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;OPZ�WHWLY�PU[YVK\JLZ�H�ZOVY[�ZLX\LUJL�VM�HUPTH[LK�[L_[��
�O[[W!��`V\[\IL��S>,@Z��F9N��KYH^U�MYVT�H�WHYHNYHWO�
in Willa Cather’s novel of 1925, The Professor’s House. 
Devised as research through practice, the initial intention 
was to present the animation, looped, as a sited ambient 
work, without a supporting paper. But as the work 
progressed, writing and making became an integrated 
research process and so they are presented here as one 
work, each part elucidating the other. The purpose was to 
^VYR�L_WLYPTLU[HSS`�^P[O�H�[L_[�[OH[�OHK�ILLU�JVUZPKLYLK�
in my previous research, in which the study had been 
PKLU[PÄLK�HZ�VUL�VM�ZL]LYHS�WHY[PJ\SHY�HUK�YLJ\YYLU[�
images of domestic space found both in visual art and 
SP[LYH[\YL��;OL�HUPTH[LK�ºKLJVUZ[Y\J[PVU»�VM�[OL�[L_[�PZ�UV[�
WYPTHYPS`�H�SP[LYHY`�HUHS`ZPZ��I\[�H�]PZ\HS�L_WSVYH[PVU�VM�[OL�
ºI\PSKPUN»�VM�H�ZWHJL�PU�^VYKZ�

The choice of this quote was directed by the unusual 
characteristic of summation of the novel in one 
WHYHNYHWO��[OL�ZPTWSPJP[`�VM�[OL�SHUN\HNL�\ZLK�[V�L_WYLZZ�
[OPZ�JVTWSL_P[`�HUK�[OL�NYHWOPJ�L_WYLZZPVU�VM�[OL�YVVT�VU�
the page.

Word Room

Sited Projection
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The animation is shown in three forms and as installed 
in a possible site. I consider the visual to be work still 
PU�WYVNYLZZ�HUK�P[�TH`�ÄUK�H�]HYPL[`�VM�MVYTZ�HZ�WHY[�
VM�T`�^PKLY�WYHJ[PJL��0U�[OL�JVU[L_[�VM�HU�PSS\Z[YH[PVU�
symposium, book forms in which a sort of concrete 
WVL[Y`�OHZ�ILLU�L_[YHJ[LK�MYVT�[OPZ�VY�HU`�UV]LS��HZ�
illustrations, becomes an interesting future model also.

;OL�ÄYZ[�WHY[�VM�[OPZ�WHWLY�PU[YVK\JLZ�[OL�HUHS`ZPZ�[OH[�SLK�
the decision making for the animation, while the second 
part considers the technical making process. 

The novel and the room

Cather’s essay of 1922, The Novel Démeublé ends in this 
way:

The elder Dumas enunciated a great principle 
when he said that to make a drama, a man 
ULLKLK�VUL�WHZZPVU��HUK�MV\Y�^HSSZ���*H[OLY�
� ���� ���!����

Perched at the boundaries of domesticity, the spare utility 
of the Professor’s study is the location for the essential 
L_JOHUNLZ�VM�*H[OLY»Z�UV]LS�HUK�WYV]PKLK�[OL�TH[LYPHS�
used for the animation:

Word Room

The low ceiling sloped down on three sides, 
the slant being interrupted on the east by 
a single square window, swinging outward 
on hinges and held ajar by a hook in the sill. 
This was the sole opening for light and air. 
Walls and ceiling alike were covered with a 
yellow paper which had once been very ugly, 
I\[�OHK�MHKLK�PU[V�PUVɈLUZP]L�UL\[YHSP[ �̀�;OL�
TH[[PUN�VU�[OL�ÅVVY�^HZ�^VYU�HUK�ZJYH[JO �̀�
Against the wall stood an old walnut table, 
with one leaf up, holding piles of orderly 
WHWLYZ��)LMVYL�P[�^HZ�H�JHUL�IHJRLK�VɉJL�
chair that turned on a screw.  
�*H[OLY�� ���� ���!����

;OL�[L_[�PU�VUL�^H`�WYV]PKLZ�H�ZPTWSL�KYH^PUN�VM�[OL�
room, but, like a pocket into which the whole can be 
folded, a sense of the entire novel, it’s narratives and 
structure, is tucked within the meanings and patterns of 
the words and sentences, within their sounds and shapes. 
Animating this quote is an attempt to mirror the act of 
YLHKPUN��H�WYVJLZZ�IV[O�ZPTWSL�HUK�JVTWSL_��HZ�^VYKZ�
VɈLY�\W�PUKP]PK\HS�TLHUPUNZ�HUK�YL]LHS�M\Y[OLY�YLHKPUNZ�PU�
JVUQ\UJ[PVU��HUK�PU�JVU[L_[��

The low ceiling sloped down drops as we sound it in the 
PU[LYUHS�]VPJL�[OH[�YLHKZ�^P[O�\Z��JVUÄUPUN�HUK�J\Y[HPSPUN�

the attic room, but these sounds are then echoed by sole 
opening, permitting a view from the interior. 

Alliteration hisses awkwardness into sloped down on 
three sides, the slant, while interrupted on the east, 
matting and scratchy throw up hard t’s in words that 
unsettle. Single, swinging and ajar continue the sense of 
lop-sidedness, a state of imbalance and indecision, while 
square window supplies completeness, drawing single 
to its side, as hinges and hook anchor the reader in the 
solid and material world. Sill is sensible enough, as are 
^HSSZ��ÅVVY��JLPSPUN��JOHPY and table, building the room 
as we read, but its sibilance connects it to the slippery 
ZV\UKZ�HIV]L�HUK�VɈLYZ�H�[OYLZOVSK��HU�\UJLY[HPU�WSHJL�
VM�JOHUNL�MYVT�PU[LYPVY�[V�L_[LYPVY��Outward and light and 
air see and breathe, wide and far, with good reason in the 
JVU[L_[�VM�[OL�UHYYH[P]L"�PM�[OLZL�HYL�SVZ[��HSS�PZ�SVZ[�

The words are their own illustration, the animation a 
gentle re-choreographing of the word dance on the page, 
as patterns and sequences appear and sink back into 
[OL�[L_[��>OLU�[OL�THPU�IVK`�VM�[OL�[L_[�PZ�YLTV]LK�[OL�
^VYKZ�LP[OLY�QVZ[SL�PU�[OL�ZWHJL��ÄSSPUN�P[�^P[O�KP]LYZL�
ideas, or when reduced to simple nouns, map out the 
shape and structure of the room, providing the word/
furniture of the page/room. Constellations of a few words 
ÅVH[�MYLL�VM�[OL�V]LYHSS�TLHUPUN�VY�HYL�^LPNO[LK�VU�
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the page - hinges - held - hook - by shape, sound and 
meaning.

The piles of orderly papers tell us where we are, the 
Professor’s workroom, orderly and VMÄJL restoring our 
ILSPLM�PU�ºV»��HZ�HU�PUKPJH[VY�VM�^OVSLULZZ��LJOVPUN�
outward and opening in a quiet reverberation across the 
paragraph. Three words for singularity, ‘single - sole - 
one’, signal the Professor’s solitary state and anticipate 
his possible desire to leave his life and family. 

The novel presents a middle-aged history professor with 
a wife, two daughters, and two sons-in-law, to whom a 
recent publishing success has brought money and a new 
house. The move from the old house is nearly completed, 
but the Professor stays on in his old study in the attic 
when the family leave for the summer. His only companion 
is the occasional visitor, Augusta, the plain German 
seamstress who shares his workspace. He despairs of 
life, love and family, and then the danger immanent in 
the room comes to pass: the faulty stove blows out, the 
window blows shut and he is overcome by fumes. Just 
in time Augusta drags him from the room and he lives to 
face the future. 

