Bengt Jangfeldt

Notes on “Manifest Letudej Federacii Futuristov”’
and the Revolution of the Spirit

1.

The two revolutions of 1917 made the cubo-futurists David Burljuk,
Vasilij Kamenskij, and Vladimir Majakovskij flourish again as a
group. When, at the end of 1917 and the beginning of 1918, these
three poets appeared together in the Moscow literary cafés Kafe
Poétov and Pittoresque, it was their first joint manifestation since the
stormy appearances of early, militant futurism in 1913-14. Since then
Majakovskij had been more or less canonized as the leading poet
among the three.! Now, in March of 1918, Majakovskij, Kamenskij
and Burljuk published a one-sheet newspaper (printed on both sides),
Gazeta Futuristov, four fifths of which they filled with their own
material: poems, articles, manifestos.

Gazeta Futuristov was produced by the poets themselves. In a
letter to Lili Brik Majakovskij wrote: “(...) S devjati v tipografii.
Sejdas izdaem ‘Gazetu Futuristov’”’.2 The paper was published on
March 15, 1918, the publisher was announced as “ASIS (Associacija
socialistiCeskogo iskusstva)”’,3 and the editorial staff as “Gazetn.
kolegija Federacii Futuristov”. The provisional editorial office was:
“Nastas’inskij 1, ug. Tverskoj, Kafé Poétov, eZevelerne.” (Kafe
Poétov had opened in the fall of 1917 and closed on April 14, 1918;
it was frequented mostly by futurists, but also by other poets and
artists.®) There was little need for a more permanent address; the
publication of Gazeta Futuristov ceased after the first issue.

According to “Dekret Ne 1 o demokratizacii iskusstv”’, which was
published in the paper, “pervaja rasklejka stixov i vyveska kartin
proizojdet Moskve den’ vyxoda naSej gazety”.® This part of the
program was, according to Katanjan and Kamenskij, realized.® It is,
however, doubtful if this really was the first “rasklejka stixov i vy-
veska kartin”. Vasilij Kamenskij recalls in his memoirs how he, some
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time before this event, put up his poem “DEKRET o zabornoj litera-
ture, o rospisi ulic, o balkonax s muzykoj, o karnavalax iskusstv’’—
a versified commentary to “Dekret Ne 1 o demokratizacii iskusstv’’—
“po vsej Moskve”, and how, the following day, he came upon David
Burljuk nailing his paintings to a house wall at the corner of Kuz-
neckij most and Neglinnaja. And he adds: “Tut % k nam podosl
ljudi i soobicili, ¢to sejéas na Predistenke kto-to vyvesil na stenax
gromadnye plakaty s naSimi stixami.”” Thus, if Kamenskij’s memory
does not deceive him, the publication of Gazeta Futuristov was not
the first “rasklejka” and “vyveska”. It is highly probable that several
such publications took place around this time—it was a characteristic
note of the period. In an advertisement in Gazeta Futuristov “Letuaja
Federacija Futuristov, oratorov, poétov, Zivopiscev”’ announced:
“Besplatno vystupaem refami, stixami, kartinami vo vsex rabodix
auditorijax, ZaZzduju$¢ix revoljucionnogo tvordestva.” This promise
was also carried out, but somewhat later, by the end of 1918 and at
the beginning of 1919, when the futurists (Majakovskij, Brik et al.)
appeared before workers” audiences and the organization of Kom-Fut
(Kommunisty-Futuristy) was constituted.

2.

The poems published by Majakovskij in Gazeta Futuristov were “Re-
volucija. Poétoxronika”, which had already been printed once, in
May, 1917, and “Na$§ mar¥”, which, although written at the end of
1917, was here published for the first time.

Kamenskij published excerpts from his long poem “Sten’ka
Razin — Serdce narodnoe”, and Burljuk the poems “Prizyv”’, “Moi
druz’ja”, “UtverZdenie bodrosti”’, “Utverfdenie vkusa”, “Delec”,
and “Trupik rebenka puti”.?

Along with these main futurists the young and futurist-influenced
poet Sergej Spasskij contributed two poems (“Iz poémy Rupor nad
mirom” and “Kafé poétov’), the ego-futurist Vasilisk Gnedov one
poem (“Vystupajut Zavoronki ladno ...”), and one “Dokto™® a single
short poem.

The most important part of Gazeta Futuristov was, however, made
up of articles and manifestos. “Dekret Ne 1 o demokratizacii iskusstv”’
(DDI) and *“Manifest Letudej Federacii Futuristov” (MLFF) were
signed by all three poets: Majakovskij, Kamenskij and Burljuk, and
“Otkrytoe pis'mo rabo&im” (OPR) by Majakovskij alone. A short,
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anonymous review, “Bratskaja mogila”, was, as has been established,
written by Majakovskij.?* MLFF, although signed by Majakovskij,
has never been included in any edition of his collected works. It is
therefore published here in its entirety, for the first time since 1918.
Together with DDI and the manifesto-like OPR, it is of great im-
portance for an evaluation of Majakovskij’s aesthetic position at this
point of his literary development. It will be treated further on.

