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This article was researched while I was resident in North Carolina and in regular contact with Dr 

Renold Schilke, inventor of the bell-tuning trumpet.  It was published in a now extinct quarterly 

global brass magazine in Switzerland by Jean-Pierre Mathez, owner of BIM Editions. 

 

The article remains current and is still regularly 

referred to.  It was posted on Jim Donaldson’s 

Schilke Loyalist until his death in 2017.  The site was 

then made inactive but filed at 

www.everythingtrumpet.com which notes “This 

article was written in August 1978, initially 

published in The Brass Bulletin, and reprinted by the 

Schilke Company in connection with the promotion 

of the tunable bell trumpets being manufactured by 

the company. It was distributed at clinics and 

conferences.” 

 

Looking back at the 42-year life of this article, so far, 

it is surprising that it has always been accepted 

without challenge, even though the research was 

conducted in an apartment bedroom in North 

Carolina, by a confessed enthusiast for Schilke 

trumpets, and not in an audio-laboratory. 

Nevertheless, the conclusions are sound.  What has 

emerged since then is the importance of mass and 

bracing on a trumpet in defining the sound quality, 

core, and projection.  Schilke trumpets were and are 

lightweight instruments, beautifully engineered, and 

of course the tuning-bell meant that the crucial brace 

between the tuning slide and bell had to be absent. 

 

I met Dr Schilke in 1978 at Elon College where he was participating in ensemble masterclasses, and 

I played first trumpet in the faculty quintet, while he played second.  Being a mature attendee, I was 

able to spend plenty of time with him. 

 

 

 

Colin Bloch 

24th April 2021 

 

http://www.everythingtrumpet.com/


 





    





 


