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Welcome

If there is one thing that we have learnt in 2019, that is
creating under stress is never a good idea. Not only are you
in a vicious cycle of self-sabotage, it can also take a toll on
your physical health and everyone around you. It is in times
like this that you have to take a step back to look at the
bigger picture. Impart a stoic approach to the obstacles in
front of you. Is this something you can control? If not all you
can do is focus on controlling your emotions and their
outcome. This, as we all know, is easier said than done.
Never underestimate the impact of your mental health on
creativity. Harness those dark moments, transfer them on
to paper, canvas, glass or earth. Whatever your medium
may be. The artists we have worked with in this issue have
all pushed through these strenuous moments and come
through victorious, stronger and more resilient than
before. We hope you enjoy browsing through the pages of
this issue and remember, no matter how impossible things
may be, you are never alone, and there is a solution on the
horizon, failures are only different outcomes and new
beginnings. Its all a matter of perception.
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Cover Artist

CHO, HUI-CHIN
chin.art

At CreativPaper we often with with artists who have been exposed to a multitude of
cultures growing up. Often within the same home. These scenarios can have a lasting
impact on any person, but as an artist it can culminate into new and exciting ideas
drawing strengths from each culture. Artist Cho, Hui-Chin grew up in a traditional Taiwanese family which also incorporated a culture of Japanese anime, manga and Chinese
aesthetics. Sugar-courted intimacy, sweet nerves and unconscious desires are a
prominent theme throughout her work.

Of all the cultures you were exposed to
as a child, is there one that resonates
with you more than others?
Raised in a multicultural environment, my
Taiwanese ethnicity with diverse religions
surrounding the Japanese anime/manga
culture, and Chinese aesthetics have
established the space which has been
galvanising the inspiration to me.
You are based in multiple cities around
the globe, how do you find a balance
between travel and productivity?
Very often I don’t find living and working
around different countries problematic. From my perspectives, working/living
around various cities is an auspicious
evocation to imaginations, and I am used to
setting up my own studio around the cities
- London, Tokyo, Taipei, which forms the
developmental incentives.
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Cultures in the east are traditionally
conservative, what has the reaction to
your themes of intimacy, unconscious
desires and sexuality been?
That is quite interesting saying that cultures
are traditionally conservative; in a way, I am
not very often find it conservative, I would
say that culture in the east could tend to
be ‘suppressed’ in my point of view whilst
I have been trying to absolve such stereotypes from my own culture, and to build the
fusion of my own cultures and the
experience of being educated in west.
Besides this, materiality with animal
by-products such as leather forming parts
of the composition is a pivotal aspect of my
work, and I very often tend to use the
materials which could be associated with
‘life once lived’ as the responses to my idea
of ‘the sugar-coated fact’ composing of the
animal skin as the mask; with the sensitive
curiosity, I have been researching and
exploring the subject matter related to the
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subject matter related to the existence
between life and death. Consequently, the
idea of ‘humanities’, ‘intimacies’ and ‘desires’ has happened, which is merged with
my cultures and educational backgrounds.
Could you tell us a bit about your childhood growing up in Taiwan?
I was raised in a multicultural environment
- Taiwan, which is the fusion surrounded
by Japanese anime and manga culture and
Chinese aesthetics, until I finished my high
school; afterward I headed to the UK; I
have always been grateful for being supported to be an artist by my parents even
though they hoped I could be a doctor because reading medicine was like a tradition
of my family.
But I am not ‘always’ sticking on painting. I
very often do 50% painting and 50%
sculpture. In my first-year and second-year
at Slade School of Fine Art, I was doing the
reference related to media, such as video
games, codings or videos; then I went back
to do painting and sculpture in my third
year while I do consider that the sense of
achievement can be uncovered in my
concrete artworks. I think it is quite crucial
to have the liberal attitude toward experimenting with materials and references.
Who do you admire?
There are lots of great artists, and everyone
would seek various artists during the
different periods of time in their lives. To me
at the moment, I would say James Ensor
and Joseph Cornell stand out. The
arrangement of spatial relationship in
object/collage artworks of Joseph Cornell
could work as the reference to me; the
wallpaper of my mobile phone is one of
his paintings - The Bad Doctors (1892) by
James Ensor, although he finished it ages
ago, you can’t say this painting is not
contemporary either; it is chronological and
narrative with grotesque human figures.
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Is travelling a source of inspiration for
you?
Travelling could be the nutrients to me. As
I mentioned above: ‘working/living around
various cities is an auspicious evocation
of imaginations’ to me. For example, once
I stayed in Italy for approximately 4 weeks
while I was doing an artist-residency; after
coming back from Rome, Venice and
Florence, I have done a variety of putti
(known as the little nude babies) as my
subject matter.
Could you tell us a bit more about your
piece titled ‘The sugar-coated lust III’,
how did that come about?
I am pleased to mention this work because
it was once awarded, shortlisted, and it has
been collected in London! Somehow I had
been enjoying using lots of pink since last
year. This is because, in my paintings, I was
seeking the sense of being loved, intimacy
and romance which couldn’t be achieved in
reality. ’The Sugar-coated lust III’ could be
an expression to reveal the skin as a sugar-coated pill of certain violence which was
wrapped by the name of intimacy.
You might think of the colours which are so
pinky or lovely in a way when the figures
are twisted, and you would feel a bit uncomfortable looking at them while people
cannot deny their existences with curiosity
looking for them. It is difficult to tell people
a practical reason why I choose specific
colours because the colour would be
associated with unconscious choices. The
first brush very often is done by instincts,
but right now I am struggling not to fill all
the blank area with colour in my most
recent artworks as an approach to the idea
of taking negative spaces as a concrete
three-dimensional space. END
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Artist Feature