Burljuk and Kamenskij also published one article each in the paper.
Burljuk’s “Obrastenie k molodym xudoZnikam” is full of enthusiasm
for “the joyous light of freedom” which now reigns. With a generosity
unknown to the intolerant attitude of early futurism he now proposes:
“Razdelim vse studii, pome$Cenija xudoZestvennyx $kol i akademij
porovnu mezdu vsemi napravlenijami — razlinyx Zivopisnyx vero-
vanij, daby kaZdyj mog svobodno rabotat’ vo slavu rodnogo is-
kusstva.” This liberality is a continuation of a tendency noticeable
already in an article by Burljuk from 1915.1¢ In Gazeta Futuristov
Burljuk opens his arms even to the “izneZennoe iskusstvo ‘Mira
Iskusstva’” and to the ‘“konservatory ot xudoZestvennoj kolybeli”,
the latter of which are accorded as many as two studios.

Vasilij Kamenskij’s article, “Kto mne nravitsja i to — protivno”,
is typical of its author, with his very personal rhetorical and meta-
phorical language. It is written in the characteristic futurist manner,
with praise and glorification of the futurists themselves, of Maja-
kovskij, Burljuk, the painter Boris Grigor’ev, and—Vasilij Kamenskij.
These are the people Kamenskij likes. What he dislikes is, among
other things, that only a few people feel the greatness of Majakovskij,
who is “ot Serdca Celovedestva”; that there are fools, like the bour-
geois newspapers, who will still condemn and spit at “Istinu o pro-
rokax, spasajus¢ix Krasotu’; that there are egoists who do not under-
stand Vasilij Kamenskij; that the two masters Burljuk and Grigor’ev
are still unknown to the whole people; and, finally, that “inye sredi
gostej (at Kafe Poétov, B. J.) pojavljajutsja s naglymi ulybkami
lod%enyx degeneratov v manZetax i meSajut itat’ stixi, sozdannye
dlja iscelen’ja ot ékzemy suety™.

Another—anonymous—little notice, “Proletarskoe iskusstvo”,
is probably, judging by the style, also written by Kamenskij. It con-
tains praise of Majakovskij’s “Vojna i mir” and Kamenskij’s “Sten’ka
Razin” and is of minor interest. Neither Burljuk’s nor Kamenskij’s
article(s) are of the same principal relevance as MLFF, DDI or OPR,
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The reason I have dealt with them at some length is simply that they
have never been reprinted; they certainly deserve mention.

3.

MLFF, DDI and OPR are, as mentioned above, of great importance
for an understanding of Majakovskij’s aesthetic standpoint in the
years following the revolution. This fact has been recognized by only
a few scholars. One commentary was made as early as in 1933 by
Poljak and Reformatskaja: “Ljubopyten, kak illjustracija pozicij
Majakovskogo-futurista étix let, ne popavsij v sobranie sofinenij
material iz ‘Gazety Futuristov’ (...).”"1!

The three theoretical declarations were all printed on the first page:
MLFF as the leading article, OPR in the column next to it, and DDI
directly under it. The full text of MLFF, not reprinted in Russian
since 1918, is presented on the next page. MLFF and OPR are closely
connected with each other, both in tone and contents. When, in OPR
(see XII, 8-9), Majakovskij criticizes the fact that the old art is still
allowed to dominate the cultural life, he phrases it as follows:

C yIuBieHWEM CMOTPIO f, KaK C IOAMOCTKOB B3ATHIX TeaTpoB
3By4aT «Amas» u «TpaBHaTh» CO BCAKHMH HCHAHLUAMH H rpadamu,
Kak B CTHXax IpUeMJIMMBIX Bamm, Te e po3sr 6apckux opaHxepeit
M Kak pa3berarorcs rilaza Ballli nepel KapTHHKaMH, H306paxalo-
LMY BEJIAKOJIEIHAE IIPOIILJIOTO.

In MLFF this criticizm is expressed almost identically:

Tearpsl mompexkHeMy cTaBaT: «Uynmelickux» H MpodYMX «mapei»
(coumpernss PoOMaHOBEIX), NONpeXHEMy HaMSATHUKH I€HEpaJoB,
KHS3€e# — IApCKEX JIFOOOBHAL ¥ LAPHIBIHBIX JIFOOOBHAKOB TSXKKOH,
TpA3HOM HOTOH CTOAT HAa ropjax MOJIOABIX yiaul. B MenovHBIX
JIAaBKaX, HA3BIBAEMBIX BBICOKONAPHO BBHICTABKAMH TOPIYIOT 9HCTOMH
MasHe# 6apckux Dovuek W Jadek B cTHie Poxoko m mpounx Jlromosu-
KOB.

A total change of habits and life-style is necessary; it is no longer
possible ““v prazdniki s cepockami na Ziletax vyxodit’ na plos¢adki
pered (...) rajonnymi sovetami i &inno igrat’ v kroket” (OPR)'*
and even ‘“sedovolosaja odolZennaja u francuzov marsel’eza” is
declared not wanted (MLFF)—the Russian revolution should have
its own revolutionary anthem.
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MAHU®ECT

Jletyueit Pepepaipiu OyTypucros

Crapeif cTpoii Jepxajici Ha Tpex
KHTax.

