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BENGT JANGFELDT:

Osip Mandel'$tam’s Ode to Stalin*

It is well known that in the winter of 1937, during his exile in Vorone?,
Osip Mandel’stam was working on an “ode” to Stalin. NadeZda Man-
del’Stam devotes a whole chapter (“The Ode”) in her memoirs to this
question.! In what has come to be called “The Second Voronezh Note-
book”, there is a cycle of poems, starting with DroZ#i mira dorogie... and
ending with the last poem in the notebook.2 These more than twenty poems
were all written within a span of a month, in January and February, 1937.
According to NadeZda Mandel'§tam, the cycle was “generated by the ‘Ode’”.3

Clarence Brown, in his illuminating essay on the cycle, goes through all
" the poems, but has not been able to trace the “ode” itself.# In his book
on Mandel’§tam, Brown even seems to doubt that the “ode” was ever
written: “As a last desperate measure of salvation, Mandelstam tries to
write an adulatory ‘ode’ to Stalin. It will not come. In its stead come many
other poems.”® But in the essay quoted above Brown says “that there [...]
is some evidence that at some time [...] Mandelstam wrote something like
the ode that he was trying to force from himself. It may eventually come
to light”.®

* While this article was at the printer’s, two other publications appeared, both concer-
ning Osip Mandel’§tam’s “ode” to Stalin. Kiril Taranovsky in his book Essays on Mandel’-
§tam (Harvard University Press 1976) quotes the first eight lines from this poem (p. 113).
In Slavic Review (1975:4, pp. 683-691), an anonymous contributor presents the text of
the “ode” (“Mandelstam’s *Ode’ to Stalin™). This publication, however, is not complete.
Two lines (10-11) are missing in the first stanza, and four lines (8-12) in the seventh
stanza. The full text of the poem (except line 8 in the fifth stanza, which seems to be
totally lost) is therefore printed here for the first time.

1 Nadezhda Mandelstam, Hope against hope, London 1971, pp. 198-203.

% See Osip Mandel'Stam, Sobranie socinenij v trech tomach, t. 1, Inter-Language Lite-
rary Associates 1967 (second edition, revised and expanded), pp. 233-253. Henceforth
this edition is referred to as Sobr. soé.

3 Nadezhda Mandelstam, op. cit., p. 200.

# Clarence Brown, “Into the Heart of Darkness: Mandelstam’s Ode to Stalin”, Slavic
Review, 1967:4, pp. 584-604.

® Clarence Brown, Mandelstam, Cambridge 1973, p. 132.

¢ Clarence Brown, “Into the Heart of Darkness...”, p. 603.



36 Scando-Slavica - Tomus 22

There can be nq doubt, however, that the “ode” to Stalin actually was
written. Nade?da Mandel'§tam herself confirms that the poet, “at the very
last moment, did what was required of him and wrote a hymn of praise
to Stalin, but the ‘Ode’ did not achieve its purpose of saving his life”.”
Furthermore, NadeZzda Mandel’$tam gives some clues as to the content
of the “ode”: “In the ‘Ode’, for example, an artist, with tears in his eyes,
draws a portrait of the Leader.”® She also says that Aeschylus and Pro-
metheus are mentioned, as well as the birth-place of Stalin.®

Anna Achmatova in her memoirs of Mandel’§tam even recalls one line
from the “ode”: “Mne cho&etsja skazat’ ne Stalin — DZugasvili.”1°

I offer here the text of Osip Mandel’$tam’s poem to Stalin (unfortunately,
one line [5:8] is missing in the manuscript):

CTHUXH O CTAJIMHE
1

Korpa 6 s yrons B3471 1S BbICIIEH MOXBAJbI —
Jns panocTH puCyHKa HENPETOKHOH, —
A 6 BO3yX pacyepTHJI Ha XHTPHIE YIJIb
U oCTOPOXHO U TPEBOXKHO,

5 Yto6 Hacrosulee B YepTax OTO3BAJIOCH,
B uckyccTBe ¢ Aep30CThIO IPaHU4a
51 6 pacckaszajl 0 TOM, KTO CIIBHHYJX MHpa OCb,
Cra copoka HapOoJOB 4Tsi OObIvAIL.
A 6 noaHAN GPOBH MaJIbi YIOJIOK,

10 W moaHsn BHOBb M Pa3peIlyJl MHAYE:

3uats, [Ipomereii pa3ays cBoit yromnek, —
Taspa, Dcxui, Kak 9 pucys miavy!