*H[OLY�OHK�L_WYLZZLK�OLY�ZLUZL�VM�º[OL�^VYSK�OH]PUN�
IYVRLU�HWHY[�PU�HIV\[�� ��»��3LL�� � !������HUK�[OPZ�

All images on this page - Stills from the Word Room
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feeling in the aftermath of the Great War, with a sense 
of her own ageing, seems to have created the profound 
sense of aloneness, division and duality within The 
Professor’s House. Hermione Lee’s inspection of the 
UV]LS�ÄUKZ�[OL�ºOV\ZL�PZ�THKL�VM�ULNH[P]LZ»��� � !����"�H�
THRLZOPM[�X\HSP[`�TPYYVYLK�PU�[OL�^VYKPUN�VM�[OL�ÄYZ[�ML^�
pages: 

The very sentences, long, trailing, as if 
YHUKVTS`�JVUZ[Y\J[LK¯�ZLLT�UV[�[V�OH]L�
ILLU�ULH[S`�ºÄ_LK»¯�,]LU�[OL�SHUN\HNL�PZ�PSS�
H[�LHZL�^P[O�P[ZLSM���3LL�� � !������

In contrast, the paragraph selected for this work builds 
the solid structure of a room, described in relatively short, 
JVTWHJ[�ZLU[LUJLZ��^OPSL�[OL�JVUÄUPUN��sloping, slanting, 
scratchy lop-sidedness cuts into and constricts the space 
HYV\UK�[OL�YLHZZ\YPUNS`�ºZX\HYL�^PUKV^»��*H[OLY�L_WSHPUZ�
that: 

In my book I tried to make Professor St. 
7L[LY»Z�OV\ZL�YH[OLY�V]LYJYV^KLK�HUK�Z[\Ɉ`�
with new things; American proprieties, 
clothes, furs, petty ambitions, quivering 
QLHSV\ZPLZ���\U[PS�VUL�NV[�YH[OLY�Z[PÅLK��;OLU�
I wanted to open the square window and let 
PU�[OL�MYLZO�HPY�[OH[�ISL^�VɈ�[OL�)S\L�4LZH��
�*H[OLY�� ��!������

All images on this page - Stills from the Word Room
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During the long summer, the Professor has a task - to 
edit the journal of his old student Tom Outland, killed in 
the war and who, before studying discovered an ancient 
5H[P]L�(TLYPJHU�JSPɈ�JP[ �̀�(UK�ZV�Book Two of the novel 
becomes the story within the story, the nouvelle within 
the roman��[OL�ºZPUNSL�ZX\HYL�^PUKV^»�PU�[OL�UHYYH[P]L��(Z�
Cather describes it:

Just before I began the book I had seen, 
PU�7HYPZ��HU�L_OPIP[PVU�VM�VSK�HUK�TVKLYU�
Dutch paintings. In many of them the 
scene presented was a living-room warmly 
furnished, or a kitchen full of food and 
coppers. But in most of the interiors, whether 
drawing-room or kitchen, there was a square 
window, open, through which one saw the 
masts of ships, or a stretch of grey sea. The 
feeling of the sea one got through those 
ZX\HYL�^PUKV^Z�^HZ�YLTHYRHISL¯��*H[OLY�
� ���� ���!����

The Professor does not die, he is saved by Augusta, the 
one person in the end to whom he feels any remaining 
ºVISPNH[PVU»��1\Z[�HZ�[OL�YLHKLY�[\YUZ�[V�[OL�SHZ[�WHNLZ�VM�
[OL�IVVR��[OLYL�PZ�HNHPU��HZ�*H[OLY�KLZJYPILZ!�º;OL�MLLSPUN�
VM�[OL�ZLH�¯�[OYV\NO�[OVZL�ZX\HYL�^PUKV^Z»�� ���� ���!�
�����HZ�outward, a word from the description of the study 

YLHWWLHYZ�VɈLYPUN�OVWL�HUK�WVZZPIPSP[ �̀�HNHPU�VWLUPUN�H�
^PUKV^�PU�[OL�[L_[�

;OLYL�^HZ�Z[PSS�(\N\Z[H¯�H�^VYSK�M\SS�VM�
Augustas, with whom one was outward 
IV\UK���*H[OLY�� ���� ���!����

The concrete poetry of e e cummings provides an 
PU[LYLZ[PUN�WHYHSSLS�MVY�PKLHZ�YHPZLK�PU�YLSH[PVU�[V�[OL�[L_[�
HUK�P[Z�THUPW\SH[PVU��;OL�L_WYLZZPVU�VM�HSVULULZZ�MV\UK�
in Cummings’ poem l(a both echoes and contrasts with 
Cather’s.

