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 Electronics

Solo

Ossia

Group
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Oss.
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[group]

Ilya Ziblat

(Hasbara) הרבסה

single grains, dur long.

 

Repeated single note, speed may vary (accel. / ritard. / suddenly).

Between phrases (start before- & end after- group's silence).

T ∏∏∏∏∏∏∏∏∏∏∏

Notated accents - together, as written.

Also: instruments individually accent other notes ad lib. (but rarely).
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[group]
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Phrases become longer and more elaborate

(by repeating / prolonging / varying).

Also silences between phrases gets longer.

Alignment between instruments becomes more and more loose . . .
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[group]

. . . until the written material 'melts down', and becomes completely free . . .

(no more group-ossia division, but one collaborative texture)
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[soloist]
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(chord / 

multiphonic)
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5:4x
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3 5 5

5
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T ∏∏∏∏∏∏∏∏∏∏∏

(free texture, accompanying soloist's main line)
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[group] >

>

[group]

[soloist]

Soloist: phrases become longer and more elaborate

(by repeating / prolonging / varying).

Also silences between phrases gets longer.

Alignment between instruments becomes more and more loose . . .

...until the whole structure becomes comletely free

(and keep on improvising).

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
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p (very occasional accents>elect.)

[group]

>

[soloist]

>

[group]

[soloist]

(soloist alone)

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

∏∏∏∏∏∏∏∏

(Group:) ...and gradually takes shape, together in synch,

repeating a few times more and stopping.

>

>

>

X

î™™ T ∏∏∏∏∏∏∏∏∏∏∏ ì
∑

√
ì

5:4x

3

5

5

5

[soloist]

many & short >

[soloist]

SOLOIST CHANGE

 (some overlapping)

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏ T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
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single / multiple (not too many) grains, dur medium.

[soloist]

[group]

Soloist may or may not improvise,

on top of-, or accompanying- group's action.

Always in contrast to group's shorter sections

(so, more stable textures, less change)

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

 

â

ä

Oss.

°
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Free, gradually taking shape into...

...(repeating 3-4 times together, and stopping)

7

4

calmer, slower

T ∏∏∏∏∏∏∏∏

X

î™™

5

5

5

3

T ∏

In groups of 2-3 players,

sections overlap

between the groups:

(each process of

 free material> taking shape

 lasts max. 30")

Free, gradually taking shape into...

4

4

T ∏∏∏∏∏∏∏∏∏∏∏∏

nervous

...(repeating 3-4 times together, and stopping)

>

>

î™™

X

T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏ ì ì
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[soloist]

ì ì

[group]

SOLOIST CHANGE

 (some overlapping)

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏ T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

ì∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏ ì

 

T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

13

8

desicive

∏∏∏∏∏∏∏∏

X

î™™ T ∏∏∏∏ ì ì
}

Group and Ossia continue

with the overlapping sections...

3

3

only together with solosits'

boxed material:

(from distance, far from mic but still loud)

many grains, dur long.

U

[soloist]
ì ì

[group]

Soloist: improv. continues

and once in a while:

∑

(one time without repeating,

 > and back to improv.)

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
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ì ì
[group]

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

 

{

...the free material > taking shape

 processes become longer and more violent.

[soloist]

[group]

Soloist and group together,

tight together:

>
>

>

> >

5 5 5

5

5

5

5

ascending phrase

>

>

ascending phrase

> >

5

5

5

5

5

5

Œ Œ
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™™
™
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œ œ œ œ œ

œ œ
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Œ Œ
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œ œ œ œ œ

œ œ

≈

œ
œ
œ
œ
œ

Œ œ œ œ

≈ œ œ ≈

Œ

Œ Œ

≈

œ

œ

œ

™™
™
Œ Œ

‰

œ œ œ œ œ œ œ œ œ

œ œ

Œ

‰

œ œ œ œ œ œ

œ
œ
œ
œ
œ

Œ œ œ œ

≈ œ œ ≈

Œ
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4

4
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5
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4

3

4

4

4

5

4

4

4

4

4

3

4

4

4

3

4

4

4

3

4

[soloist]

[group]

>
>

>

5

5

T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

>

>

>

5

5

[soloist]

[group]

>

> >

>

U

5

5

5

5

5

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
∑ ∑

U

Long pause

>

> >

>

U

5

5

5

5

Œ Œ Œ ≈

œ

œ

œ

™™
™

j

Œ

≈

œ œ œ œ œ

œ œ

≈

Œ Ó ‰

™

œ

œ

œ

œ

œ

œ

Œ Ó

œ œ œ œ

Œ Œ Œ ≈

œ

œ

œ

™™
™

j

Œ ‰ œ œ œ œ œ œ œ œ œ

œ œ

Ó ≈

œ

œ

œ

™™
™

Ó Ó

≈

œ œ œ œ œ

œ œ

≈

œ
œ
œ
œ

œ

Œ œ œ œ

≈ œ œ ≈

Œ ‰

™

œ

œ

œ

œ

œ

œ

‰ Ó

‰ œ œ œ

œ œ

≈

œ
™ œ

œ
œ
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Œ œ œ œ

≈ œ œ ≈

Œ ‰
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[soloist]

>

U

>

U

>

U X

î™™

5:4x

3

5

5

T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏

Group: continue electronics' grains tail, imitating the same rhythm

(one repeated sound/note for each <>)

(only with electronic sounds 'tails')

T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
∑

U

T ∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

[soloist]

[group]

...until the whole structure

becomes totally free.

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
SOLOIST CHANGE

 

Soloist: Phrases become longer

and more elaborate...

Group stays alone, repeated notes groups (dynamics always < >),

but now independently (not started off by electronics).

Allow for silence between the figures.

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
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5:4x
5:4x
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5

5

5

5

5

5

5

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

[group]
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X

U
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5

5

5

3

5

5

T ∏∏∏∏∏

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

‰

œ œ œ

≈

œ œ œ œ œ

r

Œ

œ œ œ

≈ œ œ ≈

Œ

‰

œ œ œ œ œ œ œ œ œ

œ œ

Œ ≈ œ ≈

œ œ œ œ

r
≈

œ œ œ œ œ œ œ

‰

Ó œ œ œ

≈

œ œ œ œ œ

‰

œ œ œ

‰

œ œ

œ œ œ œ ‰

Œ œ œ

œ

œ

≈

œ œ œ

œ

œ

œ

œ

œ

œ

‰ Ó

=

10



°

¢

 elec.

S.

Gr.

[group]

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏

Soloist: repeat just 3-4 times,

a fast process of structure becoming free.

Group: the same, repeated notes groups,

silence between etc.

∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏∏
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