2

51 6 HeCKONBKO IpeMyYHX JIMHUH B3I,
Bce MOI0%kaBOE €ro ThICAYENIETHE,
M MyXecTBO yBIOKOIO CBS3aI
U pa3Bs3an B HEHANPSHKEHHOM CBETE,
5 U B apyx0e Mynpeix r1a3 Haiiny Ui 61mM3Hena,
Kakoro He ckaxy, TO BbIpaxeHbe, OJIH35Ch

7 Nadezhda Mandelstam, op. cit., p. 203.

8 Ibid., p. 200.

% Ibid., p. 201.

10 Anna Achmatova, Sodinenija, t. 2, Inter-Language Literary Associates 1967, p. 181.
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K xoTopoMy, kK HeMy — BIOPYT y3Haellb OTLA
U 3a/pIxaemned, ouyss MHpa 6IM30CTh.
N s xo4y 61arogapuTh XOJIMBI,
10 YT0 3Ty KOCTb H 3TY KHCTb Pa3BHJIA:
OH pomuicst B ropax M ropeyb 3HAJ TIOPHMBL.
Xouy Ha3BaTh ero — e CranmH, — J[xyramBsum!

3

XynoxHuk, Geperu u oxpaHsii 6oiina:
B pocT okpyXu €ro CHIpEIM ¥ CHHEM 60poM
Brumanes Biaxxaoro. He oropuuts otna
Heno6pbM 06pa3oM Wik MBICIIEH HETOGOPOM.
5 XynoxHMK, IOMOTH TOMY, KTO BeCh C TO0OI,

KTO MBICIHT, YyBCTBYET H CTPOHT.
He s u He npyroii — eMy Hapox poaHOM,
Hapon-TI'omep xBany yrpowur.
Xynoxeuk, 6eperd u oxpansit 6o0iina :

10 Jlec yemoBeuecTBa 3a HUM HIET rycTes,
Camo rpsigyiiee — ApyXHHa Myapena —
U ciymaer ero Bce vaiue, BCe CMeJIee.

4

OH cBecmiIcs ¢ TPUOYHBI KaK C FOphI
B 6yrphl T0JI0B: HOJKHUK CHIIbHEE MCKa.
Mory4ue riasza penmmTeabHO OOOPEI,
I'ycras 6poBs KOMY-TO CBETHT OJIN3KO,
5 M s xoTex GBI CTpesKOit yka3zaTh

Ha tBEepnocTh pra — OTIA peyeil YIPSIMBIX.
JlemHOE, CITOXHOE, KPYTOE BEKO, 3HATH,
PaboTaeT U3 MHJITHOHA PaMOK.
Becn OTKPOBE€HHOCTbH, BEChH IpU3HaHbs MEIb,

10 U 3opxkuit cnyx, He TepHALIAA CYpAHHKH,
Ha Bcex roToBBIX XKHUTH H yMEPETh
BeryT urpas xMypbie MOPIIMHKH.

5

CxHMast yroJiek, B KOTOPOM BCE COLILIOCH,
Pyko10 xaqHOIO OAHO JIMHIL CXOJCTBO KJIMYa,
Pyko1o XHIIHOXO — JIOBHTH JIAUIb CXOJCTBA OCh,
51 yronm HCKpoIy, MIlia ero OOINYbs.
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10

10

10

51 y Hero y4ych k ceOe He 3HATH TOIAET,
HecyacTbs ckporoT i 60JIBIIOTO IIAHA YACTh,
51 pa3bly ero B CIy4aifHOCTAX HX Yana.
IlycTe HEMOCTOMH s €IIe MMETh IPY3eif,

ITycTh He HACHILLEH 5 M XKEJIYBIO M ClIe3aMH,
OH Bce MHE YyAHTCA B LIMHENH, B KapTy3e,

Ha gyaroit miowaay ¢ cYacTJIHBHIME FJIa3aMH.

6

I'mazamn Cranuea pa3nBuHyTa ropa "
U Baanme mpuinypuiiachk paBHUHA.

Kax Mope Ge3 MOpIIMH, KaK 3aBTpa U3 BYEPa —
Mo conrna 60po3asl OT MIyra-HCHOJHUHA.