S�H

le 
af 
fa

ll

Z� 
one 
l

iness 
�*\TTPUNZ�� ���

Where Cather presents three solid and simple 
L_WYLZZPVUZ�VM�[OL�ZVSP[HY`�Z[H[L���single, sole and one 
- Cummings creates a string - l, one, l and iness - with 
la and le�VɈLYPUN�H�X\LZ[PVU�VM�NLUKLY�PM�YLHK�PU�-YLUJO��
and the ll at the heart of the poem proposing either a 
double assertion of singleness or pairing of two ls. As 
with handwriting, the typewriter or word processing 
programme can confuse the distinctions between 
���S��SV^LYJHZL�3��HUK�0��JHWP[HS�P���HUK�*\TTPUNZ»�
arrangements suggests both the path of the falling leaf, 
as the eye descends down the page, and a bold assertion 
VM�º0»��[OL�ZPUN\SHY�O\THU�ÄN\YL�Z[HUKPUN�VU�[OL�WHNL��0HPU�
Landles investigates the notion that:

¯*\TTPUNZ»�L_WLYPTLU[HS�^VYR��SPRL�
Mallarmé’s, provokes a crisis in language 
by showing the unstable and undecidable 
relations between meanings, between 
TLHUPUN�HUK�MVYT��HUK�IL[^LLU�KPɈLYLU[�
grammatical categories.  
�3HUKSLZ�����!������

While Cummings’ works invite these questions, ones that 
underpin whole strands of the history of the writing and 
analysis of poetry, Cather’s prose provides contrasting 
Z[Y\J[\YLZ��MYVT�3LL»Z�MYHNPSL��º[YHPSPUN»�ZLU[LUJLZ�H[�[OL�
start of the novel, to the clear assertion of the Professor’s 
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room-space, built with 102 simple, densely packed 
º^VYK�IYPJRZ»��;OL�Ä]L�^VYKZ�VM�TVYL�[OHU�[^V�Z`SSHISLZ�
- interrupted, opening, inoffensive neutrality and orderly - 
HYL�[OL�JVUJLW[Z�[OH[�ÅV^�HYV\UK�[OL�JVUJYL[L�ZPTWSPJP[`�
VM�[OL�L_WYLZZPVU�VM�[OL�YVVT��(Z�3HUKSLZ�UV[LZ�VM�
Cummings’ poem:

The falling of a leaf is a concrete act, whilst 
the word “loneliness” is an abstract  
JVUJLW[���3HUKSLZ�����!������

The animation does not destabilise the language, but in 
L_JH]H[PUN�[OL�YVVT��YLTV]PUN��L_HTPUPUN�HUK�YLWSHJPUN�
[OL�^VYKZ��P[�ÄUKZ�[OL�ZVSPK�MV\UKH[PVU��,]LU�^OLU�VUS`�
one or two words from the passage are present they are, 
alone or in combination metonyms or synecdoches for the 
domestic, the room and the house.

,_HTPUPUN�9VUP�/VYU»Z�IVVR�Another Water, Jane Rendell 
notes:

¯IVVRZ�HYL�W\ISPJ�ZP[LZ�HJJLZZPISL�[V�
diverse audiences but not usually regarded 
as physical locations. However, it’s important 
to recognize that these kind of sites have 
ZWLJPÄJ�MVYTHS�SPTP[Z�HUK�TH[LYPHS�X\HSP[PLZ��
MVY�L_HTWSL�[OL�ZPaL�HUK�SH`V\[�VM�^VYKZ�VU�

a page, and that they are produced through 
particular spatial practices or habits of use... 
/VYU»Z�^VYR�WVPU[Z�[V^HYKZ�OV^�KPɈLYLU[�
[L_[Z�¯JHU¯�WYVK\JL�JYP[PJHS�ZWHJLZ�[OYV\NO�
[OL�HJ[�VM�YLHKPUN�����9LUKLSS�����!���

In Horn’s work it is the relationship between images as 
[OL�ºTHPU�ºYLHKPUN�TH[LYPHS»»��9LUKLSS�����!������[LJOUPJHS�
HJJV\U[Z�HUK�MVV[UV[LZ�PU�[OL�MVYT�VM�ÄYZ[�WLYZVU�
JVTTLU[Z�[OH[�JYLH[L�[OL�ºJYP[PJHS�ZWHJL»"�PU�*H[OLY»Z�
it might be said that the narrative space is created by 
the structure of the novel and the word patterns of each 
page, while the manipulations of the animation attempt to 
create a further visually analytical space.