PabGcreo  mommTHYECKOe, pabeTBO
COnMaNbHOe, pabCTBO MyXOBHOE.
®eppanbckas pPEBOJIOIMS  YHWYTO-
xuina pabGcTBo monmTHYeckoe. Yep-
HBIMH IIEpbAMH JBYIJIABOIO OpJia
ycrnasa gopora B ToGombck. Bomby
COnMANBbHOK  peBOMIOIMH  OpocHi
MOX XamATal OKTAOpe. [lameko Ha
TOPM30HTE Mas9aT JKHPHBIC 3al(bl
yberaromux 3aBomumkoB. M TOIBKO
CTOHT HEKOJNeONeMbliil TpeTHit KuT —
pabcrBo Hdyxa.

IlompexaeMy wm3Bepraer oOH ¢oH-
TaH 3aTXJ0# BOABI — MMEHYEMBIA —
cTapoe UCKYCCTBO.

Teatppr  mompexHEMY  CTaBAT:
,, AYNSHCKUX* ¥ Dnpouux ,,napeu‘
(courHeHHEsR PoMaHOBHIX), no-
TpeXHEMY NOAMATHHKH TeHepalyos,
KHS3eH — napckux JnoGoBHHI M
LAPHIBHBIX  JIIOOOBHUKOB  TSKKOI,
IpA3HO HOroff CTOSIT Ha ropiax
MOJIOABIX yimll. B MenoyHeIX Ja-
BOYKaX, Ha3blBaeMbIX BhICOKOHDAp-
HO BBICTaBKAMH TODPIYIOT WHCTOM
Ma3Heif 6apckux HOYEK M OaueK
B crune Poxoko u mpoumx Jlomo-
BHKOB,

W HakoHelm, Ha CBETJIBIX IIpa3lHU-
Kax HAIUX OO€M HE HAIA THMHSBI,
a  CeNOBOJIOCYIO  ONOJDKEHHYIO Y
¢paHImy30B Mapceibesy.

HoBoisHO.

MbI mponeTapul HMCKYyCCTBA — 30BEM
npoyetapues (abpuk m 3eMenp K
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TpeTbe#t Ge3KpOBHOU, HO XKECTOKOH
PEBOJIIOLMH, PEBOJIIONMHA AyXa.
TpebyeM NpU3HATD:
I. OrtpenmeHume HCKyccTBa OT
rocyxapcraa.
VHUYTOXEHHE TNOKPOBHUTEIBCTBA
NpUBWIIETMA M KOHTPOJIs B obac-
T™H wucKyccTBa. [ono#t AMIUIOME,
3BaHMA, OQUUMANBHBE M[OCTHL H
Y{HEI.
II. Ilepemayy BceXx MaTepUaNbHBIX
CpeACTB HCKycCTBa: TeaTpoB, Ka-
eI,  BBHICTABOYHHIX  IOMEINCHHUM
M 3JaHWH axKageMUM M XyJOXECT-
BEHHBIX IIKOJI — B PYKH CaMHX Ma-
CTEPOB MCKYCCTBA JHNS PaBHONPAB-
HOTO IIONIb30BaHUA KMMH BCEro Ha-
pozda HCKycCTERa.
1II. Bceobmiee XYZOXKECTBEHHOE
obpasoBanme ¥M60 MBI BepUM, YTO
OCHOBBI  IpAAymIEro  CBOGOXHOTO
HCKyCCTBA MOTYT BBIATH  TOJBKO
W3 Henp HeMokpaTuieckoit Poccum,
OO Cero BPEMEHH JMIIb ajikaBumeH
xnefa MCKYCCTBa.
IV. Hemennennad, HA pagy ¢ IPOAO-
BOJIbCTBEHHBIMY, DEKBU3MIMS  BCEX
o4 CHOyAOM JeXamnx OCTeTHdYe-
CKMX 3amacoB MJIs CIPaBEIJIMBOTO
M PAaBHOMEPHOro IIOJIb30BAHMSA BCeit
Poccun.
Ha 3ppaBcTByeT Tperhs Pesoiro-
nus, Peomiomus [dyxa!

H. Bypmok, B. KaMenckuit,

B. MaskoBCKmiA.

Han Mockee 1918 200a, Mapm.

What, then, can break the influence of old art and old habits?