DERWIN LEIVA
derwinleiva.com

There is a reason that art is often used in therapy. It doesn’t
matter which medium you choose; there’s an almost
magical moment when you stand in front of a canvas and
let your inhibitions go. Surrendering to the creativity as it
takes hold of the brush. Artist Derwin Leiva lives for
moments like these, using art as a way to view himself both
cognitively and externally. Born in 1978 in Santa Clara,
Cuba, his culturally rich childhood is something he taps
into whenever he is in the studio. After moving to Miami at
the age of fifteen, he went to Italy to study art history and
was exposed to the work of the masters. Currently based in
Honolulu, Hawaii, his style is contemporary and refreshing
while paying homage to the masters that captivated him in
Italy all those years ago.
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Above: Amor De Balcones, Oil on Canvas, 91 x 76 cm, 2019
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Interview

LISA KRULASIK
lisakrulasik.com

Based out of Brooklyn, New York, artist Lisa Krulasik is no stranger to CreativPaper. Over
the years, we have watched Lisa grow as an artist and are proud to call her a friend! Her
passion for animals is only matched by the love she has for her craft. Lisa specialises in
jewellery that defies conventional moulds; her commissioned pieces combine materials
and elements that are profoundly personal yet contemporary. Her most recent collection
of brooches titled ‘Bonded’ brings forward bright colors and textural elements. Handcarved wood and plexiglass combined with diverse versions of the repeating link create
bright and eye catching pieces.

