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Manga x Museum 
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1. An astonishing indifference

In present Japan, comics no longer need legitimization. And even if so, depending 
on the genre in question, the legitimization effort would not rest upon the authority 
RI�PRGHUQ�LQVWLWXWLRQV�VXFK�DV�¿QH�DUW�RU�WKH�PXVHXP��%XW�¿QH�DUW�DV�ZHOO�DV�WKH�
museum are crucial points of reference for western tourists, as those who come 
WR�WKH�.\RWR�,QWHUQDWLRQDO�0DQJD�0XVHXP�FRQ¿UP�ZLWK�WKHLU�H[SHFWDWLRQV�DQG�
occasional discontent. Recent surveys1� UHYHDO� VLJQL¿FDQW� FXOWXUDO� GLIIHUHQFHV��
mainly with respect to the following three issues.
� )LUVWO\��PRVW�ZHVWHUQ�YLVLWRUV�H[SHFW�WR�OHDUQ�VRPHWKLQJ�IURP�ZDWFKLQJ�
H[KLELWV�� ZKHUHDV� WKH� UHJXODU� -DSDQHVH� YLVLWRU� HQMR\V� EURZVLQJ� WKURXJK� ERRN�
VKHOYHV� DQG� UHDGLQJ� WKH� PDWHULDO�� JLYLQJ� WKH� LPSUHVVLRQ� RI� D� OLEUDU\� XVHU� RU�
manga-café customer. Secondly, especially European visitors tend to assume, 
that in a facility called museum, manga are made to represent national heritage 
PLUURULQJ�WKH�FXOWXUDO�SROLF\�RI�WKH�-DSDQHVH�QDWLRQ�VWDWH��+RZHYHU��DV�D�SXEOLF�
institution under the auspices of the City of Kyoto, which shifted the respective 
UHVSRQVLELOLW\�IURP�LWV�%RDUG�RI�(GXFDWLRQ�WR�WKH�%XUHDX�RI�,QGXVWU\�3URPRWLRQ�LQ�
������WKH�,QWHUQDWLRQDO�0DQJD�0XVHXP�LV�VXSSRVHG�WR�VHUYH��¿UVW�DQG�IRUHPRVW��
local identity2 (and increasingly local economy as well). Thirdly, many foreign 
YLVLWRUV�H[SHFW�PDQJD�WR�EH�DFNQRZOHGJHG�DV�D�OHJLWLPDWH�DUW�IRUP�E\�YLUWXH�RI�
WKH�PXVHXP��ODVW�EXW�QRW�OHDVW��DJDLQVW�WKH�EDFNGURS�RI�WKH�WZR�QDWLRQDO�FRPLFV�
FHQWHUV� LQ�%UXVVHOV� �&%%'�� VLQFH� ������ DQG�$QJRXOrPH� �&%',�� VLQFH� ������
DQG� DOVR� WKH� QDWLRQDOO\� UXQ�.RUHDQ�0DQKZD�0XVHXP�� RSHQHG� LQ� ����� DW� WKH�
KOMACON �FRPSRXQG�LQ�.RUHD¶V�VHOI�DSSRLQWHG�³PDQKZD�FLW\´�%XFKHRQ�3

1　�$SSUR[LPDWHO\�����RI� WKH�FD����������PXVHXP�YLVLWRUV�SHU�DQQXP�DUH� IRUHLJQHUV��
VHH�6DEUH����������������FKDSWHU����³/H�PDQJD�DX�PXVpH��TXHOOH� OpJLWLPLWp�SRXU� OD�SRS�
culture?”).
2　�5HFHQW�-DSDQHVH�PXVHRORJ\�WH[WERRNV�WLH�WKH�VRFLDO�IXQFWLRQ�RI�WKH�PXVHXP�VROHO\�WR�
“regional society” (chiiki shakai��DQ\ZD\��)RU�H[DPSOH��=HQNRNX�GDLJDNX�KDNXEXWVXNDQ�
Nǀ]D�N\ǀJLNDL�������������
3　�$EEU��RI�.RUHD�0DQKZD�&RQWHQWV�$JHQF\�� ,Q�FRQWHPSRUDU\�.RUHD��GXH� WR�SXEOLF�
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 Such references to national culture and modern institutions are not 
VSHFL¿FDOO\�IRUHLJQ��7KH\�SUHYDLOHG�LQ�-DSDQ�DV�ZHOO��ZKHQ�XQWLO�WKH�����V�PDQJD�
FULWLFV�FODLPHG�D�OHJLWLPDWH�VWDWXV�IRU�WKHLU�PHGLXP�LQ�WZR�GLUHFWLRQV��RQ�WKH�RQH�
KDQG��E\�HPSKDVL]LQJ�PDQJD¶V�SDULW\�ZLWK�³KLJK�DUW´��DPRQJ�RWKHU� WKLQJV��E\�
OHDQLQJ�RQ�DXWKRUL]HG�WUDGLWLRQDO�DUWZRUNV��DQG�RQ�WKH�RWKHU�KDQG��E\�SURPRWLQJ�
³VWRU\� PDQJD´� �WKDW� LV�� PDJD]LQH�EDVHG� VHULDOL]DWLRQV� RI� JUDSKLF� QDUUDWLYHV��
against the other forms of manga, such as caricatures and comic-strips, which 
KDG�EHHQ�DFNQRZOHGJHG�HDUOLHU�GXH�WR�WKHLU�DSSHDUDQFH�LQ�QHZVSDSHUV�DGGUHVVHG�
WR� DGXOW� UHDGHUV��%XW� LQ� WKH�����V�� WKH� VWRU\�PDQJD�FDUYHG�D�YLVLEOH�SODFH� IRU�
LWVHOI�LQ�LQGXVWULDO�WHUPV��JDLQLQJ�UHFRJQLWLRQ�ERWK�LQ�-DSDQ�DQG�DEURDG��6XI¿FH�
to mention the enormous success of the manga magazine 6KǀQHQ�-803 which 
VROG�DERXW���PLOOLRQ�FRSLHV�ZHHNO\�DW�LWV�EHVW��$JDLQVW�WKLV�EDFNJURXQG�RI�VKHHU�
proliferation and commercial success, strong advocacies of manga’s cultural 
LPSRUWDQFH�EHFDPH� OHVV� LPSHUDWLYH�� ,QVWHDG�RI�VWUXJJOLQJ�IRU� OHJLWLPL]DWLRQ�DV�
VXFK��PDQJD�PXVHXPV�DUH�PRUH� LQYROYHG� LQ�GH¿QLQJ� WKHPVHOYHV�vis-à-vis the 
practices of producing and consuming manga, which includes the defense of 
VSHFL¿F�JHQUHV�DQG�IDQGRPV�DJDLQVW�DJJUDYDWHG�DWWHPSWV�DW�UHJXODWLRQ�4 As distinct 