The making of

After writing and making my MPhil dissertation 
constructed through both written and practice-based 
research, I was left with the problem of what to do 
^P[O�[OL�º[L_[\HS�PSS\Z[YH[PVUZ»�0�OHK�ZLSLJ[LK��º;L_[\HS�
illustrations’ was a term invented with my supervisor to 
account for the chunky quotations from various novels, 
such as the one used for this piece, each describing a 
room. They felt solid and three dimensional, in addition 
[V�ILPUN�L_WYLZZLK�WLYMLJ[S`�PU�[OL�[OPU�ZWHJL�VM�[OL�
^VYKZ�PURLK�VU�[OL�WHNL��(U�L_HTPULY�OHK�HZRLK�PM�[OL`�
should have been lifted from the written work and placed 
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Text only (without page texture layer)
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within the visual work, which was a large-scale, sited 
installation. We imagined them, shaping them as blocks or 
bricks as we talked, our hands moulding them in space. 
([�[OPZ�WVPU[�[YHUZSH[PVUZ�VM�[OL�[L_[Z�PU[V�ZVTL�RPUK�VM�
concrete poetry, whole or in parts, suggested Dadaist 
ºJ\[�\WZ»��SL[[LYWYLZZ�WYPU[Z�VY�[OL�^LPNO[PLY��ZP[LK�^VYKZ�
of Ian Hamilton Finlay. Dissolving the physical into the 
digital had not been considered.

In his introduction to Tree of Codes��H�º[YHUZSH[PVU»�VM�
Brono Schulz’s novel The Street of Crocodiles into a 
ºIVVR�ZJ\SW[\YL»�I`�1VUH[OHU�:HMYHU�-VLY�HUK�W\ISPZOLYZ�
Visual Editions, Olafur Eliasson writes:

Your body cannot help but chart the shape 
of a building, the time it will take to reach the 
other side of the intersection, spaces and 
NHWZ¯�;OPZ�HSZV�OHWWLUZ�PU�IVVRZ¯;OL�
gaps in-between words and pages - all of the 
book that isn’t black ink - resonate.  
�,SPHZZVU�����!�YLHY�JV]LY�

Visual Editions’ intention, as publishers is to create 
º]PZ\HSS`�PU[LYLZ[PUN»�IVVRZ�VY�º]PZ\HS�^YP[PUN»��:HMYHU�
Foer’s appropriation and disruption of Schulz’s novel 
WYV]PKLK�H�WYLJLKLU[�MVY�L_WLYPTLU[H[PVU�[OH[�0�MV\UK�
compelling; one that created a desire to understand how 

Word Room
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[OL�WO`ZPJHS�^VYSK�HUK�UHYYH[P]L�HYL�ºTHKL»�VY�L]VRLK�VU�
the page. 

;VT�7OPSSPWZ»�º(�/\T\TLU[»��HU�L]VS]PUN�º[YLH[LK»�UV]LS�
THKL�MYVT�H�ZLJVUKOHUK�IVVR��A Human Document by 
>�/��4HSSVJR���� ����IV\NO[�PU�� ���HUK�YLTHKL�V]LY�
the last 47 years, might be seen as a model also, and in 
his introduction to the 5th edition Phillips mentions a rule 
important to his intervention and mine.

Nor, more importantly for otherwise the whole 
task would become too casual and easy, 
is there any but the slightest divergence 
from the general imperative that Mallock’s 
words should not be shunted around 
opportunistically: they stay where they are on 
the page. Where they are joined to make some 
poetic sense or meaningful continuity, they are 
linked by the often meandering rivers in the 
typography as they run, with no short cuts. 
�7OPSSPWZ������

7OPSSPWZ»��[OV\NO��ºZWVRL�VM�ºTPUPUN�HUK�\UKLYTPUPUN»�
4HSSVJR»Z�[L_[���»�PU�HU�LHYS`�PU[YVK\J[PVU�[V�[OL�^VYR��/L�
KLZJYPILZ�PU�[OL������LKP[PVU�OV^�OL�ÄYZ[�HWWYVHJOLK�[OL�
book:

