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DAVID BURLIUK ON
VELIMIR KHLEBNIKOYV

”Hapo nomuuTs, yro Bursa 6bU1 . . . Myapen’.
David Burliuk!

David Burliuk had a remarkable genius for discovering poetic and artistic
talent in other people, and one of his discoveries was Vladimir Maiakovskii,
whom he met in 1911. Maiakovskii mentions Burliuk as his “real teacher,”
who made a poet out of him.2

Burliuk himself was a talented poet and painter whose undoubtable mas-
terpieces are sometimes overlooked because of the author’s very rich and un-
even production. His real greatness, however, lay elsewhere: he was a born en-
thusiast and a great organizer, the kind of untiring promoter that every new
artistic movement depends upon so heavily. Burliuk organized poetry read-
ings, art exhibitions, and he was an excellent orator and propagandist of Fu-
turism. He was, no doubt, the “Father of Russian Futurism,” and he was, to
a certain extent, also a father figure for the Russian Futurists themselves. Be-
ing ten years Maiakovskii’s senior, he was by 1910 both more experienced
and more well-read than his younger colleagues, for whom he became a tutor
of modern European poetry and painting.

Burliuk was also one of the first to appreciate fully the genius of Velimir
Khiebnikov. The letter published below is a good illustration of his paternal,
protective attitude toward the great poet.

After they were introduced to one another in 1910, Khiebnikov visited the
Burliuks on several occasions, at Novaia Maiachka, Count Mordvinov’s estate
in the Ukraine managed by Burliuk’s father (from which Burliuk’s letter was

1. The epigraph comes from Color and Rhyme (Hampton Bays, N.Y.), No. 66 (1967-
70), “published in honor of poet-artist David Burliuk by Mary Burliuk,” p. 93. This issue
contains interesting materials on Khlebnikov and Maiakovskii. I am grateful to Mr. David
Burliuk Jr. for presenting me with the issue. 2

2. Vladimir Maiakovskii, Polnoe sobranie sochinenii, 13 vols. (Moscow: GIKhL,
1955-61), 1, 20.
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sent) and, in 1915, at their estate in Mikhalevo outside Moscow.® Realizing
Khlebnikov’s inability to take care of his manuscripts, Burliuk

3a6pan y HEro Bce €ro pyKomucH. . . .4 Pyxonucn XieGHUKOBa —GONIbLIHE
TETPay B KJIEEHYAaTbIX YEPHBIX IepervieTax ¢ KpacHbiM o6pe3om.—Tam
Gbim pomaH M3 IleTpoBcioil 3MOKH, Macca MePBbIX (IOHOLIECKHA) YepHO-
BHKOB.)

Khlebnikov spent the spring of 1912 with the Burliuks in the Ukraine. In
April of that year Burliuk went abroad, to Germany, France, Switzerland,
and Italy. He recalled later:

B 1912 ropy yexan 3a rpauuiy, a Burio XneGHHKOBa OCTaBMII Ha Iome.
yeHHe Halledl 3KOHOMHKH. BepHyBIIMChH uepes [Ba MecAlla Ha3aj, 3acTaj
Butio noma, a pyxonucei . . . He1. XJIeGHMKOB OTOCTaJl MX B IUIETEHON
KOP3HHE 110 xene3Hol fopore B Kasans, nyfas Tyaa exats.b

It goes without saying that Khlebnikov had lost the receipt, and the manu-
scripts were obviously lost forever.

Notwithstanding his high opinion of Khlebnikov’s poetry, however, Bur-
liuk was quite negligent in handling his manuscripts. This was due partly to
imprudence, but Khlebnikov’s miniscule handwriting was difficult to inter-
pret not only for Burliuk; and asking Khlebnikov himself was obviously out
of the question, since he would only either withdraw or rewrite the whole
poem (see letter below). When, in 1914, Burliuk edited and published Khieb-
nikov’s Tvoreniia 1906-1908, it was so full of misprints that Khlebnikov pro-
tested in an “Open Letter,” saying that

Hasua u Huxosait Bypmoky npomoikaoT neyaTh ITOQMMCAHHbIE MOMM

UMEHEeM BelUM, HMKY[a HerojiHble, ¥ BOOGABOK TIHNATEJIBHO NepeBHpas
7

UX.

3. In 1952, Color and Rhyme devoted an issue (No. 26) to the thirtieth anniversary
of Khilebnikov s death: “This issue . . . is dedicated to dearest memories of our sweet
friend and great poet, Velemir Chlebnikow” (p. 1). The issue contains Marusia Burliuk’s
memoirs of Khlebnikov’s stay in Mikhalevo in 1915 (pp. 2-6).

4. Benedikt Livshits, Polutoraglazyi strelets (New York: Chekhov, 1978), p. 5.

5. Color and Rhyme, No. 66 (1967-70), p. 93.

6. Ibid., p. 94.

7. Velimir Khlebnikov, Sobranie sochinenii, 5 vols. (Leningrad: Izd. pisatelei, 1928-
33), V, 257. On the other hand, in 1921(?) Khlebnikov wrote an “ode” to David Burliuk
(“‘Burliuk,” ibid., 111, 289-91).
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Levkii Ivanovich Zheverzheev (1881-1942), to whom Burliuk’s letter is ad-
dressed, was a prominent man in the Russian prewar art world. a maecenas
and the president of the Union of Youth society of artists and writers. Just
like Burliuk, Zheverzheev had a remarkable talent for organizing exhibitions,
poetry readings, and publications. In December 1913, for example, he helped
finance the staging of Maiakovskii’s first play, Tragediia, and in 1912-13 he
published three issues of the very important new journal Soiuz molodezhi.
The poems mentioned in the letter—Khlebnikov’s and Burliuk’s own—were in-
tended for the fourth issue of this journal, which was never published.