IURP�WKH�ODWH�����V�ZKHQ�VWRU\�PDQJD�EHJDQ�WR�HQWHU�WKH�PXVHXP�UHDOP��PDQJD�
FULWLFV�DQG�UHVHDUFKHUV�WRGD\�H[KLELW�DQ�DVWRQLVKLQJ�LQGLIIHUHQFH�WRZDUGV�¿QH�DUW�
in particular and legitimization in general. For curators, manga’s overwhelming 
TXDQWLW\��DQG�KRZ�WR�KDQGOH�LW�ZLWKLQ�WKH�OLPLWHG�FDSDFLWLHV�RI�D�SXEOLF�PXVHXP��
LV�D�PXFK�PRUH�SUHVVLQJ�LVVXH��2PRWH�������
� ,Q� DGGLWLRQ�� FXUDWRUV� KDYH� WR� UHFNRQ�ZLWK� UHDGHUV¶� UHVHUYDWLRQ� DJDLQVW�
H[KLELWLQJ�DQG�KRXVLQJ�PDQJD�LQ�PXVHXPV��7KH�PDMRULW\�RI�GRPHVWLF�IDQV�WHQG�
WR�SUHVXPH�WKDW�WKH�LQVWLWXWLRQ�RI�WKH�PXVHXP�EHQH¿WV�IURP�WKH�SRSXODU�PHGLXP�
�ZKLFK� KHOSV� WR� LQFUHDVH� YLVLWRU� QXPEHUV���ZKLOH� QRW� RIIHULQJ�PXFK� LQ� UHWXUQ��
7KLV� KDV� EHHQ� H[SODLQHG� E\� DOORFDWLQJ� WKH� LQVWLWXWLRQ� RI� WKH� PXVHXP� WR� ³WKH�
ZHVW´�DQG�PDQJD�WR�³LQGLJHQRXV�-DSDQHVH�FXOWXUH´��0XUDWD�������������%XW�LQ�
-DSDQ��PDQJD�DQG�PXVHXP�KDYH�DW�OHDVW�RQH�WKLQJ�LQ�FRPPRQ��UHVXOWLQJ�IURP�D�
particular modernization which involved the localization of imports from western 
FLYLOL]DWLRQ�� WKH\� DUH� ERWK� FXOWXUDO� K\EULGV��$V� VXFK� WKH\� DUH� FKDUDFWHUL]HG�E\�
FXOWXUDO� SDUWLFXODULWLHV� DV� ZHOO� DV� D� JOREDOO\� VKDUHG� PRGHUQLW\�� )XUWKHUPRUH��
WKH\�DUH�HTXDOO\� OLDEOH� WR�KLVWRULF�FKDQJH��7KXV�� WKH�UHVWUDLQW�E\�FRQWHPSRUDU\�
PDQJD�UHDGHUV�DJDLQVW�WKH�LQVWLWXWLRQ�RI�WKH�PXVHXP�PD\�EH�WUDFHG�EDFN�WR�LWV�
HGXFDWLRQDO�PDQGDWH�UDWKHU�WKDQ�LWV�DOOHJHG�QRQ�-DSDQHVH�LPSULQW��,PSULQWHG�E\�
WKH�KRPH�PDGH�HGXFDWLRQDO�V\VWHP�DQG�LWV�RULHQWDWLRQ�RQ�HQWUDQFH�H[DPV�ZKLFK�
QRW�UDUHO\�VDS�DQ\�MR\�IURP�HGXFDWLRQ�LQ�JHQHUDO��PDQJD�UHDGHUV�WHQG�WR�VXVSHFW�

VXEVLGLHV��WKH�ZRUG�PDQKZD does not only refer to caricatures or comics in the strict sense of 
VHTXHQWLDO�VWLOOV��EXW�HQFRPSDVVHV�DOVR�FKDUDFWHU�GHVLJQ��DQLPDWHG�PRYLQJ�LPDJHV��ZKHWKHU�
LQ� WKH�IRUP�RI�ILOPV�RU�JDPHV��DQG�GLJLWDO�FUHDWLRQV�ZKLFK�RVFLOODWH�EHWZHHQ� WUDGLWLRQDO�
FRPLFV�DQG�DQLPDWLRQ�� VR�FDOOHG�ZHEWRRQV��)RU�FRPSDULVRQ�EHWZHHQ� WKH�PXVHXPV� LQ�
%XFKHRQ�DQG�.\RWR�VHH�<DPDQDND������
4　�([KLELWLRQV�RQ�WKH�IHPDOH�JHQUH�RI�%R\V¶�/RYH�PDQJD��IRU�H[DPSOH��DUH�QRW�\HW�SRVVLEOH�
LQ� -DSDQHVH�PXVHXPV��)RU�D�GLVFXVVLRQ�RI�DQRWKHU�FRQWHVWHG�EHFDXVH�HURWLF�JHQUH�VHH�
*DOEUDLWK������
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WKH�PXVHXP�RI�GLVDEXVLQJ� WKHP��,Q� WKLV�VHQVH�� WKH�PXVHXP�UHPDLQV�³IRUHLJQ´�
to most manga readers. If it plays any role at all in daily life, then as a site of 
DI¿UPDWLRQ�DQG�UHFRQ¿UPDWLRQ�LQVWHDG�RI�TXHVWLRQLQJ�FRPPRQ�VHQVH��
� %HORZ��,�VKDOO�¿UVW�LQWURGXFH�WKH�,QWHUQDWLRQDO�0DQJD�0XVHXP�.\RWR�DQG�
WKHQ�WRXFK�EULHÀ\�RQ�LWV�UHODWLRQ�WR�¿QH�DUW��EHIRUH�WXUQLQJ�WR�D�PDQJD�H[KLELWLRQ�
which illuminates the typical indifference, if not ignorance of a famous manga 
DUWLVW� LQ� WKDW� UHJDUG�� VXJJHVWLQJ� D� UHYHUVDO� RI� WKH� PRGHUQ� XQEDODQFH� EHWZHHQ�
PDQJD�DQG�¿QH�DUW�LQVWHDG�RI�LWV�GLVVROXWLRQ��

2. The International Manga Museum Kyoto

$W� SUHVHQW�� FD�� ������PXVHXPV� DUH� UHJLVWHUHG� LQ� -DSDQ�� DERXW� WKLUW\� RI�ZKLFK�
focus on manga.��/LNH�WKH�¿UVW�WLQ\�RQH�HVWDEOLVKHG�LQ������IRU�.LWD]DZD�5DNXWHQ�
(6DLWDPD�PDQJD�NDLNDQ���PRVW�RI�WKHP�DUH�GHGLFDWHG�WR�VLQJOH�DUWLVWV�DQG�UXQ�E\�
local communities.7�7KH�IDFW�� WKDW�D�QDWLRQDO�PDQJD�PXVHXP�GRHV�QRW�H[LVW�� LV�
witness to the longstanding attitude of the central authorities. Only recently does 
WKH�QDWLRQDO�JRYHUQPHQW�H[KLELW�DQ�LQWHUHVW�LQ�PDQJD��,Q�-XQH�������WKH�$JHQF\�
of Cultural Affairs��ZKLFK�KDV�EHHQ�SURPRWLQJ�PDQJD�DV�³PHGLD�DUW´��E\�PHDQV�
RI�D�VSHFLDO�DZDUG�VLQFH�������DVWRQLVKHG�WKH�QDWLRQ�ZLWK�WKH�DQQRXQFHPHQW�RI�D�
QHZ�1DWLRQDO�&HQWHU�IRU�0HGLD�$UWV��/DPSRRQHG�DV�WKH�³QDWLRQDO�PDQJD�FDIp´��
WKH�FHQWHU�WULJJHUHG�KDUVK�FULWLFLVP²QRW�EHFDXVH�RI�LWV�VXEMHFW��EXW�UDWKHU�EHFDXVH�
RI�LWV�KDOI�EDNHG�FRQFHSW�DQG�WKH�SODQ�WR�EXLOG�D�FRPSOHWHO\�QHZ�IDFLOLW\�LQ�7RN\R�
LQVWHDG� RI� VXSSRUWLQJ� DOUHDG\� H[LVWLQJ� RQHV� �&RUNLOO� ������� 1RZ� WKH�$JHQF\�
IDFLOLWDWHV�DQ�DUFKLYH�RULHQWHG�QHWZRUN�RI����LQVWLWXWLRQV��LQFOXGLQJ�WKH�.DZDVDNL�
&LW\�0XVHXP��ZKLFK�RSHQHG�LQ������ZLWK�WKH�LQQRYDWLYH�FRQFHSW�RI�LQWHUWZLQLQJ�
XUEDQ�HWKQRORJ\�DQG�DUFKHRORJ\��SKRWRJUDSK\��JUDSKLF�GHVLJQ�DQG�PDQJD��DQG�WKH�
<RQH]DZD�<RVKLKLUR�0HPRULDO�/LEUDU\��HVWDEOLVKHG�LQ������E\�0HLML�8QLYHUVLW\�
7RN\R�WR�KRXVH�WKH�FROOHFWLRQ�RI�RQH�RI�WKH�NRPLNH founders.10�/LNHZLVH�LQLWLDWHG�

�　�7KLV�FKDSWHU�LV�EDVHG�RQ�%HUQGW������
�　�0XUDWD�����������������OLVWV�XS����LQVWLWXWLRQV�PDQ\�RI�ZKLFK�GR�QRW�DWWHQG�WR�FRPLFV�
LQ�WKH�VWULFW�VHQVH��,Q�-DSDQHVH��WKHUH�DUH�WKUHH�WHUPV�IRU�³PXVHXP´��KDNXEXWVXNDQ (allround 
NQRZOHGJH���EXLOGLQJ��VLJQLI\LQJ�WRGD\�DOO�QDWLRQDO�PXVHXPV�LQFOXGLQJ�WKRVH�ZKLFK�KRXVH�
premodern art; ELMXWVXNDQ� �ILQH�DUW���EXLOGLQJ���D� WHUP�ZKLFK�FDPH�LQWR�EURDG�XVH�DIWHU�
WWII, meaning art museum, or more precisely, art gallery; and P\ǌMLDPX, the loanword 
IURP�(QJOLVK�SURQRXQFHG�LQ�D�-DSDQHVH�ZD\��7KH�WKLUG�WHUP�LV�XVHG�E\�WKH�.DZDVDNL�&LW\�
0XVHXP�DV�ZHOO�DV�E\� WKH�,QWHUQDWLRQDO�0DQJD�0XVHXP�.\RWR�� ,W�JLYHV�D� OLJKWHU��PRUH�
DFFHVVLEOH�LPSUHVVLRQ�WKDQ�WKH�ROGHU�WHUPV��DQG�LW�DOORZV�IRU�DYRLGLQJ�³¿QH�DUW´�
7　�)RU�H[DPSOH��+DVHJDZD�0DFKLNR�$UW�0XVHXP��7RN\R���������7H]XND�2VDPX�0HPRULDO�
0XVHXP��7DNDUD]XND�������� ,VKLQRPRUL�6KǀWDUǀ�0XVHXP��,VKLQRPDNL��������KHDYLO\�
GDPDJHG�E\� WKH������ WVXQDPL���<RNR\DPD�5\ǌLFKL�0HPRULDO�0DQJD�0XVHXP��.ǀFKL��
2002).
�　�7KH�$JHQF\�EHORQJV� WR� WKH�0LQLVWU\�RI�(GXFDWLRQ��&XOWXUH��6SRUWV��6FLHQFH�DQG�
Technology (MEXT).
�　 For a discussion of this term see ICOMAG 2011.
10　�<RQH]DZD�<RVKLKLUR��������������RQH�RI�WKH�IRXQGHUV�RI�WKH�QRZ�ELJJHVW�FRQYHQWLRQ�
for fanzines and fan art called NRPLNH� �DEEU��&RPLF�0DUNHW�� LQ������DQG� LWV� ORQJ�WLPH�
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DQG�PDLQO\�UXQ�E\�D�SULYDWH�XQLYHUVLW\�LV�WKH�.\RWR�,QWHUQDWLRQDO�0DQJD�0XVHXP�
�00�EHORZ��
 As a comprehensive cultural facility which aims to focus on manga in all 
LWV�IDFHWV��WKH�00�LV�TXLWH�H[FHSWLRQDO�LQ�FRQWHPSRUDU\�-DSDQ��,WV�LQLWLDO�EXGJHW�
ZDV�JUDQWHG�E\�WKH�0(;7��EXW�.\RWR�6HLND�8QLYHUVLW\��DQ�DUW�FROOHJH�IRXQGHG�
E\� SDFL¿VWV� LQ� ������ WRRN� WKH� LQLWLDWLYH�11 Seven months after it had launched 
LWV�0DQJD� )DFXOW\�� LW� RSHQHG� WKH�00� EDVHG� RQ� D� SXEOLF�SULYDWH� SDUWQHUVKLS��
The museum’s other two main trustees are the City of Kyoto and a local civic 
DVVRFLDWLRQ�ZKLFK�VWLOO�RZQV�WKH�JURXQG�DQG�WKH�EXLOGLQJ�RI�WKH�IRUPHU�7DWVXLNH�
(OHPHQWDU\�6FKRRO�������������12�����RI�WKH�PXVHXP¶V�VWDUW�XS�IXQGLQJ�ZHUH�
SURYLGHG�E\�D���\HDU�VXEVLG\�FDOOHG�2SHQ�5HVHDUFK�&HQWHU��8QGHU�WKLV�QDPH��WKH�
PXVHXP�ZDV�WR�IXUWKHU�0DQJD�6WXGLHV� LQ�D�PDQQHU�DFFHVVLEOH� WR�VFKRODUV�DQG�
QRQ�DFDGHPLFV�DOLNH��DQG�WKLV�DSSOLHG�QRW�RQO\�WR�HYHQWV�DQG�H[KLELWLRQV��EXW�WKH�
PXVHXP�LWVHOI��DV�WKH�00�IRXQG�LWVHOI�LQ�WZR�SRVLWLRQV�DW�WKH�VDPH�WLPH��WKDW�RI�
UHVHDUFKHU�DQG�UHVHDUFKHG�VXEMHFW�
� $V�GLVWLQFW�IURP�WKH�PDMRULW\�RI�VLPLODU�LQVWLWXWLRQV��WKH�00�FRQFHQWUDWHV�
on printed matter instead of original drawings, that is, on manga as it arrives at 
WKH� UHDGHU¶V�KDQGV��6LQFH� WKH� ODWH�����V�� VSHFLDO�ZHHNOLHV�DQG�PRQWKOLHV�KDYH�
JLYHQ�ULVH�WR�PDQJD�DV�D�FXOWXUDO�PHGLXP��IRUPHG�WKH�EDFNERQH�RI�LWV�LQGXVWU\�
DQG�VKDSHG�LWV�VW\OH��3UHFLVHO\�WKHVH�PDJD]LQHV�FRPH�WR�PLQG�ZKHQ�WKH�-DSDQHVH�
word PDQJD�SRSV�XS��7KH�00�KDV�QRZ�DERXW���������LWHPV�LQ�LWV�GHSRWV�DQG�
SXEOLF� VKHOYHV�� DPRQJ� WKHP� ������� PDJD]LQH� LVVXHV� DQG� �������� WDQNǀERQ 
YROXPHV��$GPLWWHGO\��PDQJD�DUH�QRW�OLPLWHG�WR�WKHVH�SXEOLFDWLRQ�IRUPDWV��6XI¿FH�
to mention manuals and general magazines). The MM does not consider them 
LQ�RUGHU�WR�NHHS�WKH�FROOHFWLRQ�PDQDJDEOH��EXW��DV�GLVWLQFW�IURP�XVXDO�OLEUDULHV��
it preserves also the WDQNǀERQ¶V� FRYHU� DQG� EDQGHUROH� �REL�� IRU� WKH� SXUSRVH� RI�
cultural and historical insight.