In my eagerness of darting here and there 
I somehow omitted to read the novel as an 
ordered story and, though in some sense I 
almost know the whole of it by heart, I have to 
this day never read it properly from beginning 
[V�LUK���7OPSSPWZ������

0[�TPNO[�IL�ZHPK�[OH[�^OPSL�:HMYHU�-VLY�PU[LUZPÄLZ�[OL�
narrative and meanings of Schulz’s novel, Phillips diverts 
4HSSVJR»Z�HU[P�:LTP[PZT��ºJSHZZ�WYLQ\KPJL�HUK�PTWLYPHSPZ[�
OH\[L\Y»��7OPSSPWZ�������PU[V�O\TV\Y�HUK�ILH\[ �̀�H�
recycling of now unacceptable values into something 
of worth. Through drawing and collage the hand of the 
artist has been used to transform the original object, to 
illuminate the typeset words into new meaning.

It is the play with the orderliness of the typewritten 
or typeset page that creates part of the intrigue in 
cummings’ poems, the limitations and possibilities of 
the given typeface, the space bar and carriage return 
mechanism. As Salvatore Marano writes:

These early samples, which laid down 
the foundation of Cummings’s future 
L_WLYPTLU[Z�^P[O�[OL�W\S]PZJ\SHY�HZWLJ[Z�
of visual composition, have in common 
[OL�L_OPSHYH[PUN�LɈLJ[�WYVK\JLK�I`�[OL�

mechanical spacing of the typewriter on the 
poet’s compositional habits. Far from being 
the constrictive prison that its automatic 
functioning may suggest, the machine 
helped the author solve his problems with 
both verbal disposition and synctactical 
JVUZPZ[LUJ`��4HYHUV�����!����

;V�PUP[PH[L�[OL�WYVQLJ[�^P[O�*H[OLY»Z�[L_[�0�THKL�H�ºZRL[JO»�
by retyping the words in Word and then animating 
them simply in PowerPoint. I liked the idea of utilising 
WYVNYHTTLZ�[OH[�HYL�\ZLK�PU�L]LY`KH`�VɉJL�SPML��VM�UV[�
TLKKSPUN�^P[O�[OLPY�ºKLJPZPVU�THRPUN»��Word typesets for 
us everyday and PowerPoint has some possibilities for 
animation. Ultimately these factors were too limiting and 
did not reference the original, physical presence of the 
book. Equally I could not ignore the fact that we are in a 
period in which the relevance of the book form is being 
X\LZ[PVULK�I`�[OL�WVZZPIPSP[PLZ�VɈLYLK�I`�[OL�KPNP[HS�HUK�
felt the need to reassert the presence of the original 
WYPU[LK�[L_[�

To create the slide show in Final Cut Pro, the initial cells 
for the animation were made by scanning the book, a 
hardback edition from 1925, into Photoshop. The pages 
on which the chosen paragraph appears were scanned to 
JYLH[L�H�NVVK�ºJVW`»���HU�PTHNL�[OH[�SVVRLK�HZ�T\JO�SPRL�
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the page as possible. This image was then manipulated 
by isolating words and changing the tonal qualities of 
[OL�[L_[��7YVISLTZ�HYVZL�^P[O�TH[JOPUN�[OL�IHJRNYV\UK�
HYV\UK�[OL�THUPW\SH[LK�VY�YLTV]LK�^VYKZ��;OL�[L_[�VU�
the pages was then scanned with the colour removed 
and the contrast heightened. A pair of blank pages were 
also scanned where the print on the verso was faintly 
]PZPISL�HUK�[OL�^OVSL�IVVR�MVYT�]PZPISL��(SS�[OL�[L_[�JLSSZ�
[OLU�L_PZ[LK�PUKLWLUKLU[S`�VM�[OL�ISHUR�WHNL�IHZL��ZV�
[OH[�LɈLJ[Z�JV\SK�IL�I\PS[�\W�[OYV\NO�SH`LYPUN�HUK�[OLU�
dissolving or cross fading the overlaid images in Final 
Cut, and the sequence shown as pages of a book, or 
JYVWWLK�HZ�^VYKZ�VUS �̀�YL[HPUPUN�[OL�WHNL�[L_[\YL�VY�UV[��
The positioning of the words on the page was not altered 
- each stayed in it’s original place when visible.