How are you doing today, Lisa?
I am doing well today! Currently on the road
with my partner Matt and our dog Blue
Cheese to spend Matt’s birthday weekend
with his family and friends in upstate New
York.
Could you tell us a bit about your recent
collection of brooches titled Bonded?
My recent collection, Bonded, involves the
use of bright color and textural elements.
Initially I was interested in the brilliant blue
and yellow-green plexiglass material, I was
attracted to the translucency and the way
light reacted with the acrylic pieces. I then
made two pieces but wanted to continue
expanding on what I was initially interested
in. Continuing to include the bright pops of
color by flocking some of the link pieces on
the other brooches in the collection. This
way there are different approaches I can
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make with color and texture. They are all
uniquely their own but I find that they are
still cohesive with each other as a result.
There’s no denying the passion you have
for animals, how much do your pets
influence your pieces?
My passion for animals influences my life all
around. I focus a lot of time each day on my
little zoo. Recently my work hasn’t been as
inspired by them as it was a few years ago,
but the love, patience, and care that I give
my animals carries into my work in a very
similar way.
What are the unique obstacles that you
face expressing yourself artistically
through jewellery?
I try to challenge myself by using materials
that I find challenging to work with or
haven’t worked with before.
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Keeping things fresh over the years can be
tough to do but I love to try and get out of
my comfort zone and look for new inspiration.
You are working towards launching an
online store for your work, what has that
process been like?
It has been an eye-opening and character
building experience. The process of starting
your own business is one of the hardest yet
most accomplishing things one can do in
my opinion. I have always dreamed about
having something that I created to be in the
homes of other people. Now with
social media and the Internet being so
readily available, being able to connect with
millions of people at the drop of a hat is
possible, the opportunity is there for you to
exhibit what you have to offer. From drafting
up an idea to photographing, to making the
final product and everything in between, I
am a one-woman show.
Since I want certain pieces to be
wildly available, I make each original piece
by hand then use those as models to be
moulded and cast in metals like sterling
silver and 18k yellow gold. This way each
piece is more affordable/accessible to
everyone and retains its unique presence
since I will hand finish each one. I will also
continue to have pieces that are one of
a kind, which are personally my favourite
kinds to make.
Will we be seeing a selection of bespoke
and widely available pieces?
Yes! My goal is to continue to make a wide
selection of unique, one of a kind pieces as
well as pieces that will be available to the
masses. Every single piece will be made to
order start to finish.
Do you ever suffer from artist block?
How do you deal with it?
YES. When I get stuck, I take a step back
from my work and allow myself to process.
Sometimes this takes a few minutes, and
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other times it can take weeks or months.
Being outside the studio and allowing
myself to think without the pressure of that
space can help. There’s always a moment
of clarity that allows me to move forward
and get over the block.
We believe you commission pieces too?
Could you talk us through the process?
I love commissions because they are
usually so unique and a lot of times something I don’t often do or have never done
before. People will reach out to me and ask
to bring their vision to life. We figure out the
design and depending on what it is, move
forward into fabrication either all by hand or
with the help of 3D modelling and printing. I
make most pieces 100% by hand, but there
are some that I make with CAD.
How important is reinvention to you as
an artist?
Reinvention is constantly on my mind when
I am creating a new collection, it is
important to challenge the way you think
and look at your work, but at the same
time, I enjoy when the pieces have a
common language and can relate to one
another. I guess that’s what an artist’s personal “style” is and it is nice for me to have
a few visual anchors to keep coming back
too.
What is your favourite thing to do on a
Sunday in Brooklyn?
I love to sleep in, take Blue on a nice long
walk, get brunch with friends, do some
running around, take a day off from the gym
and I try to relax and plan out the coming
week. I’m obsessed when it comes to
organization in the house and have to make
lists for everything; it’s just so satisfying to
cross things off one by one. I cannot live
without my calendar and planner! END
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Artist Feature

GINA LOVE
ginaloveart.com

Life is tough. There is no other way to put it. Just when you
overcome one obstacle, it throws another curve ball your
way. Dealing with them can be exhausting, to say the least,
lessons learnt and all. They also come with a healthy dose
of anxiety and depression, something not to be brushed off
lightly. These moments of trial can be isolating, and the fear
of stigma leads to millions suffering in silence. Artist Gina
Love, who is no stranger to mental health struggles, uses
her artwork as an outlet for the thoughts and feelings we
face but are too worried to share. She hopes that her work
will help raise awareness of the challenging mental health
issues we all face as a society and while no one solution
works for everyone, coping mechanism’s like art are always
a great starting point.
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Artist Feature

TOBBE MALM
tobbemalm.com

For must of us, the sound of the morning alarm piercing
your dreams, the commute to work and the slump into bed
after a long day are everyday occurrences. For Swedish
artist Tobbe Malm, growing in the mining town of Norberg,
this routine consisted of explosions underground that shook
his town around the clock, boiling iron ore in a blast furnace
and smoke from the huge chimney blocking the sun. These
references throughout his childhood play a vital role in his
work. Much of his work has been influenced by the idea of
the perception of stories and the spark of encounters. He
probes the resilience of our experience and the immediate
presence of history in our lives. Tobbe has experimented
extensively around Olso and produced several well received
public sculptures.
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Interview

SHARON GRIMES
sharongrimesart.com

Activism means different things to different people. To one person, it might mean the right
to have clean air, to a mother, it might mean access to equal opportunities and a better
future for her children. Whatever the reason, activism is an essential part of civilised
society, a chance to be heard. Based in Longview, Texas, artist Sharon Grimes is a selftaught contemporary abstract artist whose art is a personal expression of life, with all its
textures and layers. We recently had a conversation with Sharon, where she talked about
activism, her current body of work and the challenges she faces as a modern woman.