Extracts from the letter were published in 1940.8 The original is kept at
the Gor’kii Institute of World Literature in Moscow (fond 92, op. 1, ed. khr.
25).

Stockholms Universitet

8. Velimir Khiebnikov, Neizdannye proizvedeniia (Moscow: GIKhL, 1940), pp. 12
and 14.
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Hosas Masuka 1913.1V4
TaBpuueckoit r/yGepunn/
J. Bypniok

I'nyGokoyBaxaemsiit JleBkuit UBanosuy!

Buepa MHO# ToJyueHa Teslerpamma oT Besmansa’ —crenry ucronnuth Barue
HpeUIoXKeHHE.

Mockimaie (62 mo 70 N°N°) ceou crmxu.!0 Pamyrocs noceutkoit Bam
oueHb penKMx pykomiceil I'eHuanmpHOro XieGHHKOBa—IIpOLIy U 3aKJIMHAI0
OTHeyaTaTh MX—3TO CTApblil TEpUOJ] ero TBOPYECTBA—IMBHO IIPEKPACHbIE
cMmytHpie cTpoxHu “Yummmia”.ll 3710, Kaxercs, eMHCTBeHHas yleNeBIUas
npo3a (OH Bce TepsieT) —U3 ero crapbix Bele. [TeyaraTs €ro Hajgo Bce TOYHO
10 enMHO¥ TOUKY U BykBbl. XieGHHKOB Bbiie Kputuku. Ho, JleBkui UBa-
HOBMY, YMOJIsSII0 Bac 06 0IHOM, He OKa3bIBaTe HTH PYKOIMCH EMY CAMOMY,
T.K. OH He MOOUT CBOMX IIpeXXHUX Bellle—H B3AB UX, JaeT 4TO JTM6O HOBOE.
“HoBbiit” XJIeGHUKOB OTIEYaTaH y)Xe—MOpAIKOM, IparolueHHbIe e 06pas-
LBl €ro NpeXHEero TBOpYecTBa—MaIo M3BecTHbI. Ilevaraiite ux o TOoukn”
He noxaseijza eMy. Ewie npenynpexnaiw, XneGHUKOB—He CIOCOGEH [eaTh
KoppekTypy—OH NuIeT NoBepx €e HOBbIA BapuaHT. Ero oT neuatanua Hano
YCTPaHUTDh COBEPLLIEHHO.

JTO caMblil GE3IMOMOIIHBIA YeJIOBEK M CaMblii MHTEPECHBIA NUCATEND, Ka-
KOTO 51 TOJIbKO 3HAI0.

XneGuukoB Tpebyet 3a6or. Ero Hago co6upats. Pyxomicy ero Hamo xpa-
HUTh. OH TpeGyeT KaK HUKTO HOJHOrO M3[IaHUA—IOCTPOUHOIO—CBOMX Be-
wed. 10 cobpanne UEHHOCTeH, BAXKHOCTh KOTOPBIX yYT€Ha ceiuac ObITh He
moxer. 12

51 6b11 661 BaM oyeHs 6raropmapes, eciu 6b1 Bbl oro6paau y Hero pyxo-
nUcH 6ce (¢ HAM MHaue HENb3A—OH HX YTepsAeT—Kak yxxe MHoroe) . Ilyctp
OHHM XpaHATCH B Hamexknoil Banieit 6uGnuorexe. Torpa s mepenam Bam u to
YTO €CTb Y MEHA.

9. Anton Aleksandrovich Bezval’ was a close friend of the Burliuk family, and in Feb-
ruary 1914 he married David Burliuk’s younger sister, Nadezhda. According to Livshits,
Polutoraglazyi strelets, p. 30, Bezval’ was the organizer of the Futurists’ poetry readings
and lectures in St. Petersburg and Moscow.

10. Burliuk used to number his poems. )

11. “Uchilitsa” is a short tale written in rhythmical prose. It was published for the
first time a year later in Tvoreniia 1906-1908; the tale’s dating is, however, uncertain.

12. The first attempts to publish Khiebnikov’s poems in separate editions were made
in 1914, when Tvoreniia 1906-1908 and Izbornik stikhoy s poslesloviem recharia. 1907-
1914, came out. The first book has an appendix with laudatory articles about Khlebni-
kov by David Burliuk and Vasilii Kamenskii (who was the first to discover Khlebnikov,
in 1908).



DAVID BURLIUK ON VELIMIR KHLEBNIKOV 139

Euwe pas npoiry Bac orneuataTs—xj1e GHUKOBCKOE, MHOM I1pUCIIaHHOE.
IlpuMHTE yBEpeHHe B MOEM YBaXKeHHH K Bam
IaBun [aBunosuy by priok

Appeca:

1/ MaskoBckoro Bnagumupa: Jonropykosckas 12, Mockea

2/ uBumua: Medgeds Horrop/opckoi ry6eprun/ nom Kos posoi
3/ Kpyuennix: Tecogo CMoneHcKkoi ry6.