Tonbko B3puiB Pepostonuu Jlyxa OYHMCTHT HAc OT BETOLIH CTaporo
uckyccrea. (OPR) '

MBI nponeTapuy HCKYCCTBa — 30BeM IpoJieTapHeB $pabpuk u 3eMens
K TpeTheii 6e3KpOBHOI, HO KECTOKOR PEBOIONHY, peBomomuy lyxa.
(MLFF)

Only a revolution of the spirit can crush the influence of the past and
create a new Man. That this revolution was imperative to the futurists
is shown by the fact that the slogan “Da zdravstvuet Revoljucija
Duxa” is printed as a headline and in capital letters on top of the
first page of Gazeta Futuristov.*®

Sergej Tret’jakov, who in the years following the revolution be-
longed to the group of futurists which published the literary magazine
Tvordestvo in Vladivostok and Cita, expounded in a review of Vsé
so&inennoe Vladimirom Majakovskim on the theme of the revolution
of the spirit (although he does not call it by this name) and its im-
portance to Majakovskij. Tret’jakov explains more explicitly what
the revolution of the spirit is all about. According to him, the most
important thing for a poet in the revolution is “to vostorZennoe
soznanie &eloveka-tvorca, kogda ves® mir, vsja istorija i kul’tura so
vsemi cennostjami i formami svoim iloZitsja v rukax ego — lepi”. 1

But the revolution is threatened by stagnation and reaction. There
are always people who will use the revolution for their own purposes:

Ho — momo3puTenbHO HACTOPaKMBAETCA MOIJT: a BAPYT CKBO3b
Onmajalomuyii IJNaMEHb OKAXKETCH, YTO KOJIOHHBI H (PyHIaMEHTHI
BYepalliHero He BbDKXeHBI mo Tia? (...) Becmoko#Ho CICAMT HOIT,
KaK Ha YCTAJIOCTH OT PEBONIIOIMOHHOIO HANpsIKEHWs, HA NOBEpYM-
BOCTH HOBBIX XO3fi€B >XM3HH, HE INpPOYb CHCKYJIBHYTh JIABOYHHKH
3CTETHYECKOR U MOpaNbHOM Oapaxosk, NBITAIOIIKAECT NPHCTETHYTH
crapbé Ha moTpeby HOBOTO JHA.'®

Tret’jakov says that the “miracles created by the revolution” cannot
be the result of “naked schemes and disciplinary rulings only”.1®
The poet and the artist play an important role in the building of a
new society. Art is, in fact, the very essence of the living human soul:
C TpubyHbl, HENOCPEACTBCHHO B AYyIIX HACTOPOXKEHHBIC, KPHYAT
MI03T O HOBOM, O PaJOCTHOM, O TEPECTPaJaHHOM, O BEYHO XHBOM
nuxe dyuim venoBedeckoi, IMs KOTOPOMY — HCKYyccTBO.1?
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Nikolaj CuZak, one of Tret’jakov’s colleagues in Siberia and the
editor of Twordestvo, expressed the view that futurism was being per-
secuted just because of its stress on the revolution of the spirit:

DYTYypU3M — 2M0 nepeoe ewje meopuecKoe OCO3IHAHUE DeBOMOYUL
nposemapuama, Kak uydd, W TIOTOMY-TO OH H NPHBETCTBOBAJICA
TBOpueckoit Poccueli nensix 2 roga; mOTOMY-TO ... OH Tak H
HEHABHCTEH BCEM YHMHOBHHMKAM, HE UyBCTBYIOLIUM O3apEHHSA B AYLIC
CBOEIH, €Il¢ YCOeBIIHM KO€ KaK B PACKPENOINEHAH yMma, HO TaK M He
YIOCYXHBIIMMCH Pe8OAIOYUOHUPO8AMYb Oyuiy. 18

The call for the revolution of the spirit was, of course, no rejection
of the October revolution, but a complement to it. The enslavement
of the soul was the third corner-stone of the old society, after the
political and economical enslavement, that had to be crushed. Man,
emancipated materially, should also be emancipated spiritually. But
on matters of art and culture the communists had no firm position
at this time. Majakovskij wrote in his autobiography: “Otlego ne
v partii? Kommunisty rabotali na frontax. V iskusstve i prosves€enii
poka soglagateli.”’1? Seeing the party’s indecision in cultural questions,
it was natural for the futurists to take care of the spiritual revolution
themselves; they were—so they reasoned—the only ones who had
the right to this position, for they were revolutionaries in art and had
been the first among the intelligentia to greet the revolution posi-
tively.2® It is striking how Majakovskij and the other futurists stress
the spiritual impact of the revolution, which had given the poets and
artists a possibility to realize what they had been striving for so long:
to create art in freedom, without persecution from the bourgeois
critics and the Academy. The revolution as a political and economical
emancipation as such is, although mentioned, never stressed in the
declarations of the period. In his foreword to RZanoe slovo. Revolju-
cionnaja xrestomatija futuristov (November, 1918), Majakovskij
talks about the young poets of Russia, “naSedSix duxovnyj vyxod
v revoljucii i stav§ix na barrikady iskusstva” (my italics, B.J.).2
This quotation is characteristic of the “aesthetic revolutionism”
cherished by Majakovskij at the time.
In OPR Majakovskij expresses an anarchistic attitude:

PeBomronmsi COAEpXauusd — COLNAIM3M-aHAPXA3M — HEMBICIMMO
6e3 peBosonun Gopmel — GyTypu3MAa.
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This attitude is varied in MLFF, where it results in the demand that
art be separated from the state. This point must, however, not be
read as a refusal to tackle political themes and problems, as a demand
that art be separated from politics, although Majaknvskij had once
expressed this idea: “(...) da zdravstvuet politiCeskaja Zizn’ Rossii
i da zdravstvuet svobodnoe ot politiki iskusstvo”.22 This proclamation
had been made almost exactly a year earlier and was in March of
1918 no longer valid. What the three poets turned against was pa-
tronizing and control in the field of art. Point I. in MLFF (*“Otdelenie
iskusstva ot gosudarstva™) was a link in the struggle for the abolish-
ment of the Art Academy, notorious for its conservative taste and
obstructive influence on new tendencies in art. This struggle had been
waged for one year by the representatives of “left” art, and the
Academy was, in fact, liquidated shortly after the publication of
Gazeta Futuristov (on April 12). The first free art studios (‘“‘Svo-
bodnye Gosudarstvennye XudoZestvenno-Uebnye Masterskie™),
which any student could enter without even producing a diploma
and where the students elected their teachers, were opened in Petro-
grad on October 10, 1918. This step answered to point IIL. in MLFF,
and was a natural consequence of the liquidation of the Academy.?
Thus, one must not identify “the state” with “politics” in this respect:
the publication of Gazeta Futuristov, with its call for a revolution of
the spirit and its preoccupation with the problems of art in a revo-
lutionary society, was in itself a recognition of the interdependence of
art and politics. By the end of 1918 Majakovskij had changed his
position even more toward a political view of art: “Vneklassovogo
iskusstva net. Novoe sozdast tol’ko proletariat, i tol’ko u nas, u
futuristov, obs¢aja s proletariatom doroga.”2

4.

The new, democratic art is often compared to bread—xleb. In MLFF
the authors talk about democratic Russia, so far “li§ alkavsej xleba
iskusstva”, and in OPR Majakovskij refers to “xleb Zivoj krasoty”
and urges the readers:

C XaIOHOCTBIO pBUTE KYCKH 300POBOrO MOJIOHOIO rpy60ro Hc-
KyCcCTBa, IaBacMblC¢ HAMH.

Art should be useful and rough as bread—rye-bread. It is no coin-
cidence that the futurists called their “revoljucionnaja xrestomatija”
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of futurist poetry RZanoe slovo—Rye-word. In his foreword Maja-
kovskij says that the almanac contains poetry by the Russian poets,
“Ce slovo i sejéas sCitaem rZanym i nasuiénym”.2 Here Majakovskij
stresses the importance of this poetry by giving it a biblical touch:
“nasud¢nyj xleb”, our daily bread. At a discussion that took place at
about the same time as the publication of RZanoe slovo Majakovskij
is reported to have said: “Nam nu¥no ... ne mertvyj xram iskusstva,
gde tomjatsja mertvye proizvedenija, a Zivoj zavod &elovedeskogo
duxa. Nam nuZno rZanoe iskusstvo, rzanye slova, rZanye dela.””%6
This view on art was of course not new; it dates back to the early
futurist concentration on the surface of the literary work, the at-
tempts to create a rough “faktura”, the predilection (e.g. in Maja-
kovskij) of affricates and fricatives, etc.2” The introduction of the
“bread-metaphor”, however, adds a new meaning to poetry: it is no
longer something exclusive, but simple, necessary and useful as the
bread we eat every day.?8 The metaphor of course also has connota-
tions to the peasant poetry of the period.

5.

As we have seen, the declarations dealt with above form a striking
unity. But even more important is that they form a theoretical parallel
to Majakovskij’s poems in 1918-1919. The manifestos published in
Gazeta Futuristov are, beside the foreword to RZanoe slovo, Maja-
kovskij’s only written declarations of a programmatic character from
the revolution up to the first issue of Lef, in 1923.2% In 1918-1919
Majakovskij wrote relatively few poems, and the majority of these
are of quite an unusual kind—they were printed as editorials in the
avant-garde newspapers Iskusstvo Kommuny (Petrograd, December,
1918-April, 1919; 19 issues) and Iskusstvo (Moskva, January-
December, 1919; 8 issues), published by Otdel izobrazitel’nyx Is-
kusstv (IZO) of The Commissariat of Enlightenment. The contributors
to these papers were the leading left-art theoreticians and artists of
the time: Majakovskij, Osip Brik, Nikolaj Punin, Boris Kusner,
Vasilij Kandinskij, Kazimir Malevi¢, Mark Sagal, Viktor Sklovskij,
Roman Jakobson (sometimes under the pseudonym “Aljagrov”),
David Sterenberg, and others. Since Majakovskij’s poems were
published as editorials, they may be regarded as representative not
only of Majakovskij, but of the avant-garde as well. Excerpts from
the poems were also used as slogans in the issues, e.g.: “Tol’ko tot
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kommunist istyj, kto mosty k otstupleniju sZeg”; “Dovol’'no 3agat’
futuristy, v budusee pryZok!” (from “Prikaz po armii iskusstva”),
“Na¥ bog beg. Serdce na§ baraban” (from ‘“Na§ mars”).

The poems published in Iskusstvo Kommuny are “Prikaz po armii
iskusstva”, “Radovat’sja rano”, “Poét rabolij”, ‘“Toj storone”,
“Levyj mars§”, “Potrjasajustie fakty”, and “S tovari§eskim privetom,
Majakovskij”; in Iskusstvo “My idem”.