On ynbi6aeTcst yisI0K010 XHELa

PyxomosxaTtwmii B pa3sroBope,

KoTtopsrit Havasncs 1 aimatcs 6e3 KoHIa

Ha miecTHKISTBEHHOM IIPOCTODE.

W xaxgoe ryMHO ¥ KaxzJas KOIHa

CrnbHa, y6opucTta, yMHa ~ BOOpO KHBOE ~
Yyno Hapoanoe! da GymeT XU3HB KpyIHA.
Bopouaercs cuacTbe CTEpKHEBOE.

7

M mectuxpaTHO A B CO3HAHBM Oepery,

CBuzeTens MeIJIEHHBINA TpyJa, 60pBOBI U KaTBHI,
Ero orpoMsslii nyTh — Yepes Tairy

M Jlenunckmit OKTA6pSs — IO BBHINOJHEHHOM KJIATBBL.
VXomart BHasb JIOACKMX TOJIOB Oyrphl:

51 yMeHbIIaroCh TaM, MEHS YXK HE 3aMETHT,

Ho B xHHrax jackoBBIX H B Urpax AETBOPHI
BockpecHy s cka3aTbh, YTO COJHIE CBETHT.
IlpaBauBeit npaBasl HET, Y€M HCKPEHHOCTH Goiina.
s 9ecTH ¥ JIOOBH, [JIS BO3OyXa U CTAJIH

Ects nMs ciaBHOE OIS CHJILHBIX TYO 4TeUa —

Ero MbI ciiblIamy 1 dveg €ro 3acTaiu.

1937
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Given the text of the hitherto unknown poem to Stalin, we see that it
corresponds to some other poems of the cycle. For example, Prometheus
and Aeschylus are mentioned in the poem Gde svjazannyj i prigvoZdennyj
ston...,'* and the expression “mira os'” (1:7) is varied in the poem Vooru-
Zennyj zren'em uzkich os...: “os’ zemnuju”,12

More important, however, are some other facts, which complete the pic-
ture of Mandel’stam’s “ode” to Stalin.

Lines 7:5-8 in Stichi o Staline:

Vxomar Brane mroncknx rosnos 6yrper:

S ymenb1aroch Tam, MeHs YX HE 3aMeTHT,
Ho B xaWrax nackoBsix u B HI'Pax NETBOPEI
BockpecHy s ckasats, uto COJIHLIE CBETHT.

are in Mandel'stam’s Sobr. soé, given as a separate poem,!® and are by
Clarence Brown interpreted as follows: “Mandelstam often said that when
he thought of Stalin he had a vision of the heads of the victims piled high
around him”.14 Seen in the right context, however, we understand that the
lines have quite another meaning: the poet diminishes and steps back into
the crowd before the great Leader. The same meaning of the expression
“bugry golov” we find in 4:2.

Furthermore, these four lines were the final lines in a first, authorized
version of the poem Oboronjaet son moju donskuju son’ ..., with a slight
change in the fourth line:

BOCerCHy A — CKa3arth, KaK COJIHIIE CBETHT.

In the final version, Mandel'stam deleted these lines. This does not change
the tendency of the poem, although the first version, of course, is more
emphatically eulogistic.

Having access to the text of Stichi o Staline, it is also easier for us to
solve another problem: the last two lines of the poem Esli b menja nasi
vragi vzjali... which since its first publication has been a matter of discus-
sion. In the first edition of Sobr. so¢. these lines are given as follows:

Y o 3emie, uTo m36exuT TICHb,
Byzer 6ynurs pasym u sxusas — Cramnun.16

11 Sobr. s0é., t. 1, p. 240,

12 Jbid., p. 251.

13 Jbid., p. 233.

14 Clarence Brown, “Into the Heart of Darkness...”, p. 594,

15 Cf. the final version of the poem in Sobr. soé., t. 1, p. 253.

1® Osip Mandel’§tam, Sobranie socinenij v dvuch tomach, t. 1, Inter-Language Literary
Associates 1964 (first edition), p. 240,
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In the last edition, however, the reading is:

Ho na 3emie, 4TO H30€XHUT TIEHBS,
Byzer ry6uth pasyM u xu3Bb — Cramumn.'’