 At the heart of the museum is the so-called “manga wall”, consisting of 
ERRN�VKHOYHV�LQ�WKH�KDOOZD\V�ZKLFK�PDNH�D�WRWDO�RI��������WDQNǀERQ�DYDLODEOH�
WR�WKH�YLVLWRU��2Q�WKH�JURXQG�ÀRRU��WKH�³ZDOO´�FRQWDLQV�IRUHLJQ�FRPLFV��WUDQVODWHG�
PDQJD�DQG�ER\V¶�PDQJD��RQ�WKH�¿UVW�ÀRRU��JLUOV¶�DQG�ZRPHQ¶V�PDQJD��DQG�RQ�WKH�
VHFRQG�ÀRRU��PDQJD�IRU�\RXWK�DQG�DGXOW�UHDGHUV��9LVLWRUV�GR�QRW�MXVW�UHDG�ZKLOH�
VWDQGLQJ�DQ\PRUH��EXW�KDYH�FRPH�WR�VLW�RQ�WKH�ÀRRU�DQG�WKH�VWDLUV�DV�ZHOO�DV�RQ�
WKH�ZRRGHQ�GHFN�DQG�WKH�DUWL¿FLDO�ODZQ�RXWVLGH��$W�¿UVW�JODQFH��WKLV�PD\�JLYH�WKH�
LPSUHVVLRQ�RI�D�OLEUDU\��EXW�WKH�00�ODFNV�WKH�IXQFWLRQ�RI�OHQGLQJ��7KH�UHJLVWUDWLRQ�
SUDFWLFH�RI�OLEUDULHV�KDV�SURYHQ�WR�EH�XQ¿W�IRU�PDQJD�DQ\ZD\��RU�PRUH�SUHFLVHO\��

GLUHFWRU��7KH�SUHVHQW� OLEUDU\�ZLWK� LWV� HPSKDVLV�RQ�PDQJD�UHODWHG� IDQ� FXOWXUHV� LV� WKH�
IRUHUXQQHU�RI�WKH�7RN\R�,QWHUQDWLRQDO�0DQJD�/LEUDU\�ZKLFK�LV�VFKHGXOHG�WR�RSHQ�LQ������
11　�.\RWR�6HLND�8QLYHUVLW\�ZDV� WKH� ILUVW� WR� LQWURGXFH�D�PDQJD�FODVV� LQWR� LWV�GHVLJQ�
FXUULFXOXP�LQ�������EXW�WKH�QRWLRQ�RI�PDQJD�ZDV�OLPLWHG�WR�FDULFDWXUH�DQG�QHZVSDSHU�VWULSV�
XQWLO�LQ�������D�'HSDUWPHQW�RI�0DQJD�ZDV�HVWDEOLVKHG�ZLWKLQ�WKH�)DFXOW\�RI�)LQH�$UW�ZKLFK�
LQFOXGHG�VWRU\�PDQJD��7KH�0DQJD�)DFXOW\�ZDV�IROORZHG�E\�WKH�*UDGXDWH�6FKRRO�RI�0DQJD�
Studies (2010 master course, 2012 doctoral course).
12　�%HFDXVH� ORFDO� FLWL]HQV�HVWDEOLVKHG� WKLV� VFKRRO�SULRU� WR� WKH� ,PSHULDO�5HVFULSW�RQ�
(GXFDWLRQ��������
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WR� WKH� VSHFL¿F� VHDUFK� QHHGV� RI�PDQJD� UHDGHUV� DQG� UHVHDUFKHUV�ZKR� IRFXV� QRW�
VROHO\�RQ�DXWKRUV�EXW�RIWHQ�RQ�SXEOLVKHUV�DQG�ODEHOV�DV�ZHOO��:KLOH�VRPH�ZHVWHUQ�
WRXULVWV�YRLFH�GLVFRQWHQW� WKDW� WKH�00� LV� ³RQO\� D� OLEUDU\´�� WR� -DSDQHVH�� LW�PD\�
ORRN�PRUH�OLNH�D�PDQJD�FDIp��<HW��LQ�FRQWUDVW�WR�VXFK�LQWHUQHW�FDIpV�ZKHUH�\RX�
SD\�D�VPDOO�KRXUO\�IHH�LQ�RUGHU�WR�EH�OHIW�DORQH�LQ�D�QLFKH�ZKLOH�UHDGLQJ�UHFHQW�
EHVWVHOOHUV��WKH�00�RIIHUV�VOLJKWO\�ROGHU��DOPRVW�KLVWRULFDO�PDWHULDO�DV�ZHOO�DV�WKH�
rare opportunity to communicate with other readers. 