All these poems, with the exception of “Levyj mar§”, are strongly
polemical and treat the decisive problems of art—the struggle against
old art and the creation of a new—touched upon by Majakovskij in his
declarations. This, however, is not the place to discuss them—or the
debate around them. This short article is merely an attempt to place
the never reprinted ‘“Manifest Letudej Federacii Futuristov” in its
literary and historical context, and to point out its correspondence
with Majakovskij’s poems and other theoretical declarations of the

period.
6.

Theory and practice were closely connected in the works of Maja-
kovskij in the years following the revolution. This was nothing new
in the history of futurism, a literary movement that had always been
highly conscious of its methods; so it remained after the revoluti9n.
The claims put forth during these years were not of a passing
character: the struggle against conservatism and stagnation and the
call for a permanent revolution of the spirit was an integrated part of
Majakovskij’s work—and life; both before and after the revolution.
This struggle may, in fact, be seen as the very essence of futurism.
To claim—as is sometimes done—that Majakovskij ceased to be a
futurist after the revolution is therefore absurd; for its greatest poets
futurism was not a poetic school but an attitude to life and art.

1. In December, 1915, the almanac Vzjal. Baraban futuristov was published, in

which Viktor Sklovskij and Osip Brik wrote two articles dedicated to ‘“Oblako

v $tanax” and praising Majakovskij. In October the following year Gor’kij

published Prostoe, kak mydéanie, a volyme of 116 pages containing Maja-

kovskij’s first selected works. This made him stand out against both Burljuk
and Kamenskij.

In his memoirs Kamenskij tells of how, in 1915, the futurists ceased to act
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as a group: “My vstupili v novuju fazu vpolne samostojatel'nogo monumen-
tal’'nogo masterstva: teper’ kaZdyj iz nas delal otdel’nye knigi, nezavisimo
vystupal s lekcijami-stixami, petatalsja gde xotel” (Put’ éntuziasta, M. 1931.
New edition: Perm’ 1968, p. 190).

. Majakovskij, Polnoe sobranie socinenij, M. 1955-1961, XII, 31. The following

references to Majakovskij are to this edition. The volume is given in Roman
numerals, the page in Arabic.

. ASIS was Majakovskij’s own publishing-house, i.e. under this name he

published, in February of 1918, two of his own poems—*“Celovek” and the
second, uncensored, edition of “Oblako v §tanax”—on money borrowed from
his friends (see V. A. Katanjan, Majakovskij. Literaturnaja xronika, 4-e
dopolnennoe izd., M. 1961, p. 95, and E. A. Dinerstejn, “Tzdatel’skaja deja-
tel’nost” Majakovskogo”, Kniga. Issledovanija i materialy. Sb. XVII, M. 1968,
p. 156). In Gazeta Futuristov one finds the following advertisement:

HOBOE!
uw3a. ACHUC
MASKOBCKUI
«O61ako B mTaHax»
«Yemosex»
«C6opuuk $hyTypucTOB» (TOTOB. K
Te4aTH)

“Sbornik futuristov’ was never published by A4SIS; the idea was probably
realized with the publication of Rzanoe slovo. Revolucionnaja xrestomatija
futuristoy, in November, 1918.

On Kafe Poétov, see Kamenskij, Zizn’ s Majakovskim. M. 1940, pp. 189-212,
and Put’ éntuziasta, Perm’ 1968, pp. 208-213, and Sergej Spasskij, in ¥, Maja-
kovskij v vospominanijax sovremennikov, M. 1963, pp. 161-177. See also the
report on A. V. Lunadarskij’s speech on the day of the closing of the café,
in Figaro, M. 1918, April 15.

. Majakovskij X717, 443-444.
. Katanjan, op. cit., p. 96; Kamenskij, Put’ éntuziasta, p. 220.
. Kamenskij, Put’ éntuziasta, pp. 217-220. See also Fizn’ s Majakovskim, pp. 203-

206. In a contemporary article we also find a reference to this event: “Nedavno
odin futurist vyvesil svoju kartinu na uglu Kuzneckogo mosta. Gazety ironi-
zirovali po étomu povodu, no v dejstvitel’nosti v étom postupke lezala zdravaja
ideja” (V. KerZencev, “Iskusstvo na ulicu”, Tworcestvo, M. 1918, July, No. 3,
p. 13).

. Of Burljuk’s poems four were published for the first time in Gazeta Futuristov.

“UtverZdenie vkusa” was first published in the almanach Strelec (No. 1, Pg.
1915, p. 57) under the title “Plodonosjadtie” and in a slightly different version.
“UtverZdenie bodrosti” had been printed earlier in the almanach Doxlaja luna
(M. 1913, p. 114) under the title “LA.R.”, ie. “Iz Artjura Rembo™; for the
publication in Gazeta Futuristov, however, Burljuk deleted two lines. Tt is a
more or Jess literal translation of Rimbaud’s “Faim” from Une saison en enfer.
[ have not been able to establish the identity of this “Dokto”. Judging by an
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uutograph (printed in Moj Zurnal, 1918, No. 6) “Dokto” appears to have been
a woman: “ja futuristka / moja mysI’ — dlja menja dejstvitel’nost’ / dokto”.
See V. Trenin/N. Xardziev, “Anonimnyj Majakovskij”, Tridcat’ Dnej, 1936,
No, 11, p. 93.