Eliasson writes that through Tree of Codes Safran Foer 
PU[LUZPÄLZ�[OL�WO`ZPJHS�L_WLYPLUJL�VM�[OL�IVVR�[V�JYLH[L!

¯HU�L_[YHVYKPUHY`�QV\YUL`�[OH[�HJ[P]H[LZ�
the layers of time and space involved in 
the handling of a book and its heaps of 
words. Jonathan Safran Foer deftly deploys 
ZJ\SW[\YHS�TLHUZ¯�^LSKZ�UHYYH[P]L�HUK�
TH[LYPHSP[ �̀�HUK�V\Y�YLHKPUN�L_WLYPLUJL�PU[V�H�
book that remembers it actually has a body. 
�,SPHZZVU�����!�YLHY�JV]LY�

Word Room

Sited Projection



88  online journal - issue two

0U�THRPUN�[OL�HUPTH[PVU�0�PU]LZ[PNH[LK�[OL�L_JOHUNL�
IL[^LLU�[OL�WO`ZPJHS�HUK�KPNP[HS!�H[�ÄYZ[�[HRPUN�[OL�^VYKZ�
completely away from the book and retyping them myself, 
and then lifting them from and returning them to the 
page to create the cells for the animation. I considered 
the image of the book as a whole, as an object, and 
then, cropping to remove the reference to the whole, 
YL[HPULK�[OL�[L_[\YL��[OL�YLTPUKLY�VM�TH[LYPHSP[ �̀�^OPSL�
focusing on the words and their dance. In one version 
L]LU�[OL�[L_[\YL�VM�[OL�WHNL�PZ�YLTV]LK�[V�SLH]L�VUS`�[OL�
words. At times, when full black, the reproduced words 
retain much of the original quality of the print, and yet 
when the tone is reduced the mid-grey words become 
unequivocally digital. This representational play came out 
VM�L_WLYPTLU[H[PVU�HUK�PZ�PUKPJH[P]L�VM�[OL�QV\YUL`�^P[OPU�
the work, from the materiality of the original book-object 
to it’s nature as a projected image. 
Cather wrote that:

Whatever is felt upon the page without being 
ZWLJPÄJHSS`�UHTLK�[OLYL·[OH[��VUL�TPNO[�
ZH �̀�PZ�JYLH[LK���*H[OLY�� ���� ���!���
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I have looked for what has been created; searching in the 
gaps and spaces between the words for the secrets of 
this construction, but Cather also wrote that:

Art is a concrete and personal and rather 
JOPSKPZO�[OPUN�HM[LY�HSS·UV�TH[[LY�^OH[�
people do to graft it into science and make 
it sociological and psychological; it is no 
NVVK�H[�HSS�\USLZZ�P[�PZ�SL[�HSVUL�[V�IL�P[ZLSM·H�
game of make-believe, of re-production, very 
L_JP[PUN�HUK�KLSPNO[M\S�[V�WLVWSL�^OV�OH]L�HU�
LHY�MVY�P[�VY�HU�L`L�MVY�P[���*H[OLY�� ��!�����

0�OH]L�Z[\TISLK�PU[V�H�ÄJ[PVUHS�YVVT�HUK�WYVKKLK�[OL�
^HSSZ��0�OH]L�UV[�MV\UK�H�MYHNPSL�ºZL[»��P[�OHZ�^P[OZ[VVK�[OL�
attention, the words robustly marking out the space on 
the page even when disrupted by visual deconstruction. I 
look often look at the cover of my Virago paperback copy 
of The Professor’s House and wonder about the picture 
that is not his study at all, but is an image of The Artist’s 
Desk by Vanessa Bell, and I think about the Professor’s 
study, a room that I never fully visualise, but hold as a 
MLLSPUN��H�ºWSHJL�MLLSPUN»�PU�T`�TPUK��IL`VUK�PSS\Z[YH[PVU�VY�
making in the three dimensional world, and I go back to 
[OL�^VYKZ�[V�ÄUK�T`�WPJ[\YL�
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