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This pocket cornet has a jewel-like quality as it nestles in the palm of a hand. These instruments were 

at their most popular from 1870 to 1915. It can only be described as ‘cute’ but was made small for 

practical reasons.  There are references to it as a preacher’s cornet, reflecting an instrument that 

street-corner preachers would use to draw crowds and accompany hymns.  It is also known as a pit 

cornet, or a miner’s cornet, with miners taking them underground for recreation during their lunch 

breaks: it is said to have fitted into a miner’s lunch box.  As a parlour cornet it would be used to 

accompany singers, usually with the ensemble of a piano, a singer and a melody instrument being 

particularly popular in Victorian times.  

 

J.T.L. was a formed in the mid-19th century, based in Mirecourt, France.  Thibouville, a founder, 

claimed descent from of a line dating back to the 16th century of makers of woodwind and brass 

instruments  but he became a maker and distributor of all instruments, especially stringed instruments.  

This pocket cornet was originally sold for £5.00 through the J.T.L. shop at 10 Charterhouse, Barbican, 

London. 

 

The absence of a bell end-flare is common to what is sometimes known as a French bell.   Model 

2690, was advertised at the time as the ‘superior’ version with optional ‘German silver valves’.  One of 

the mouthpieces included is the rare Guilbaut Rayee no.3 mouthpiece with  a grooved throat, patented 

by Couesnon to improve accuracy.  

 

Provenance 

 

This instrument was the first instrument of Robert ‘Bob’ Jenner (1937 – 2021), 

shown here, born in Tonbridge, Kent and the son of a trombonist.  Bob was to 

have a successful career as one of Britain’s leading professional orchestral 

trumpeters, playing with most of the London orchestras, with the celebrated 

and pioneering Philip Jones Brass Ensemble, and as principal trumpet of the 

(later ‘Royal’) Scottish National Orchestra from 1960 (aged just 23) to 1980.  

He then moved south to teach and freelance, based initially in Cheltenham.  

Bob was principal trumpet of the Philharmonia of Bristol throughout its 

existence from 1995 to 2002 where the author and current custodian of the 

instrument played second trumpet to him.  In 2018 Bob began to dispose of 

his instruments from his home in Chilcompton, Somerset, and this instrument was acquired by Colin 

Bloch. 
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Restoration 

 

Restoration was undertaken in early 2019 by 

McQueens Musical Instruments of Salford.  The work 

included disassembly, repairs to dents, re-assembly, 

re-corking valves, stripping and re-plating, at a cost of 

£540.00.   

 

Subsequent work was undertaken in 2020 during 

the coronavirus pandemic by Smith Brass Service of 

Bolton, to improve the valves, including surface 

treatment, alignment, and replacement of springs, 

corks and felts, at a cost of £66.20. 

 

Finally, the valve action was finessed by Will Spencer in 2022. 

 

 

  
J.T.L 

 
HORS CONCOURS PARIS 1878  

 
· 1889 · 1900 

 
1 REQTE 

 
JEROME THIBOUVILLE-LAMY 

 
10 CHARTERHOUSE STREET E.C 

 
LONDON 

 
MADE IN PARIS 
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The Outfit 

 

The pocket cornet is in its original lined wooden case with brass fittings.  The complete outfit 

comprises the cornet and case, with six tuning slides or shanks, and three mouthpieces. It is not known 

which if any of the mouthpieces came with the instrument bu the four apertures in the case to hold 

mouthpieces are an early indicator of mouthpiece anxiety.  

 

    
A Straight 

shank 
143mm with studs with brass 
ferrule + 20mm insert 

 
    

B Straight 
shank 

83mm + one 17mm insert, with 
studs 

 
    

C Pigtail 
shank 

165mm exposed + one 16.5mm 
inserted into leadpipe  

 
    

D Main 
slide 

Original main slide 125mm + 
two 52mm inserts 
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E 

 
 
B flat 
main 
slide 

 
 
166mm + two inserts each 
54mm (a modern B-flat slide 
made for Robert Jenner by Phil 
Parker 

 

    

F C main 
slide 

374mm + two 52mm inserts 
(one is a dummy) Plus a 
secondary screw-clamped 
shank extending the C slide by 
up to 44mm, with studs 

 
 
 
Mouthpieces 
 

 

Unmarked mouthpiece.  51g.  55mm. 
Unusually large shank. Possiblky a bugle 
mouthpiece. 