In his article “Edinaja ésteti¢eskaja Rossija” in the almanach Vesemnee
kontragenstvo muz (M. 1915) Burljuk proclaims “uvaZenie k &uomu mneniju’’
and continues: “— Pust’ kaZdyj imeet svoego boga! — Put’ svoboden na svoju
verul — V mire tvorestva éto znadit — ‘vidit mir po svoemu’ — provodit i
&tit krasotu tak, kak on ee ponimaet! —” (p. 103).

L. Poljak/N. Reformatskaja, “Nesobrannye proizvedenija poslerevoljucion-
nogo Majakovskogo™, Literaturnoe nasledstvo, M. 1933, t. 7-8, p. 338.

In Majakovskij’s poem “Cetvertyj Internacional” (1922), which forms a
striking parallel to the manifestos in question, this phrase is repeated almost
identically: “... v prazdnik / budut igrat’ / proletkul’tcy /v skvere / pered
sovetom / v kroket” (IV, 101).

. Vasilij Kamenskij in his above mentioned “DEKRET o zabornoj literature ...”

talks about the revolution of the spirit (... ja [/ Predlagaju vsem kruto i
smelo / Ustraivat’ karnavaly i Sestvija / Po prazdnikam otdyxa, / Vospevaja
Revoljuciju duxa / Vselenskuju.”) and in the poem ‘“Majakovskij” (1917;
first published in Zvucal’ vesnejanki, M. 1918, p. 85) he gives the following
characterization of his colleague:

U on — Tloar, u Ipunn, v Humuii,
Konym6, Ocrpuino, u Anam,

Kro B Bynre lyxa cMbicna mimeT —
Brnagumup Masikosckwmit Ham.

In the almanac Jav’ (M. 1919) Kamenskij published a poem called simply
*“Poéma revoljucii duxa” (pp. 25-26).
Sergej Tret’jakov, “Poét na tribune”, Tvorcestvo, Cita 1921, No. 7, p. 88.

In the struggle against the past, against petty bourgeois taste and habits, the
futurists were in some respects close to a mystic thinker like Ivanov-Razumnik.
In the Socialist-Revolutionary paper Znamja truda Ivanov-Razumnik ex-
pounded on the ideas of a spiritual revolution (“Duxovnaja Revoljucija’®) and
a spiritual transformation (“Duxovnoe preobraZenie’”), and in the almanach
Skify the scythians are opposed not by the Hellenes but by the eternal, “inter-
nacional’nyj Mes¢anin’:

10 oH, BeecBeTHElE MelauuH, nory6uil MUPOBOE XPHCTHAHCTBO MIOCKOM
MOpaIbiO, 3TO OH TyOHWT Temepr MUPOBOM COLHMATM3M, HOKOpAS ero Jyxy
Komnpomucea, 310 OH ryGHT HCKYyCCTBO — B 3CTETCTBE, HAYKY — B CXO-
JIACTHKE, XKHU3Hb — B NPO3A0AHAM, PEBOJIOLMIO — B MEIKOM pedopMaTop-
cree. (Skify, I, M. 1917, p. x1)

Like Tret’jakov, Ivanov-Razumnik fears that the old world will regain its
influence. Will, he asks, “socialism remain revolutionary?” (Skify, 11, M.

1918, p. 307.)
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CoBepmuTcs-i noGena PEBOTIOLMOHEPOB TENEPh, B 3Ty pesomounio 1917
ronma, WIM HX moGensT counmanucTel MeinaHe, (...) BEpHEIE CIYTH CTApOro
mupa. (Ibid., p. 308)

(...) IpaBaa HBIHEITHETO OHA — OTMEXEBAHHE PEBOIIOLMOHEPOB COLHATHCTOB
OT COLMAJIICTOB MellaH, kakoe Obl Ha3Baune OHK He Hocuin. (Jbid., p. 309)

Otherwise, of course, the futurists and Ivanov-Razumnik have little in com-
mon. Ivanov-Razumnik recognizes Majakovskij as “edinstvennyj nebezdarnyj
futurist, (...) lomovoj izvo§&ik poézii” (Ibid., p. 3), but values only the poetry
of the peasant poets Kljuev (above all), Esenin and Ore§in,

Andrej Belyj saw the Revolution of the Spirit in his special way: *“Ot vme-
nenija preobraZat’ veilestvo sovremennyj xudo¥nik stremitsja vozvysitsja k
nravstvennoj ZaZde: peresozdat’ svoju dusu. Revoljucija duxa ego vosxi¥taet
k preobrazam budustix form, kak orel Ganimeda’ (Revoljucija i kul’tura, M.
1917, p. 17). For Belyj, as for the futurists, the economical revolution is
not enough: “Revoljucija proizvodstvennyx otno3enij est’ otraZenie revoljucii,
a ne sama revoljucija; ekonomileskij materializm polagaet 1i§’ v nej &istotu;
i polagaet on: revoljucii duxa — ne &isty; oni burZuazny” (Ibid., p. 19).
Tret’jakov, op. cit., p. 88. '

Ibid., p. 88.