 According to a recent investigation, there are four types of visitors (not 
QHFHVVDULO\� LGHQWLFDO�ZLWK�QDWLRQDOLW\���7KH�¿UVW�RQH²PRVWO\�GRPHVWLF²KHDGV�
VWUDLJKW� IRU� WKH�ERRN�VKHOYHV�ZLWKRXW�ZDVWLQJ�D�VLQJOH�JODQFH�RQ�H[KLELWV��DQG�
VWD\V�IRU�TXLWH�VRPH�WLPH�LQ�WKH�VDPH�SODFH��³SULYDWL]LQJ´�WKH�SXEOLF�VSDFH��7KH�
second type—mainly foreign and elderly Japanese tourists—favours watching 
over reading and roams more or less the whole house. Junior high school 
FODVVHV�RQ� WKHLU�.\RWR� WULS²WKH� WKLUG� W\SH²PL[� WKH�¿UVW� WZR�IRUPV��$�IRXUWK�
W\SH�RI�YLVLWRU� LV� LQWHUHVWHG� LQ�QHLWKHU� UHDGLQJ�QRU�ZDWFKLQJ��EXW�KDQJV�DURXQG�
OLNH�LQ�DQ�DPXVHPHQW�SDUN��0XUDWD�HW�DO����������������7KH�FRQVWDQWO\�UXQQLQJ�
EDFNJURXQG�PXVLF�PD\� IXUWKHU�HYRNH�-DSDQHVH�GHSDUWPHQW� VWRUHV�RU� VKRSSLQJ�
PDOOV��&RPSRVHG�E\�6HLND�SURIHVVRU�.RPDWVX�0DVDIXPL��WKLV�VRXQGVFDSH�VHHPV�
WR�SHUIRUP�WZR�LQWHUUHODWHG�IXQFWLRQV��LW�UHOLHYHV�-DSDQHVH�YLVLWRUV�RI�WKH�EXUGHQ�
RI� VRFLDOL]LQJ�� IRU� H[DPSOH�� WKH� SUHVVXUH� WR� UHVSRQG�SROLWHO\� WR� RWKHU� SHUVRQV��
while saving them from the feeling of social isolation.

3. “Media” and “culture” instead of “art”

2Q�WKH�00¶V�ZHEVLWH��LWV�UDLVRQ�G¶rWUH�LV�H[SODLQHG�E\�UHIHUHQFH�WR�WKH�DSSUHFLDWLRQ�
RI�-DSDQHVH�PDQJD�DEURDG�DQG�WR�WKH�QDWLRQDO�FXOWXUDO�SROLF\��VWDWLQJ�WKDW�PDQJD�
LV� ³QRZ� EHLQJ� UHFRJQL]HG� DV� D� QHZ� DUW� ¿HOG� LQ� -DSDQ´� �JHLMXWVX� EXQ\D). This 
comes as a surprise, since the museum has so far not devoted itself to manga as 
an art form. The word “art” is deployed, most of all, in line with the ministry. 
After all, the MEXT had included manga (and anime) as a new topic in the art-
HGXFDWLRQ�FXUULFXOXP�RI�MXQLRU�KLJK�VFKRROV�LQ�������%XW�ZKHUHDV�LQ�(QJOLVK�LW�
is common to refer to comics DUWLVWV�DQG�LQ�)UHQFK�WR�FHOHEUDWH�EDQGH�GHVVLQpH 
DV�WKH��WK�DUW��LQ�-DSDQHVH��PDQJD�KDV�UDWKHU�EHHQ�FDOOHG�³FXOWXUH´��EXQND) when 
people felt the need to stress its equality to as well as its independence from 
RWKHU�IRUPV�RI�H[SUHVVLRQ��6LJQL¿FDQWO\��WKH�QHZVSDSHU�$VDKL�6KLQEXQ named the 
PDQJD�DZDUG�LW�HVWDEOLVKHG�LQ������³7H]XND�2VDPX�&XOWXUDO�3UL]H´��7KH�FRPLFV�
WKDW�KDYH�EHHQ�DZDUGHG�WKLV�SUL]H�LQ�WKH�WUDGLWLRQ�RI�7H]XND�2VDPX�������������
DUH�FXUUHQW�VWRU\�PDQJD�VHULHV�DYDLODEOH� LQ� WDQNǀERQ�IRUPDW�� VXFK�DV�8UDVDZD�
1DRNL¶V�02167(5� �LQ� ������� ,QRXH� 7DNHKLNRµV� 9$*$%21' (in 2002) and 
7DWVXPL�<RVKLKLUR¶V�$�'ULIWLQJ�/LIH� ��������7KHVH�PDQJD�QDUUDWLYHV� UHSUHVHQW�
QHLWKHU� H[FHSWLRQDO� H[SORUDWLRQV� RI� WKH� FRPLFV�PHGLXP�QRU� DUH� WKH\� IDYRULWHV�
RI�WKH�IDQGRP��DQG�DV�VXFK��IRU�H[DPSOH��VXEMHFW�WR�IDQ�DUW�DQG�FRVSOD\���7KH\�
DUH�WUXH�PDQLIHVWDWLRQV�RI�PDQJD�³FXOWXUH´��LQVRIDU�DV�WKH\�FDQ�EH�VKDUHG�E\�D�
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EURDGHU�DXGLHQFH�WKDQ�WKH�XVXDO�WDVWH�RU�NQRZOHGJH�FRPPXQLWLHV�
 As “culture”, manga attracts attention especially from three different 
DQJOHV��¿UVWO\��DV�D�PHGLXP��VHFRQGO\��DV�QDWLRQDO�FXOWXUH�LQ�UHODWLRQ�WR�IRUHLJQ�
countries; and thirdly, tied to local culture within Japan. The MM highlights 
manga as a medium. This is evident not only from the “manga wall” and the 
UHDGHULQJ�YLVLWRUV��EXW�DOVR�IURP�WKH�ELOLQJXDO�LQWURGXFWLRQ�WR�PDQJD�LQ�WKH�0DLQ�
*DOOHU\��ZKLFK�ZDV�RSHQHG�LQ�VSULQJ������LQ�RUGHU�WR�PHHW�WKH�H[SHFWDWLRQV�RI�
those visitors who wish to educate themselves). Instead of departing from the 
medieval &KǀMǌ� JLJD� VFUROOV� RI� IUROLFNLQJ� DQLPDOV� DQG� KXPDQV�� WKH� KLVWRULFDO�
VXUYH\�EHJLQV�ZLWK�SULQWHG�PDWHULDO�RI�WKH�ODWH���WK�FHQWXU\��DQG�SUHFLVHO\�WKHUHE\�
LQYLWHV�RFFDVLRQDO�FRPSODLQWV�E\�ZHVWHUQ�IDQV�ZKR�DUH�DSSDUHQWO\�XQZLOOLQJ�WR�
revise their image of manga’s “origins” and accept the MM’s media-historical 
DSSURDFK��<HW��DV�FUXFLDO�DV�SULQWHG�PDWHULDO�PD\�EH�IRU�PDQJD�DV�D�PHGLXP��LW�
GRHV�QRW�UHDOO\�OHQG�LWVHOI�WR�PXVHXP�H[KLELWLRQV��)LUVW�RI�DOO��PDJD]LQHV��ZKLFK�
form the core of manga proper, are not easily displayed, as monochrome visuals 
on acidic paper are much less spectacular than supplements or merchandising 