 
    
Unmarked mouthpiece.  47g.  58mm.  V-cup, 
semi-flat rim.  

 
    
Guilbaut mouthpiece.  Rare and unusual.   
39g.  62mm 
See below 
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It takes some experimentation with combinations of shanks because this was originally made to 

play at a higher pitch (A = 450 to 457) which was the standard for brass band instruments in the UK and 

USA until after the First World War2.  Pitch is surprisingly sensitive to the mouthpiece, and the player, 

and may require some lipping. perhaps because of the shortened bell, but it can be experimentally tried 

at modern pitch A = 440 using the following combinations: 

In A  slide D (pulled 20-25mm) with shank A 

  slide D (pulled35mm) with shank C 

  slide E (pushed in) with shank A 

slide E (pulled 25mm) with shank C 

In B flat slide D (pulled 20-25mm) with shank B 

  slide D (pulled35mm) with shank C 

  slide E (pushed in) with shank B  

  slide E with shank A (the author’s standard set-up for modern B-flat) 

The C slide is less successful, but might play in B. 

 

This instrument has been used in orchestral concerts to great effect, not least because its 

appearance attracts interest, in Tchaikovsky’s Swan Lake Danse Napolitaine cornet solo, Berlioz’s 

cornet obbligato in Symphonie Fantastique, Prokofieff’s Lieutenant Kije Suite and Jenkins’ Armad Man. 

 
From the English catalogue 
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The Guilbaut Mouthpiece 

 

This mouthpiece has a flared, grooved throat.  It can’t be said to make any 

difference to performance, although that would have been the intention, but it 

plays very well indeed, and suits the instrument.  The design intention was to 

direct air through the mouthpiece rather than swirling around in the cup, but this 

betrays a misunderstanding of mouthpiece physics and probably just attracts a 

build-up of muck. In 2024 these were selling for £200 o th Internet, perhaps 

opportunistically.   

 

Engraved on the exterior of the cup     Engraved on the shank 
 

MBOUCHURE RAYCEE 

GUILBAUT 

RTE 5 G.D.G 

 

 

GISBORNE 

37 SUFFOLK STREET 

BIRMINGHAM 

 

 
3 

From https://sites.duke.edu/dumic/2020/11/30/guilbauts-embouchure-rayee-in-paris/ 

 

E. Guilbaut is somewhat of an historical enigma. Despite 

his high-profile accomplishments at the turn of the 

twentieth century—named President of the “Association 

des Cornettistes de Paris” and the inventor of the 

“embouchure rayée,” or groove-throated mouthpiece—

little else is known of his history. Guilbaut developed his 

mouthpiece at Couesnon & Cie, considered the most 

famous musical instrument company in the Western 

world by the end of the nineteenth century. An entry from 

a surviving Couesnon catalog (shown above) promotes 

the grooved mouthpiece as a new and fundamentally 

improved tool for any brass player of any skill level. 

Curiously, this revolutionary adaptation disappears 

entirely in Couesnon catalogs from 1910 and is never 

featured again, though groove-throated mouthpieces have continued to be developed by other 

instrument makers (even in the present day). Guilbaut’s name vanishes as quickly as the grooves 

themselves, and thus the Couesnon cornet mouthpiece in the DUMIC collection can be dated ca. 

1900–1910. 
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Photographs 
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There are two established experts on pocket cornets, each with excellent collections and 

websites: 

 

Robb Stewart  https://www.robbstewart.com/museum 

 

  

 

 

Nick de Carlis:  https://www.pocketcornets.com 

 

 

 
 
 
   
 
Restoration Records 
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1  Colin Bloch, Pocket Cornet by Jérôme Thibouville-Lamy & Cie, (ITG Journal January 2021), vl 45, no.2 
2               There is a good explanation at https://www.robbstewart.com/high-pitch-and-low-pitch 