How do you approach activism as an
artist in 2019?
I live in a small, very conservative town
in East Texas. How an artist approaches,
activism can be different according to their
personality and life circumstances. I believe
that purposely antagonizing people is
counterproductive and I do my best to stay
positive and not alienate anyone.
Education is far better than critiscism. Of
course, I don’t always live up to that, but I
do try.
You’ve cited Joseph Campbell as a key
inspiration for your current work. What
are your thoughts on the role of an artist
from his perspective?
Joseph Campbell had a lot to say about art,
but two things come to mind, for me. One
is his view that an artist creates and keep
alive our myths. I understand his think22

ing since artists have access to a realm of
forms. But I’ve also read that modern artist
tend to “reflect” the absence of myths. Our
culture seems to have abandoned myth for
a more literal, less mysterious way of
thinking. The second idea is that “art should
arrest not incite”. I strive to accomplish that
in every painting. That instant when you
look at the piece and rest in it for a
moment, and you start to wonder. Then it
takes you on a journey.
Could you tell us a bit about your current
projects?
For years I have returned to the idea of
Women’s Issues. These works seem to be
provoked by current events. The first, a
sculpture, was inspired by a situation where
women were literally not heard. The second
was a reflection of a time that I spent
organizing and volunteering for a Women’s

Above: Yearning For A Voice, 16 X 20, rice paper, gold Leaf, molding paste, acrylic.
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Above: The Dark Night Of The Soul, 14 X 24, Acrylic and oil sticks on paper mounted on a
cradled wood panel

Above: Preparing For Battle, 14 X 24, Acrylic and oil sticks on paper mounted on a cradled
wood panel

24

Shelter. A couple of years went by before
a stoning inspired Yearning For An Voice. I
entered it into a juried show called the Art
of Peace, arguing that as long as women
were kept in a one-down position, there
could not be peace. As time went by I began to think about our growth as women
seeking self-actualization both personally
and as a group. I began to notice that my
concerns were the same as they were in
the ’70s. This brought me to The Hero’s
Journey and the upward spiral of growth.
I was concerned and questioning whether
young women were passionate about the
same things that we were. After all, they
literally grew up post-Roe v Wade and knew
nothing else, having not seen the kind of
desperation that it takes for women to selfabort with a clothes hanger.
For some individuals, activism, comes
with an element of retaliation and
danger, both verbal and physical. How
would you recommend they approach it?
Approaching activism does come with an
element of retaliation. That’s why I think
it’s essential not to alienate the friends that
don’t agree with you. Having said that,
there will always be those that will
alienate you! Approach to educate for the
most part. Arguing gets you nowhere. You
will not change anyone’s mind, but you can
work on changing laws.
As a modern woman, what are the
unique challenges you face daily?
Some challenges are unique to
women. I went to buy a car, and the salesman seemed resistant to me taking it for
a drive. I was puzzled until he said,” Why
don’t you come back with your husband?”
I could talk about instances similar to this
going back years. I had an older male artist
recently coach me on art and even correct
me on the way I described my work. This
was all unsolicited on my part. There was
never an acknowledgement on his part, of
the years that I have been working
professionally. Only that he knew best and I

