5 s
BEV RN Z 2D THD, FOM, EIFEEHEIFD L= FIcOWT
DB E RO T FFPRES 2 RIT, 1960F48c T F - Fo 2, bwn
SEEDL SR 7T AT R L 1970 b = OREA< T8 0 D2
fir, & LT7n—AKEM [Grande Encyclopédie Alphabétique Larousse]
SIS L ich o7z, ShiT, FEWEE L TLF - HEBEL LT
%ﬁﬁ?&ﬁﬁvyﬁﬁ%aiLtow%ﬁmﬁfulvkﬁ?wwﬁmu
Ty IV ADERENA — T LT\ B

P38 ThEfETrerFEI, Fl2FT>% 50 (Enki Bilall] Th 3. Coulewr Di-
recte (1993), & 512 BD O3 {Ric 2 »T/ANF (2002) 220,
P 39 Groensteen (2000), p. 29.
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WHEHT > 7'V —AiE L Ty 2 BER3ER0-) —oF ) TH,
—— DO EDTEL . Iy T I AHEOFTIC L HBELE. TEHREY
2 AMEEEE) AT CTEMESTCE L, 2o, H25wiEEEL
EWIOMEIZE L0 Lk vd, ZoERIBRICEWT (19994F3AF
DFHT), S HEFMELTERZ 2. ZORZHFIZ "= A OB,
Rzl - 7228 2R L Twd, 230, HAbicBEFZEE L. E/R0EIz
L OEEEFEDL, EV ol ThD, o, WLV IWREERWEEH
HEAER E RSB ATV, TASLABGEDET &\ o 2R @iz Sw
THEMZRARL T Wi YORMErS 5, 512, T FOrY B
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