JRRGV�� 3URGXFHG� DV� WKURZ�DZD\� UHDGLQJ� PDWHULDO�� PDQJD� PDJD]LQHV� DUH� DOVR�
PDWHULDOO\�YHU\�IUDJLOH��%XW�PXVHXP�YLVLWRUV�H[SHFW�WR�VHH�VRPHWKLQJ�GLIIHUHQW�
IRU� WKHLU� HQWUDQFH� IHH� DQ\ZD\�� IRU� H[DPSOH�� RULJLQDO� GUDZLQJV�� 7KH\� XVXDOO\�
GLVDSSURYH� RI� PDQJD� H[SHUWV¶� SUHIHUHQFH� IRU� WKH� DFWXDOO\� FLUFXODWLQJ� SULQWHG�
PDWWHU�DQG�VWD\�UHVHUYHG�DJDLQVW�H[KLELWLRQV�ZKLFK�IRFXV�RQ�WKH�PHGLD�VSHFL¿F�
GLIIHUHQFHV� EHWZHHQ� SUHOLPLQDU\� GUDZLQJ�� SULQWHG� PDJD]LQH� VHULHV� DQG� ERRN�
edition.13

 Concerning the second point, that is, the inter/national relation, it is 
VWULNLQJ�WKDW�PDQJD�DUWLVWV�DQG�SXEOLVKHUV�DUH�XVXDOO\�QRW�YHU\�VXSSRUWLYH�ZKHQ�
FXUDWRUV�DSSURDFK�WKHP��,Q�WKH�8�6���FRPLFV�H[KLELWLRQV�LQ�PXVHXPV�LQFUHDVH�WKH�
SULQFLSDO�YDOXH�RI�DQ�DUWLVW��.LP��������EXW�WKLV�LV�QRW�WKH�FDVH�LQ�-DSDQ��+HUH��
PRVW�DUWLVWV�ZDQW�WR�VHH�WKHLU�ZRUNV�DSSUHFLDWHG�E\�RUGLQDU\�FRQVXPHUV�QRW�FULWLFV�
RU�UHVHDUFKHUV��SUREDEO\�EHFDXVH�WKH\�KDYH�QHYHU�H[SHULHQFHG�D�QRQ�FRPPHUFLDO�
SURMHFW�WR�EH�EHQH¿FLDO�WR�WKHPVHOYHV��(VSHFLDOO\�GLI¿FXOW�WR�UHDOL]H�DUH�JHQHUDO�
H[KLELWLRQV�ZKLFK�IRFXV�RQ�RQH�JHQUH�DQG�WKXV�FURVV�WKH�ULYDOU\�EHWZHHQ�GLIIHUHQW�
SXEOLVKLQJ� KRXVHV� DQG� PDJD]LQHV�� 7KH� 6KǀMR� 0DQJD� 3RZHU�� H[KLELWLRQ�� IRU�
H[DPSOH��ZDV�RQO\�UHDOL]DEOH�EHFDXVH�LW�ZDV�LQLWLDOO\�SXW�WRJHWKHU�IRU�8�6��YHQXHV�
DQG� DIWHUZDUGV� ³UH�LPSRUWHG´� WR� -DSDQ� �<DPDGD�	�.DQD]DZD� �������%H\RQG�
WKH�ERUGHUV�RI�-DSDQ��RU�PRUH�SUHFLVHO\�WKH�GRPHVWLF�¿HOG�RI�PDQJD��DUWLVWV�ZHUH�
QRW�RQO\�ZLOOLQJ�WR�FRRSHUDWH��EXW�PDQ\�RI�WKHP�DOVR�UHDOL]HG�IRU�WKH�¿UVW�WLPH��
what they had in common as a “culture” (in this case, the culture of girls’ manga; 
.DQD]DZD� ������ ������8VXDOO\�� VXFK� EDFNJURXQG� VWD\V� LQYLVLEOH�ZKHQ�PDQJD�
H[KLELWLRQV� DUH� UHYLHZHG��%XW� LQ� IDFW��PDQ\� RI� WKHP� DUH� OHVV� VKDSHG� E\� WKHLU�

13ẅ�)RU�WKH�0DQJDPDQLD�H[KLELWLRQ�KHOG�DW�WKH�0XVHXP�RI�$SSOLHG�$UW�)UDQNIXUW�LQ�VSULQJ�
������WKH�-DSDQHVH�VLGH�KDG�SUHSDUHG�WKH�PDJD]LQH�DQG�ERRN�HGLWLRQV�RI�DERXW�WZR�GR]HQ�
GRXEOH�VSUHDGV�IRU�YLVXDO�FRPSDULVRQ��+RZHYHU�� WKH�*HUPDQ�FXUDWRU�LQ�FKDUJH�GHFLGHG�WR�
VQDS�DOO� WKH�ERRNV�VKXW�IRU�WKH�GLVSOD\�LQ�JODVV�FDVHV�EHFDXVH�KH�IRXQG�WKH�FRORUHG�FRYHUV�
more attractive than the monochrome manga pages inside.
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FXUDWRU¶V�FRQFHSW�WKDQ�E\�WKH�XQ�ZLOOLQJQHVV�RI�FRS\ULJKW�RZQHUV�WR�FRRSHUDWH��
7KXV��FXUDWRUV�DUH�DGYLVHG�WR�EXLOG�UHVSHFWLYH�FRQQHFWLRQV�¿UVW��7DNDKDVKL�������
� $� JRRG� H[DPSOH� IRU� WKH� WKLUG� DVSHFW� RI� ³PDQJD� DV� FXOWXUH´²ORFDO�
LGHQWLW\²LV� SURYLGHG� E\� WKH� 3KRHQL[�� ZKLFK� KDV� DGRUQHG� WKH� 00� VLQFH�
6HSWHPEHU� ������ 8QGHU� WKH� GLUHFWLRQ� RI� VFXOSWRU� 6XGǀ� 0LWVXDNL�� WUDGLWLRQDO�
ZRRG�FDUYHUV�VSHFLDOL]HG�LQ�%XGGKD�VWDWXHV�FUHDWHG�WKLV�FRVWO\�ZRUN�RXW�RI�UHG�
FHGDU�ZRRG��ODFTXHUHG�JROG�IRLO�DQG�JODVV�����P�KLJK�DQG���P�ORQJ��WKH�WKUHH�
GLPHQVLRQDO�YHUVLRQ�RI�7H]XND�2VDPX¶V�IDPRXV�PDQJD�FKDUDFWHU�ZDV�D�JLIW�WR�
WKH�00��VXSSRVHG�WR�VWUHQJWKHQ�WKH�WLHV�EHWZHHQ�WKH�&LW\�RI�.\RWR�DQG�PDQJD��
1RWHZRUWK\� LQ� WKLV� UHJDUG� LV� WKH� DFWXDO� DEVHQFH�RI� VXFK� WLHV��$V�GLVWLQFW� IURP�
7RN\R�RU�2VDND��.\RWR�KDV�QHYHU�EHHQ�D�FHQWHU�RI�PDQJD�SXEOLVKLQJ�RU�WKH�SODFH�
RI�RULJLQ�WR�D�ZKROH�UDQJH�RI�IDPRXV�PDQJD�DUWLVWV��DQG�HYHQ�WKH�SXEOLFDWLRQ�RI�
the often-cited +RNXVDL�0DQJD�������������VWDUWHG�LQ�1DJR\D��)XUWKHUPRUH��LW�
GHVHUYHV�DWWHQWLRQ�WKDW�³DUW´�LV�HTXDWHG�ZLWK�FUDIWVPDQVKLS�KHUH��%XW�DSDUW�IURP�
WKH�DWWHPSW�DW�XSKROGLQJ�WUDGLWLRQDO�FUDIWVPDQVKLS�E\�PHDQV�RI�PDQJD��RU�YLFH�
versa), Kyoto’s local identity can actually also lean on its modern history, which 
KDV� EHHQ� FKDUDFWHUL]HG� E\� UHVLVWDQFH� DJDLQVW� WKH� FHQWHU�� 7KURXJKRXW� WKH� ��WK�
century, craftsmen, artists and intellectuals developed a local and not necessarily 
EDFNZDUG�ORRNLQJ� PRGHUQLW\� GLVWLQFW� IURP� 7RN\R¶V�� ,Q� FRQVLGHUDWLRQ� RI� WKLV�
PRGHUQ�WUDGLWLRQ��WKH�00�FRXOG�VHUYH�DV�D�VLWH�ZKHUH�WKH�ORFDO�DQG�WKH�JOREDO�
PHHW�ZLWKRXW�LQWHUFHVVLRQ�E\�WKH�³QDWLRQDO´�

4. Triumphant manga?  

&UXFLDO� IRU� PDQJD¶V� OHJLWLPL]DWLRQ� LQ� WKH� ����V� ZHUH� SLRQHHULQJ� H[KLELWLRQV�
LQ�DUW�PXVHXPV��VXFK�DV�WKH�7H]XND�2VDPX�UHWURVSHFWLYH�KHOG�E\�WKH�1DWLRQDO�
0XVHXP� RI�0RGHUQ�$UW� 7RN\R� LQ� ������ DQG� WKH� H[WHQVLYH� VKRZ�7KH�$JH� RI�
0DQJD��RUJDQL]HG�E\�WKH�WZR�PXQLFLSDO�PXVHXPV�RI�FRQWHPSRUDU\�DUW�LQ�7RN\R�
DQG�+LURVKLPD��+RZHYHU��WKH�HQWKXVLDVP�RI�SXEOLF�DUW�PXVHXPV�WR�KRVW�PDQJD�
H[KLELWLRQV�KDV�GHFUHDVHG�GUDVWLFDOO\�VLQFH�WKHQ��.DQD]DZD�������������RQH�RI�
WKH�PDMRU�REVWDFOHV�EHLQJ�WKH�PXVHXP¶V�KDQGOLQJ�RI�QDUUDWLYLW\��3UHFLVHO\�LQ�WKLV�
regard, the ,QRXH�7DNHKLNR��7KH�/DVW�0DQJD�([KLELWLRQ�EURNH�QHZ�JURXQG�
� ,Q� ����� FRQFHLYHG� H[FOXVLYHO\� IRU� WKH� 8HQR� 5R\DO� 0XVHXP�� DQ� DUW�
JDOOHU\� LQ� 7RN\R�� LW� ZDV� VR� VXFFHVVIXO� WKDW� LW� ZDV� VXEVHTXHQWO\� VKRZQ� DOVR�
LQ�.XPDPRWR��2VDND� DQG�6HQGDL�� )RU� WKH� ¿UVW� WLPH�� D�PDQJD� DUWLVW� KDG� EHHQ�
LQYLWHG� WR� EH� WKH� RUJDQL]HU� RI� KLV� RZQ� H[KLELWLRQ� LQ� D�PXVHXP� VSDFH�� DQG� KH�
DFFRPSOLVKHG� WR�³FKDQJH�RXU�QRWLRQ�RI�D� µPDQJD�VKRZ¶�FRPSOHWHO\´��DV�FULWLF�
)XMLPRWR�<XNDUL������������QRWHG��,QRXH�FUHDWHG�DQ�RULJLQDO�HSLVRGH�UHODWHG�WR�
his famous 9$*$%21' series,14 and he made the visitor literally read it within 
the museum space. In addition to doorways and walls attaining the role of manga 

14　 Serialized in 0RUQLQJ�VLQFH����������YROXPHV�VR�IDU�RI�ZKLFK�D�WRWDO�RI����PLOOLRQ�
FRSLHV�KDYH�EHHQ�VROG�
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frames, single pictures of varying size and hanging height guided the viewer 
IRUZDUG�� VRPHWLPHV� DFURVV� ]LJ]DJ� ZDOOV�� VRPHWLPHV� WKURXJK� GDUNHU� URRPV��
6HTXHQFHV� RI� W\SLFDO� PDQJD� GUDZLQJV� ZHUH� H[KLELWHG�� DOWHUHG� E\� ODUJH� LQN�
paintings on Japanese paper. Thus, the viewer was made to follow the emotional 
ÀRZ�RI� WKH�QDUUDWLYH�EXW� DOVR�SURYLGHG� LQVLJKW� LQWR� WKH� DUWLVW¶V�PDVWHU\�RI� WKH�
EUXVK��0RUH�WKDQ�DQ\�H[KLELWLRQ�RI�RULJLQDO�GUDZLQJV��WKLV�HYRNHG�WKH�LPSUHVVLRQ�
RI�³DUW´��DQG�WKH�UHVSHFWLYH�DXUD�ZDV�HQKDQFHG�E\�WKH�IDFW�WKDW�WKH�DUWLVW�SUHVHQWHG�
DQ�HSLVRGH�ZKLFK�ZDV�QRW�DYDLODEOH�LQ�SULQW��DQG�WKDW�SKRWRJUDSKV�ZHUH�VWULFWO\�
SURKLELWHG��<HW��,QRXH�GLG�QRW�SXW�DOO�WKH�WLPH�DQG�HIIRUW�LQWR�WKLV�H[KLELWLRQ�SURMHFW�
IRU�FRPPHUFLDO� UHDVRQV��2Q� WKH�FRQWUDU\�� LW�HYHQ�DIIHFWHG�KLV� UHJXODU�ZRUN�RQ�
running magazine series. According to his own words, he aimed at “transcending 
WKH�XVXDO�OLPLWV��EHFRPLQJ�IUHH´��RS��FLW��0XUDWD������������
� 7KH� OD\RXW�RI� WKH�H[KLELWLRQ� VSDFH�� WKH� VWURQJ� VHQVRU\�DSSHDO� DQG� WKH�
SUHVHQWDWLRQ�RI�PDQJD�DV�D�QDUUDWLYH�PHGLXP�HYRNHG�IXOVRPH�SUDLVH��LQFOXGLQJ�
WKH�DVVHUWLRQ�WKDW�,QRXH�DFFRPSOLVKHG�WKLV�RQO\�EHFDXVH�KH�ZDV�XQLPSHGHG�E\�
PXVHXP�FRQYHQWLRQV� �0XUDWD�������������+RZHYHU�� WKLV�GLVWDQFH� WRZDUGV� WKH�
PXVHXP�GLG�QRW�RQO\�OHDG�WR�D�VWDQFH�ZKLFK�ZDV�UHIUHVKLQJO\�XQDIIHFWHG�E\�VWDWXV�
FODLPV��LW�DOVR�PDGH�,QRXH¶V�H[KLELWLRQ�VWD\�ZLWKLQ�WKH�OLPLWV�RI�ERWK�³PXVHXP´�
DQG�³PDQJD´��7R�SXW� LW� GLIIHUHQWO\��KLV� H[KLELWLRQ�PD\�KDYH�DI¿UPHG�PDQJD¶V�
OHJLWLPDF\��EXW�LW�GLG�QRW�UDLVH�DQ\�TXHVWLRQV�DERXW�WKH�SRVVLELOLWLHV�DQG�OLPLWDWLRQV�
RI�WKH�PXVHXP�E\�YLUWXH�RI�PDQJD��RU�UHYHUVHO\��ZLGHQ�WKH�VHOI�FRQWHQW�¿HOG�RI�
PDQJD��IRU�H[DPSOH��E\�SRLQWLQJ�WR�SRWHQWLDOV�HDVLO\�RYHUORRNHG�LQ�GDLO\�OLIH��7KH�
DUWLVW�IHOW�UDWKHU�FKDOOHQJHG�E\�D�WHFKQLFDO��RU�GHVLJQ�UHODWHG��LVVXH��WKDW�LV��KRZ�
to organize a narrative rhythm within a large three-dimensional space. As such 
WKH�H[KLELWLRQ�OHIW�D�TXLWH�FRQVHUYDWLYH�LPSUHVVLRQ��$�FORVHU�ORRN�RQ�ZKDW�H[DFWO\�
WKH�YLVLWRU�ZDV�PDGH�WR�³UHDG´��EH\RQG�FRQ¿UPLQJ�RQH¶V�UHODWLRQ�WR�D�IDPLOLDU�
FKDUDFWHU���DQG�LQ�ZKLFK�YLVXDO�IRUPV�WKLV�QDUUDWLYH�ZDV�SUHVHQWHG�PD\�FRQ¿UP�
this.