Ibid., p. 89.

Nikolaj CuZak, “Opasnost’ arakteevitiny”, Tvordestvo, Vladivostok 1920,
No. 5; reprinted in CuZak’s collection of articles, K dialektike iskusstva,
Cita 1921, pp. 72-88.

Majakovskij 7, 25.

On March 2, 1919, Majakovskij is reported to have said at a discussion at
Krasnyj Petux: “(...) tol’ko odni futuristy imejut pravo byt’ diktatorami, ibo
oni javljajutsja edinstvennymi i istinnymi revoljucionerami v iskusstve”
(Vestnik teatra, 1919, 11-12-13 March, No. 11, p. 5).

Majakovskij X1I, 11.

Majakovskij XIII, 244. Vystuplenie na sobranii dejatelej iskusstv, March 12,
1917.

The demands in MLFF were not unique. A year earlier, the representatives of
the left block within Sojuz dejatelej iskusstv had put forth identical demands.
Majakovskij had belonged to the federation “Svoboda iskusstvu”, for which
V1. Denisov had proposed the following theses: *“(...) ustranenie ob¥Segosu-
darstvennoj opeki. Polnaja decentralizacija xudoZestvennoj Z%izni i avtono-
mija vsex uCreZdenij i ob§Cestv (...). Uprazdnenie akademij vsex vidov (...).
Zamena mecenatstva ob§¢estvennoj podderzkoj v vide stipendij — avansov.
(CGALI, f. 336, op. 7, ed. xr. 80). These demands were repeated in Boris
Kusner’s pamphlet Demokratizacija iskusstvu. Tezisy predlagaemye v kalestve
osnovanija dlja programmy bloka levyx dejatelej iskusstva (Pg. 1917, izd. Aven-
tjura, pp. 9-11).

In his article in Gazeta Futuristov Burljuk wrote: “Doloj &ny, ékzameny,
zvanija — da zdravstvuet kommunal’noe naalo”. On April 24, 1918, the art
students of Petrograd and Moscow held a conference, which resulted in this
resolution: “Doloj diplomy, ¢iny, ordena i preimuitestva, pozorja¥ie velikoe

25,
26.

27.

28,

29.

imja xudoZnikov" (Plamja, 1918, No. 2), and a few days earlier (on April 19,
a week after the abolition of the Academy) A. V. Luna&arskij had in a speech
before Sojuz dejatelej iskusstv explained the government’s standpoint; he said
that “the government (...) stood for the complete separation of art from the
state, for the complete liquidation of all diplomas, titles, honours and exclusive
privileges; and opposed state support of any single artistic group or organization
(...) The Academy of Arts had been abolished because to maintain it meant
giving state support to one privileged artistic group” (Novaja Zizn’, Pg. 1918,
April 21. Quoted from Sheila Fitzpatrick, The Commissariat of Enlightenment,
Cambridge 1970, p. 115).

Majakovskij XII, 452. Vystuplenie na diskussii “Proletariat i iskusstvo”,
December 22, 1918.

Majakovskij, X7, 11.

Majakovskij, X7I, 451. Vystuplenie na mitinge ob iskusstve, November 24,
1918.

For a more detailed discussion on these matters, see N. I. XardZiev, “Maja-
kovskij i Zivopis’”, in Poétiteskaja kul’tura Majakovskogo, M. 1970, pp. 32-49.
An interesting and witty identification of the new and fresh art with bread was
provided by Osip Brik, who as early as 1915, in his first article ever, “Xleba!”,
opposed Blok’s “sneZnye bule”, Bal'mont’s “vkusnejSie ékler”, “karameli
bez nalinki ‘Akmé’ novoj fabriki Gumileva byvSego starSego prikastika t. d.
V. Brjusova s bratom”, to Majakovskij’s “Oblako v §tanax™:

Pany#itecs, kpuuHTe TPOMYE: ¥ HAC onATh ecTh xne6! He nosepsiire mpuciyr,
pmoauTe caMM, BCTAHBTE B O4Yepeab M KynuTe KHUTY Masikosckoro «O6mako
B mrTaHax», bepexHedl paspesaiiTe cTpaHMObl, 9TOOBI KaK TONIOAHBIA He
TepseT KM OOHOU Kpomkw, Bol HA ofHol Oyksel He moTepsutk Ol w3 TOl
KHUrHu-xne6a.

Ecuu ke BBl TaK OTPABJIEHE], YTO JIEKAPCTBO 3I0pOBOi muiy Bam noMmoun
He MOXeT, YMPHTe; — YMPHTE OT CBOell caxapHoit 6one3HH.

The article was published in Vzjal (Pg. 1915, pp. 12-13).
See, however, Majakovskij’s appearances at various discussions, in XII and
X111
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