Clarence Brown claims that it is the last edition that gives the “original
text”, but admits that this change in the text raises other problems: “Why
should all that boldness and defiance precede the statement that Stalin will
ruin everything?”.1® Now that we can compare it with Stichi o Staline,
it is easy to see that the text of Esli b menja nasi vragi vzjali... coincides
with this — in structure as well as vocabulary. Thus, both in the “ode”
and in Esli b menja nasi vragi vzjali... we find the theme of “draw” and
“drawing”; we find the same “catalogue” system of anaphoric phrases -
the repeated conjunctional expressions with “b”, the repetitions of “Ja”
and “I”. At the end of both poems, furthermore, there is the theme of
Lenin and Stalin; that Stalin will continue the work of Lenin.

Thus, there can be no doubt that it is the text in the first edition of Sobr.
so&. which is the original one. I present here the whole poem in the correct
version:

Ecma 6 MeHs HAIllE Bpard B3sUIH

U nepecranu co MHOR TOBOPHUTD JIFOIH,
Ecnu 6 jIMnmMIn MeHs BCEro B MUpe —
IMpaBa ObliaTh U OTKPHIBATH ABEPH,

W yTBepxath, uto GeiTHE OyINeT,

U uro Hapon, Xak CyIus, CyAuT,

Eciu 6 MeHst cMenH JEpXKaTh 3BEPEM,
TInmy Moo Ha 10T KHnaTh cranu 6, —
51 He cMouruy, He 3ariymy 6omg,

Ho nauep4y TO, YTO YEPTHTH BOJIEH,

M packayaB KOJIOKOJ CTEH IOJIBIH,

W pa36ynus BpakeCKOH TbMBI YTOJI,

S1 3ampAary JecsTh BOJOB B FOJIOC

U noBeny pyky BO TbME ILUIyTOM,

U B okeaH 6paTckux HOUejl CXaTbii,

S ynaay TSDKeCTBIO — BCEH XaTBBbI,
CKaTOCThIO BCEi PBYILEHCS BAANb KIATBHI;
U B riiyOuHEe CTOPOXEBON HOUM
YepHopaboueil BCIBIXHYT 3¢MJIA OUH,

17 Sobr. soé., t. 1, p. 254.
18 Clarence Brown, “Into the Heart of Darkness...”, p. 602.



Bengt Jangfeldt: Osip Mandel’stam’s Ode to Stalin 41

W npomenskreT miamerHbIxX et cTasd,
Ipomenectur crenoit rpo3oi — Jlenws,
H 1o 3emrie, uto m3bexur TJICHBS,
Byner 6ynnte pasym u xuseb — Crammm,

Mandel’stam, in other words, wrote not one “ode” to Stalin but two
— one of these, published here, has so far been unknown, the other has
through an arbitrary change of the text hitherto been regarded as a poem
directed against Stalin, although such an interpretation makes little sense.

It is not my intention here to try to explain the possible motives for the
writing of the Stalin poems. No doubt, Mandel’stam felt forced to write
such poems in order to — perhaps! — survive, but it cannot be excluded
that the poet really felt some kind of awe toward the almighty Leader.
History knows many cases when poets have experienced such an awe and
fascination before “great persons”. And there are indications that Man-
del’Stam was not at all ashamed of Stichi o Staline; as I have been told by
a close friend of the Mandel’Stams at the time, the poet read Stichi o Staline
on several occasions after his return from the Vorone? exile.

Finally, one possible influence on Mandel’stam should be mentioned:
Nikolaj Zabolockij. In Zabolockij’s Vtoraja kniga (Leningrad 1937), the
poet published his “ode” to Stalin — Gorijskaja simfonija (referring to Sta-
lin’s birth-place Gori). This poem had previously been printed in the Le-
ningrad monthly literary magazine Literaturnyj Sovremennik No. 3, 1937.19
It is possible, or even probable, that Mandel’$tam knew about Zabolockij’s
poem before it was printed. He then could have realized that even a great
poet like Zabolockij was capable of writing an “ode” to Stalin.

Zabolockij’s poem, like Mandel’stam’s Stichi o Staline, is a real ode,
in the 18th century tradition, and it belongs to the best poems dedicated
to Stalin. The best one, no doubt, belongs to Mandel’§tam himself,

1% Gorijskaja simfonija is also printed in Nikolaj Zabolockij, Stichotvorenija, Inter-
Language Literary Associates 1965, pp. 91-93.