� 7KH�H[KLELWLRQ�SUHVHQWHG�KRZ�WKH�VZRUGVPDQ�0L\DPRWR�0XVDVKL�� WKH�
manga’s protagonist, spends the last moments of his life, recalling the people 
KH�PHW�� GUHDPLQJ� RI� SDVW� IULHQGV� DQG� ULYDOV�� DQG� DERYH� DOO�� UHPHPEHULQJ� WKH�
FRQÀLFWXDO�UHODWLRQ�WR�KLV�IDWKHU��+LV�ODVW�PHQWDO�UHVRUW�LV�WR�EH�DQ�LQIDQW�LQ�KLV�
PRWKHU¶V�DUPV��EHIRUH�KH�YDQLVKHV�LQWR�WKH�KRUL]RQ��WRJHWKHU�ZLWK�KLV�OLIH�ORQJ�ULYDO�
.RMLUǀ��7KH�UHWXUQ�WR�WKH�PRWKHU�WDNHV�WKH�IRUP�RI�VHYHQ�PRQXPHQWDO�0DGRQQD�
SDLQWLQJV��3ODFHG�QHDU�WKH�HQG�RI�WKH�WRXU��LQ�WKH�ODUJHVW�URRP�ZLWK�WKH�KLJKHVW�
FHLOLQJ��WKH\�SURYLGHG�WKH�HPRWLRQDO�FOLPD[�WR�WKH�PDMRULW\�RI�WKH�YLVLWRUV��PDQ\�
of whom shed tears in front of these sentimental images. Neither comics panels, 
and as such closely interrelated with other images, nor self-contained paintings 
RI�D�FHUWDLQ�DXWRQRP\�DQG�RULJLQDOLW\��WKH\�ORRNHG�KLJKO\�XQVHWWOHG��VXJJHVWLQJ�
VROLG�FUDIWVPDQVKLS�UDWKHU�WKDQ�¿QH�DUW��,QVRIDU�DV�WKH\�GHSOR\HG�LQN��EUXVK�DQG�
-DSDQHVH�SDSHU��WKH\�ZHUH�UHPLQLVFHQW�RI�(DVW�$VLDQ�SDLQWLQJ�WUDGLWLRQV��%XW�QRW�
only did Inoue create these pictures standing, as if in the tradition of Western 
HDVHO�SDLQWLQJ��WKH�ERG\�RI�WKH�PRWKHU�OLNH�¿JXUH�ZDV�DOVR�UHQGHUHG�LQ�D�PDQQHU�
FORVH� WR� WUDGLWLRQV� RI� (XURSHDQ� DFDGHPLVP��8QGUHVVHG�� VKH�ZRXOG� KDYH� RQO\�
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UHPRWHO\�ORRNHG�$VLDQ��QRW�WR�PHQWLRQ�KHU�IDFH��
� 6XFK� DUW�KLVWRULFDO� FRQQRWDWLRQV� UHPDLQHG� LQYLVLEOH� WR� WKH� VXSSRUWLQJ�
FXUDWRU�DV�ZHOO�DV�WKH�YLVLWRUV�RI�WKH�H[KLELWLRQ��LQFOXGLQJ�UHYLHZHUV���+RZHYHU��
WKH�VWRU\�LWVHOI�RIIHUHG�D�KLJKO\�TXHVWLRQDEOH�FORVXUH��7KH�VRPHKRZ�SROLWLFDOO\�
correct anti-violence theme—the swordsman repent of his deeds—led to the 
LPPHUVLRQ� LQWR� D� FRPIRUWLQJ�PRWKHU�� QRW� WR� UHÀHFWLRQ� XSRQ� VRFLDO� SRZHU� DQG�
individual choice or the representation of violence in manga which attracts so 
PXFK�DWWHQWLRQ�DEURDG��%XW� ,QRXH¶V� H[KLELWLRQ�ZDV�ZHOFRPHG�E\�D�KXJH� WDVWH�
FRPPXQLW\�ZKLFK� WHQGV� WR�FRQ¿UP�ZKDW� LW� VKDUHV�DW� WKH�H[SHQVH�RI�DQ\�RWKHU�
perspectives, and thus critical readings did not surface.
� :LWK�,QRXH¶V�H[KLELWLRQ��PDQJD�KDV�EHFRPH�LQGHHG�WKH�SHQHWUDWRU�ZKLFK�
WKH�WLWOH�RI�WKLV�FKDSWHU�VXJJHVWV�E\�GHSOR\LQJ�WKH�³[´�RI�%R\V¶�/RYH�GLVFRXUVH��
WKHUH��LW�GHVLJQDWHV�D�FRXSOH��ZLWK�WKH�¿UVW�SDUWQHU�EHLQJ�WKH�VWURQJ�RQH�DQG�WKH�
VHFRQG�WKH�ZHDN��7KH�ZHDNQHVV�RI�WKH�PXVHXP�LQ�LWV�UHODWLRQ�WR�PDQJD�LV�E\�QRZ�
common sense among Japanese readers, critics and curators. However, even in 
-DSDQ�ZLWK�LWV�SHFXOLDU�SRVLWLRQLQJ�RI�¿QH�DUW��LW�PLJKW�EH�KLJK�WLPH�WR�UHÀHFW�QRW�
RQO\�RQ�WKH�OLPLWDWLRQV�RI�WKH�PXVHXP�EXW�DOVR�LWV�SRWHQWLDO²DV�D�VRFLDO�LQVWLWXWLRQ�
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