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Repeated single note, speed may vary (accel. / ritard. / suddenly).
Between phrases (start before- & end after- group's silence).
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/ Also: instruments individually accent other notes ad lib. (but rarely).
elec.
[SrOUP] eevccecceccecceceoceeceeceeceeseeceesessessreeeceesersercercersessessessessesseesessessessessessessessessrssrseesesseesessessessessessessessessessessessessessrssrsssscssccse
'( 1 1 1 1 |
Oss. LS >ee seedc0 pee N~~~
——— —— ——— T ———— X
3 5 5 5 2 ||
— I pr— . < frm—— [ ] e | . e o | | o~
Gr o007 000 00 ¢ o o & 0 0 0 7 o & @ * o o 7 o o @ v = —"
~\ Q:> N > > > ~
(chord /

© Ilya Ziblat (2015) multiphonic)



elec.

[SrOUP] eecccccceccccceceoceeceeceeceeseeceesessesseseeseeserseecercersescessessessesseesessessessessessessessessrssrseeseeseesessessessessessessessessessessessessessrssrsssscssccse
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Phrases become longer and more elaborate

(by repeating / prolonging / varying).

Also silences between phrases gets longer.

Alignment between instruments becomes more and more loose . . .
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. .. until the written material 'melts down', and becomes completely free . . .
(no more group-ossia division, but one collaborative texture)




long & slow tail, long grainDur
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(free texture, accompanying soloist's main line)
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Soloist: phrases become longer and more elaborate -
. ) ) ...until the whole structure becomes comletely free
(by repeating / prolonging / varying). . ..
. (and keep on improvising).
Also silences between phrases gets longer.
Alignment between instruments becomes more and more loose . . .
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—~many grains, dur very short.
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(Group:) ...and gradually takes shape, together in synch,
repeating a few times more and stopping.

many & short —single grains, dur long.
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In groups of 2-3 players,
sections overlap
between the groups:
(each process of

free material> taking shape
lasts max. 30")

[soloist]

group: play with

5.Kasher-beMatzav mesuyam / 6.Kasher-ze Lo orchey haDin / 7.Kasher-lo mevatlim / 4.recBuf (soloist),

single / multiple (not too many) grains, dur medi
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[group] esescsccee

Soloist may or may not improvise,

(so, more stable textures, less change

)

on top of-, or accompanying- group's action.
Always in contrast to group's shorter sections

calmer, slower 3
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| Free, gradually taking shape into...|

|...(repeating 3-4 times together, and stopping)|




soloist: record group
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soloist: 3.Bennett .
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Group: continue electronics' grains tail, imitating the same rhythm
(one repeated sound/note for each <>)
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>  SOLOIST CHANGE

Soloist: Phrases become longer
and more elaborate...

...until the whole structure
becomes totally free.
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Group stays alone, repeated notes groups (dynamics always < >),
but now independently (not started off by electronics).
Allow for silence between the figures.
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[group]

Soloist: repeat just 3-4 times,
a fast process of structure becoming free.

Group: the same, repeated notes groups,
silence between etc.