would probably be open and grateful for his
advice.
Would you say that we are stepping
backwards as a society with regards to
liberties, equality and freedom?
Yes, I would say that we are stepping backwards, especially regarding reproductive
rights. We have broken the glass ceiling in
many areas, but the repeal of Roe v Wade
seems a constant threat. It is evident to me
that this is about controlling the sex lives
of women. If you listen to conversations
about it, you will likely hear things like, “she
should have thought about that before she
had sex.” As if she got herself pregnant.
When you hear the argument that women
should be prosecuted for getting an abortion, you never hear about any punishment
for the male involved. If men could get
pregnant, there would be an abortion clinic
on every corner.
How do you find a balance between
aesthetics and meaning in your pieces?
There is certainly a balance between
aesthetics and meaning in my work. One of
the constants in my work is the assurance
of light. Always moving toward the light.
One of the things that hit home with me and
is expressed in the Hero’s Journey is that
the same issue will come around again and
again. As you work for resolution, know that
it will come up again, and you will overcome it differently. The last three paintings
speak to this. In the first we are in ordinary
time, the second we have answered the
Call and in the third have entered the Dark
Night Of The Soul. There is one more
painting that needs to be done, and that is
depicting Victory. Until next time. END
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Artist Feature

WEI YAN
yanwei.ca

For artist Wei Yan, having his style in each of his pieces
is vital. He is fascinated by the endless results obtained
through splashing and pouring different pigments. Coming
from a Chinese background, he incorporates traditional
oriental themes with Western cultures, using his work as
a showcase to the west. Masters such as Chang Ta Chien
and Zao Wou Ki have had a profound influence on his work.
Wei’s art is held in public and private collections in China,
Canada, The United States, France, Italy and Australia. In
his spare time, he also imparts his knowledge in the form of
tutoring the next generation of artists.
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Artist Feature

JULIET HILLBRAND
juliethillbrand.com

Combining abstract and realism for an otherworldly feel
is Houston, Texas-based artist Juliet Hillbrand. Life is full
of juxtaposes, Juliet believes in presenting a wide array of
these in her pieces, ranging from chaos to serenity, fever
and calm as well as life and death. The constant struggle
between these opposing forces keeps the viewer
connected and makes her work relatable to most, drawing
parallels with their own lives. She has a Bachelor of Arts in
Communications Media and Marketing from the University
of Houston.
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Above: Vivian, Charcoal on Paper, 2019
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Above: Underwater Corners, Acrylic on Cotton Canvas, 2018
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Above: Neverland, Resin and Acrylic Mixed Media on Cotton Canvas, 2018
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Above: Metamorphosis, Acrylic on Cotton Canvas, 2017
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Above: She-Devil Bunny, Acrylic on Cotton Canvas, 2018
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Interview

DANNY GERMANSEN
brujoart.com

We live in a society driven by imagery and success. Social media is inundated with
images of perfect bodies and beach holidays. Some might say that life hasn’t been better.
But as most of us know, this is a facade. Users of social media platforms have reported
increasing levels of loneliness, anxiety and depression. The pressure to keep up places
pressure on the strongest of minds. Artist Danny Germansen, through his art and films,
aims to bring about a dialogue about the struggles faced with individuals struggling with
their mental health and more importantly, modern society’s lack of understanding and
social support. In this interview, he talks about his new project titled ‘Manifestation’ and
the importance of having a strong social structure, amongst other topics.

Could you tell us a bit about your new
project titled ‘Manifestation’?
Our new arthouse short film MANIFESTATION. Is about a mentally ill person who
takes revenge on society because he feels
neglected by his family, friends and
basically the social-system and the
community around him. He was mentally
abused as a kid and an adult by a psychopath father. The film draws lines to the
environmental issues of the present and to
the white supremacy that created the
capitalist society that we live in today.
Its a tale of a social-outcast who suffers
weltschmerz and lives a life in loneliness,
alienation and isolation in a society that is
emotional desolated. During the 17 minute
duration of the film, the viewer experiences the nihilistic view on the world from the
social-outcast point of view.
34

For all its ubiquity, why do you think
mental health is still stigmatized in the
public eye?
The stigmata I think is cursed by media,
like films, books and tv. Mostly when the
media portray mentally ill persons, they are
pictured as violent criminals, serial killers.
And that is far from correct. Most mentally
ill individuals suffer substantial mental and
emotional pain and are not dangerous. The
media do not tell that story often enough.
I made a film now with a violent mentally
ill individual, but the violence in the film is
used to tell the story of total hopelessness
and is used to underline the pain and
suffering of the mentally ill and to make a
comment on society, regarding those
issues. In the future, I will be touching the
mentally ill universe again and again but
without the violent part.
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I also think that the stigmata of the
mentally ill are caused by prejudices, in the
likes of the person is dangerous or a nutcase or unpredictable, maybe even as a
person who has something wrong with his
mind - is also less intelligent, and
people don’t want to get troubled/bothered
by interacting with such persons.
How can we change this stereotype?
More enlightenment of the mental issues in
the media. That’s my guess. I hope my films
will make people feel they are not alone
with these issues and that other people are
suffering too, in different degrees of pain
and loneliness. Hopefully, my films will talk
to people who themselves are sick, but also
to family and friends, maybe even co-workers to show what the mentally ill person is
going thru and perhaps also help understand where and how to support such a
person. This also applies to the treatment
system, the doctors and nurses. But also
show where you as a family member or
friend can do the best to help your friend.
Maybe more focus on the brilliant artists
who are mentally ill or other geniuses, like
the mathematician of the Ron Howard film
A Beautiful Mind. The guy suffers great
pains, but at the end wins the Nobel prize.
Maybe more focus on the complexity of
human minds. I think that for sure will lift
the recognition of mental illness, as usable
for the society. For example, let mentally
ill individuals work nightshifts if that works
for them. I have heard stories about that!
It might work for some and not all. I think
many mentally ill individuals have a lot to
offer, but people and the community have
to discover it first!
For all the fantastic opportunities it
provides, do you think the internet and
social media have played a detrimental
role with regards to depression and
anxiety?
The internet has given me a lot of opportunities, to be social and to present my art to

the whole world. Being a disabled person
who can not easily travel across the globe,
meeting people in the art-world, but also
experiencing art - in that way, the internet
changed my life. I have access to
everything I need from my apartment in my
little hometown, like buying DVDs,
Blu-ray films, music, books, all kinds of
culture and art, from the whole world, and
meeting good people to talk to on top of
that. In the past, my friends left our town to
study and live in the cities. It was something
I would have also done if I did not have my
problems, disability, depression and mental
health issues. Around ten years ago, when
I got the internet installed in my apartment
and started uploading my video work online, pretty quickly, I was being invited to be
in international art collaborations and group
shows.
I have grown as a person with the
internet. But I also know that it does not
work as a gift for all people, it helps them
to feel more alienated, lonely and isolated.
And I understand if you are depressed and
lonely without many friends, watching
people having fun and doing a lot of
exciting stuff on social media, that, that will
make you feel more isolated and
depressed. I do understand that having
connections on social media is not the
same as meeting with people in real life.
So with that in mind, the internet would be
detrimental for some people. - For me, it
has changed my life and given me a lot of
opportunities I would not have in my little
hometown.
How important is having a strong social
support structure for you?
It means everything, primarily because
of my disability; there is a lot of things I
can not do myself. It’s good to have good
friends I can rely on. Also, when it comes to
my art and filmmaking. I have 100%
support so far for everything I want to do.
On that behalf, I have a few people I rely on,
and it is incredible the degree of support
37

I get. Especially from my friend and
long-time collaborator Steffen Graumann,
who is the backbone of my films, webpage
and everything graphical. Actor Marek
Magierecki also a long-time collabortor who
starred in my art-videos and the upcoming
arthouse short film MANIFESTATION. So
having that support means everything for
me! Especially because I did not always
have that kind of support when I started, I
had some challenging years getting my art
made, again because I’m handicapped I’m
not able to do everything on a film myself —
for instance operating the camera!
How vital has art been in your journey
through the obstacles of mental health?
When I started making art, videos and short
films, I was in a low point of my life
regarding my mental health, disability and
social situation. I was on welfare and did
not have much money. But I started to
make arthouse short films, experimental
films and later video-art - All with an expressionist style and minimalist approach.
Those works I began to make 20 years ago
and up to today have been used as therapy. As a way to release my pain, cry out my
loneliness and isolation. And it has two
effects.. one is projecting your problems
over on the art - and get a kind of release of
your pains. The other impact is, the
acceptance I have received from the
viewers of my artwork online.
So the internet and my artworks helped me
through it all and changed my life over to
something better and gave me purpose.
But it doesn’t mean everything is great; I
sometimes have to fight myself thru a whole
day here and there and probably will for the
rest of my life.
What is Danny listening to at the
moment?
Mostly a lot of radio, one of Danish Radio
stations called DR P6 Beat. An alternative
channel with all kind of good music for the
music nerd and with a lot of information
38

about music history, newcomers and live
music. They play a lot of music from the
Danish underground scene, and I like to
follow that channel.
When I drive in my car, I listen mostly to
Nancy Sinatra & Lee Hazelwood. Louis
Armstrong, The Doors, Bob Marley, Andy
Williams, Jimi Hendrix, Led Zeppelin etc.
Sometimes I can have different moods and
listen to hardcore HipHop like Public
Enemy. NWA, Sugarhill Gang. Grandmaster
Flash, the Beastie Boys and Rage Against
the Machine. Sometimes a little death
metal and trash like Sepultura, Slayer and
Pantera. My favourite bands since I was a
teenager is Primus, Faith No More and the
Red Hot Chili Peppers. The last three bands
influence me a lot as a bass player. END
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Artist Feature

KAREL WITT
wittbeat.com

IS A NOTORIOUS MOONSHINER & RETRORUNNER
THRU TIME....
UNBUTTONING THE PAST WITH OFFBEAT METHODS,
HE DISTILLES HISTORY’S INDIGESTIBLE EVENTS,
THUS LAYING DOWN AN ALL-TIME VALID GUIDANCE
ON HOW TO STAY OUT OF REACH & KEEP OUT OF
RANGE .
SO OBVIOUSLY... (NeO-)dAdA OR RATHER DEOnada IS
STILL ALIVE!
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Above: TALES OF ARYAN ASCENDANCY, 70x100 cm ; ACRYLIC ON CANVAS, 2018
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Above: ADAGIO DIMAGGIO, 100 x 70, ACRYLIC ON CANVAS, 2015

Above: HOMECOMING, 120 x 80, ACRYLIC ON CANVAS, 2010
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Above: VOGELSCHISS, 70 x 100, ACRYLIC ON CANVAS, 2019
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Artist Feature

MARISSA WEDENIG
marissawedenig.com
@marissawedenig

A thought, a sudden flashback, a mood set by a song, a
sparkling moment.
In Marissa Wedenig’s works the subject of the painting is
the mood. Her works are best explained in relation to
poems where words tiger associations. There are hints to
certain events open to ones own interpretation. Yet nothing
is direct.
Readers of Manga will also recognize certain influences
in her work. The transition panels in mangas where the
mangaka (Japanese manga author) is setting the mood
for a story. Giving the reader a sense of premonition but
doesn’t actually revealing any elements of the plot. Marissa
Wedenig’s works can be seen in much the same way. Her
works are glimpses of fantastical moments that could
continue or just end here.
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Above: Dental Apprentice, Mixed Media on Wood, 90 x 60cm, 2019
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Above: Cacophony of Pursuit, Digital Collage and Painting, 2019
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Above: You’re in the Blue Honey, Mixed Media on Wood, 90 x 60cm, 2019
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Artist Feature

SANNA MYRTTINEN
sanna-art.com

As we get more embroiled in the trap of consumerism, we
are losing contact with the natural world. Its need and
importance. After all, we wouldn’t be where we are today if
it wasn’t for its once-abundant resources and nurture. Artist
Sanna Myrttinen explores this connection with nature and
with urban environments in her work, inspired by the philosophies and aesthetic concepts of the east. Her works range
from elaborate collages with Buddhist prayer papers and
contemplative texts to meditative landscapes in the style of
Enigmatic Realism, depicting a sense of mystery and tranquillity. Working with acrylics to collage on canvas, painting
for Sanna serves as an act of meditation, a visual language
and tool for raising awareness.

48

49

50

51

52

53

CreativPaper.com

Prepared by MagCloud for Danny Germansen. Get more at creativpaper.magcloud.com.

